Y BBIKATIDHAR
MUSHD

Ne 15—16 (833—834)
asryct 1992 r.

MY3bIKATbHbIV
KPUTUKO-NYBINUNCTUHECKNIA
MAMKDCTPUPOBAHHBIV

XKYPHAN

OcHosaH B gexabpe 1957 roga

Yupegurenu:

TBOPYECKUI KONMeKTNs
»KypHana

«My3biKanbHas XnaHb»,
Vspatensckoe o6veanHeHue
«Komnosutop»,
MUHWCTEPCTBO KYbTYPbI
Poccuiickon depepaumv

FnaBHbI®
pepakrtop
A. M. MNATEK

PepakyuoHnuasn
Konnerus:

M. K. APXUNOBA

. I'. BYAEHHAS

. . TUH3BYPI

(3am. rnasHoro
pegakropa)

A. B. FPUTOPLEBA

E. B. KOJIOGOB

WU. . BENSEB
(FedepansHbIn
[AUpPeKTop
WapaTtensckoro o6beguHeHus
«Komnosurop»)

A, A. MUPOWHUYEHKO
(oTBETCTBEHHDbIRA
cexkperapb)

A. B. MUXAUIOB

A. B. NAPUH _

10. C. CAYNbCKWH

A. K. TPOULKUIA

. M. UbINKWH

XypomHuK
A.T.CBEPONIOB

Ha nepsoy cTpanuLe 06710KKu:
Kaite Knip6.

®oto A.CHnsyxunra

Pykonucn He Bo3spatlaioTen
HOTbl 1 TeKCcThl NeceH peaakums
He BbICbiNaeT

Cpano B Habop 08.06.1992.
MoanucaHo K neyatn 29.06.1992.
®opmat 70x 108"/,

Mey. n. 4,5. Yer. n. n. 6,3
Yu.-uag. n. 8.7

YCn. Kp.-o1T. 7,3,

Bymara gns rayboKon newarty.
MeyvaTs rnybokas.

Tupax 50 100 aka. 3akas 331.
Liena Homepa 1 py6. 50 kon.

Agpec pegaxuum: 103006, Mocksa,
Capgosas-TpuymdansHas yn.

a. 14—12.

TenedoH pepakuuu: 209-75-24.

Opgewa Tpyaosoro KpacHoro
-Bnamenn TeBepckon
nonmrpacKoMmouHaT
MuHucTepcTBa nevaTv u
vrHopmauun PoccricKon
degepaumn.

170024, r. Teeps,

npocrexT JlenuHa, 5.

© «My3bikanbHas xuamb», 1992

2 eCHOM u neTtom 1992
roga AyXOBHbLIA XOp Y3

& CLIA: «Gloriae dei canto-
el 765> COBEPWNN TypHe
no cTpaxam Boctouron Espornibt.
OHo cTano csoeobpasHbiM Npuod-
WeHNEeM K NCTOKaM XPUCTUAHCKOW
KynsTypbl. Mpuesp «Gloriae dei» B
Mocksy 6bin1 611arocrosreH
MaTpuapxom Anekcviem BTopbim.
Xop BbICTYNan 8 TPEX MOCKOBCKMX
3anax — KOHUEpTHOM 3ane vMeHn
Yawnkosckoro, Bonbwom sane
KOHCepBaTopun 1 KONoHHOM.
[Nocne nepBebiX ABYX KOHLEPTOB
MY3biKaHTbl COBEPLUWIIM NOE3KY B
Cunbupb, KOTOPYIO CaMu OHU OLje-
HWIW KaK B BbICILEA CTeneHn
POMaHTU4ECKoe NnyTellecTsne,
nonHoe npuknoveHun. Oco6eHHo
VX BOOGpaXeHue nopasun cHer B
pasrape Mast...

Xop «Gloriae dei», wmnpoko
M3BECTHbIA Ha 3anage, npmbbin 13
ropoga OpnuHc wtata Maccady-
cetc. Tam, Ha nonyoctpose Kewn
Kog pacnonoxwunacb sKyMeHu4ec-
Kas oblmHa, B KOTOPOW XMBYT
nesup! (6onblas YacTb UCNONHNTE-
nei — moHaxw). Menzaxu Kenn
Kopga ¢ necHaHbimu froHamu, neca-
My, ByxTamu, CO34al0T OWyLeHne
cso6ogpl, NPOCTOpPA, CBEeTa, YTO,
6©3yCnoBHO, CKa3blBaeTCA Ha
TBOpYeckon maHepe «Gloriae dei».

Pykosogutens xopa OnunsadeTt
MaTTepcoH — NPeBOCXOAHbLIA
My3bIKaHT, NMaxncTKa u opra-
HUCTKa — € 00asiTeNbHOW CKPOMHO-
CTbi0O FOBOPWT O CBOEW PONW B 3TOM
KornekTuee. «[insi HAC BbICTYNNeE-
HWE B KOHUEPTe 1 cny»oba B 4epksu
— 0 CYTW O4HO 1 TO XK€ — CriyKe-
HWe, MonnTBa».

MHorme 13 XxopucTos He UMmetoT
My3blKarnbHOro obpasobanus,
uTOObL! HABEPCTATb 3TO, OHY CEPb-
©3HO 3aHUMAalTCst BOKanom, 6epyt
HZMBKMOYanbHble Ypoku. Oupu-
epbl 3. MaTrepcor n Pudapg
[arcnu, ee My>X, NOMOratT UM B
3TOM — OHV YAENAT MHOTO Bpe-
MEHW 3aHSATUSIM C NeBUaMu.

Kax bt koHuepT «Gloriae dei»
3afiyMaH Kak npasfHecTso, B
KOTOPOM acKeTuaMm rneHus a cap-
pella ykpawaeTcs XOpowo npoy-
MEHHbBIMW SNEeMEHTaMV reaTparib-
Hoctu. O Havane KoHUepTa, Kak
HEeKorga o pel@pCKux TYpHUpax,
achheKTHO BO3rnawaeT aHcambno
MeHbIX JYXOBbIX UHCTPYMEHTOB
«Koponesckumu handapamu» A.
Brvcea. MNpasgHnIHOCTL KoHUEp-
Tam NpUAAIT U BbICTYNNEHUS
aHCcambs PYYHBIX KOMOKONbYMKOB
nop ynpaenenvem Pudapna K.
Marcnw, ceiHa pykoBoanTenen
xopa. Onusaber MNaTTepcoH, cobu-
pasce B TypHe no Poccum, nogyma-
r1a, YTO KOMOKOMbYYVIKK JOTKHbI Obi
MOHPaBUTLCA PYCCKMM (OHa Bbina
HacribilaHa O KONOKOSMbHBIX 3B0-
Hax Ha Pycwu). [lyx muctepuin npw-
CYTCTBYET B VIHTepnpeTayusax
HEKOTOPbIX UCMOSTHEeHHbIX NPOu3Be-
AEHWA, B HAUBHO-YMUNEHHOM
«B Havane» A. Konnesga v s
NOJIOXEHHOM Ha My3biKy 6ubnewc-
KoM TekcTe 0 CoTBOpEHUM MUpa.
V3ymutensHo cBetnas MHToRauvs
conupytowen Benan KetnvH
{MeLLo-conpaHo), NoaxBaYveHHas
XOpOM, TOXe ByATO Npulina ua
MUCTEPWM, PasbirPaHHON CTPaK-
cTByOWMMY akTepamu. Ha nuuax

MCNONHWUTENEeN Yalle scero oTpa-
XKalTCR PagoCcTb, NeYarns v
YMWNEHUE — YYBCTBA NPOCThIE,
Kak 6bl BO3BpaWalome Hac K
HaUBHOCTU CPeAHEBEKOBbLIX pOMa-
HOB.

Teoperus MNanecTpuHbl n
lynexka KaxyTest ngeansHon
«Cpefon» ans onpefenexus
[OCTOMHCTB Xopa. [pocTpaHcTBO
3anONHAETCA TPENeTOM AYLWEBHbIX
OBVXEHWN, B340X0B, HEe CTaBwmnx
rnoka asykamu. Poguswmecs xe
3BYKUW HafeneHbl CBETOBOM Hec-
NNOTHOCTLIO K 3)emMepHbIM Ter-
nom. BozgywHasn ocssaeMocTb
PUTMUHECKMX NOKAYMBAHWUIA, TOH-
Hanwmx yeuneHuin nnv ocnadnexunin
3BYYHOCTU Npu o6Lem npucTpac-
TUK K 6N1aroroBenHOMy LIenoTy,
Kaxk v npouecc HanoxeHus U CHa-
TUA KPacoK, TeMOparbHbIX 1 rapmo-
HUYEeCKKX, CTAHOBATCH 3N1EMEH-
Tamu HEKOEro NPO3PaYHOro 3BYKO-
BOro nensaxa.

Kaxgas rpynna xopa npv obwen
ero CnnoYeHHOCTH packpenollena
pUTMUYEecKn. YyBcTBO puTma opra-

HWYHO ANS 3TUX NioAen, N03ToOMy B
Uenom Kak 6kl 3ameplias KoH-
cTpykums «Credo» unm «Benedi-
ctus» pacuyBe4mMBaeTCca u 0XKUBNA-
eTCs rmbKOCTLIO BHYTPEHHEro
ABVIKEHWS.

B moTeTtax Baxa oTkpbiBaeTcs
6apodHas nepcrnekTuea U 06beM-
HOCTb 3ByqaHus. K Tembpy xopa
Kak 6bl MPUCOEAUHSAIOTCS LWOPOXM
CKPUNOK 1 AldneKkne npuabiBbl
dhaHdap. A yenoseveckue ronoca
NPSAMO-Taku ¢ hopTENNaHHON
apTUKynALuen TBepAsT APYr Apyry
sBrnonronoca: «He 6oncs, s ¢
ToboM»...

. OTHOWeHVEe NeBLIOB K PYCCKON
My3bIKe, KOTOPYIK OHW UCNONHAOT
Aaxke y cebs B obuymHe — ocoboe.
o cnosam avpwvxepa, oHW cTapa-
IOTCA B CBOWX MHTEpNpeTaumax
OOCTUYb «PYCCKOr0» 3BYYaHuA,
paboTaloT C KOHCYNbTaHTaMun 1
Kak 6bl pecTaBpupyIoT TpaanLmum
pycckoro CuHopansHoro xopa. B
HblHewHux racTponsax «Gloriae
dei» ncnonHun nponsseneHns
[nuHkn, PaxmanuHoBa, HecHOKOBA,

CANTORES

ApxaHrensckoro, Kegposa.

...3. NarTepcoH nogenunace ¢
Hamu 3a6aBHbIM PacCKa3oM, Kak
ofHa noXxvnas gama npuHsana nx
3a PycCcKUX NeBLOB, 1 KOrga ee,
HakoHel, pasybegunu, cgenana
BblBOA: «Hy, 3HA4UT, y BaC pycckas
aywar...

OpfHO 13 cambIxX APKUX
OOCTOVMHCTB Xopa — ymeHue obna-
4aTbCA B CTONb HECXOXNE OfesHUA
pasHbIX CTUNEN, 3a KOTOPbIMY, MO
cnosawm [eTe, Bceraa

...ctuHa CesaTasn

YT0 B COKO3€E C KpacoTon,

K conHuy, rnas He NpuKpbIBas,

B30op BO3BOAUT CBET/bIN CBOWA.

VpuHa n Enena KYJIbHEBbI

Ha cHumkax: cneea — gupuxep
3nu3aber MaTtrepcoH; cnpasa — Xo-
puctbl  «Glorlae del»; opraHmcTbl

Lok, 3. fxoppad u . X. Hanmeps.

dotoA.PaTtHukoBa




GLORIAE DEI CANTORES
from the Russian magazine "Myzikalnaya Zhizn" (Musical Life)

In the spring and summer of 1992 a spiritual choir from the USA, "Gloriae Dei Cantores”
toured the countries of Eastern Europe. It became a distinctive joining to the sources of Christian
culture. the trip of "Gloriae Dei" to Moscow was blessed by Patriarch Alexi II. The choir
performed in three Moscow halls-Tchaikovsky Hall, Conservatory Hall and the Hall of Columns.
After the first two concerts the musicians took a trip to Siberia, which they themselves, valued
in the highest degree as a romantic journey full of adventures. "Snow at the height of May
especially struck their imagination...

The choir, "Gloriae Dei,” widely known in the West, comes from the town of Orleans in the state
of Massachusetts. There, on the peninsula of Cape Cod, is an ecumenical community in which
the singers live (most of the performers are monastics). Scenes of Cape Cod with sand dunes,

woods and bays, create a sense of freedom, spaciousness and light, that undoubtedly affects the
creative manner of "Gloriae Del.”

The director of the choir, Elizabeth Patterson--an excellent musician, pianist and organist--says

of her role in this group with charming modesty: "For us, performance at a concert and a service
at church are one and the same thing--service, prayer.”

Many of the members of the choir do not have a musical education, so that, to make up for this,
they study voice seriously and take individual lessons. The directors, Elizabeth Patterson and
Richard Pugsley, her husband, help them in this--they devote much time to studies with the
singers.

Every concert of "Gloriae Dei” is thought of as a celebration, in which the austerity of the
singing a capella is well adorned by carefully thought out elements of drama. An ensemble of
brass wind instruments effectively proclaims the beginning of the concert, as, at one time, they
proclaimed tournaments of knights, with "Royal Fanfares" by A. Bliss. Performances of the
handbell choir under the direction of Richard K. Pugsley, son of the directors of the choir, give
celebraton to the concert. Elizabeth Patterson, planning the tour around Russia, thought that the
Russians would like the bells (she had heard about the bellringing in Old Russia). The spirit of
mystery is present in the interpretations of several of the performed works, in A. Copland’s
naively tender "In the Beginning"”, the Biblical text about the creation of the world which is set
to music. The amazingly light intonation of soloist Wendy Catlin (mezzo-soprano), joined in by
the choir, also seemed to come out of a mystery (play ?), played by swolling actors. The faces
of the performers most often reflect joy, sorrow, or tenderness--simple feelings, as if they were
returning us to the naivete of midcentury novels. .

The works of Palestrina and Poulenc seem to be the ideal "environment" for determinations of
the merits of the choir. The expanse is filled with the quivering of emotional movements, sighs
not yet expressed with sound. The very sounds which are born are endowed with luminous
incorporeality and ephemeral warmth. The airy touch of rhythmic swaying, the tonal
swengthening or reduction of sonority with the overall tendency to a reverent whisper, like the
process of applying and removing paints, both in timbre and harmony, become elements of a



certain transparent sound scenery.

Every group of the choir with its common unity (cohesiveness) is rhythmically independent. The
sense of rhythm is organic for these people, therefore, on the whole, it’s as if the frozen (rigid)

structure of the "Credo” or the "Benedictus” is illuminated and enlivened by the flexibility of
1nterior motion. ~

In the motets of Bach, baroque perspective and volume of sound is discovered. It is as if the
rustling of violins and distant call of fanfares is added to the timbre of the choir. And human

voices with the forte-piano articulation directly repeat to each other in an undertone, "Do not fear,
I am with you..."

The attitude of the singers towards Russian music, which they perform even at home in their
community, 1 special. In the words of the director, they ry to achieve a "Russian sound" in
their interpretation, they work with consultants and as if restoring the traditions of the Russian
Synodal choir. In the present tour, "Gloriae Dei" has performed the works of Glinka,
Rachmaninov, Chesnokov, Archangelsky and Kedrov.

..E. Patterson shared with us an amusing story, how a certain elderly woman took them for
Russian singers and when, at last, she was convinced otherwise, she made the conclusion, " Well,
that means you have a Russian soul...”

One of the most outstanding qualities of the choir is the ability to be robed in such different
clothing of varied styles, behind which, in the words of Goethe, is always

...Holy Truth

that in union with beauty

elevates its own bright look

towards the sun, not covering its eyes.

Irina and Yelena Kulnevy
In the photos: on the left--director Elizabeth Patterson

on the right--choir members of "Gloriae Dei”; organists J.E. Jordan and D. H.
Chalmers



Interview with
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Alexei I, Patriarch of all Russia

John Kirby, BBC producer and camera-
man, travelled with us to Russia (includ-
ing Siberia) to film Glorie Dei Cantores
onthis eventful and exciting concert tour.
He was privileged to have been wel-
comed by Alexei II, Patriarch of all Rus-
sia, and granted the following interview.

JK. We've just seen the great cel-
ebrations of Easter over the weekend
-the liturgy, the great acts of faith and
worship in churches throughout Rus-
sia. Easter is the time of Resurrection
- does His Holiness see a new birth, a
new life for the Orthodox Church in
Russia today?

A1l This year for the first time in 70
years we were celebrating Easter in
ournon-communistcountry. And you
could feel that. You could see big
pictures on the streets of Moscow
with Christ on them - with the words,
“Christ has risen! Risen indeed!” and
with “Happy Easter” - everything
showed that we weren’t in a ghetto
celebrating Easter, we were not cel-
ebrating it only within our church
circle. You could feel the holiday in
the city, among people.

OnGood Saturday, onEasterEve,
I visited twelve churches - some of
them have been having services for a
long time and some only recently
have been given back to the Church.
In spite of all the difficulties that our
people now have to overcome, people
were in a holiday mood, a joyful,
excited mood.

Of course, there were a lot of
peoplein all churches. Before, we had
46 churches in Moscow, now we have
199 - including those given back to
the church, not counting the Kremlins'
convents, churches and cathedrals. Not
every church had a service because

some of them are still occupied by
former owners and some of them need
big renovations, so that now it is not
yet possible to have services there.
But in 120 churches of Moscow we
had the Easter service. There were a
lotof people everywhere. Besides, we
had the Easter service live on T.V.
Now when I was in St. Petersburg I
heard people saying that this was very
important for sick people and old
people, who couldn’t come to church
and join the Easter service. The T.V.
broadcast helped them to join this Eas-
ter happiness.

JK. Can His Holiness tell me about
the times when the church could not
be so open in its faith and worship? -
what kept people’s faith alive?

A Il Our churches have suffered
greatly during 74 years. I think it is
possible to compare the repressions
on the Russian Orthodox church only
withrepressions experienced by Chris-
tians in the Roman Empire during the
first years of Christianity. Thousands
of believers and clergymen suffered
during this hard tizne. In 1932 the so-
called “Five years without God” was
announced, after which in 1937 even
thename of God was notallowed tobe
pronounced in the Soviet Union.

But the church and people’s faith
survived. Especially during World
War I, people started turning to their
faith again. Hundreds and thousands
of churches were opened, people found
consolation in their faith, in prayer,
during these hard years of war.

But then again, churches started
being closed. Now we experience Re-
naissance, starting new life. People
realize that they should come back to

spiritual moral values. The slogan of
the 1917 Revolution “We will destroy
the old world and build the new world”
turned out to be a false one. Now I
think that our society understands:
without our history it is impossible to
build our today and tomorrow. Our
people’s history is closely connected
with Christianity. A thousand years
of experience of the Russian Ortho-
dox Church in our country proves that
faith always made people stronger.
And now we are coming back to spiri-
tual and moral values that were char-
acteristic of our people.

JK. We are making a film about
pilgrimage, Christian pilgrimage; the
pilgrimage of an American choir to
Moscow and Siberia. Does His Holi-
ness see the church here as a pilgrim
people? -what is the spiritual journey
like for the faithful today, i.e. is it an
easy journey of faith, or are there still
many hurdles or barriersto overcome?

Al Pilgrimage was deeply rooted in
the lives of Russian Orthodox people,
this was a tradition. People went to
convents, to Holy Places - to pray, to
feel the Spirit. This tradition now is
alsorebirthing - in spite of the fact that
life has become much more expen-
sive, with higher prices for railway
and air tickets, so for many people
pilgrimage is not so easy as it was
before.

Iam very grateful forthe“Gloria
Dei” choir coming to our country. to
our church, with their noble mission,
not for the first time. They are coming
as pilgrims - this year they’ve come
during the Easter holiday! They are
bringing their high and noble art of
choir singing to our people - they

5



attend services, sing in cathedrals!
They bring believers from the U.S.A.
and our country closer together.

Now we have intensive connec-
tions between the U.S.A. and coun-
tries of the Commonwealth. The pe-
riod of creating an “enemy’s image”
is over.

Ifirst came tothe U.S.A. in 1963,
during a difficult time and I felt that
people treated representatives from
our country with suspicion. Now this
“enemy’simage” is destroyed. Today
we see openness, readiness to

in Tomsk, Novosibirsk, and Barnayl.
I was greatly impressed by people in
Siberia - open, true believers, hard-
working,

In Tomsk I blessed the construc-
tion of the chapel on the site of the
former cathedral that had been de-
stroyed earlier. It was found impos-
sible to restore this big cathedral, so
we decided to build a chapel. I was
told that hundreds of people were shot
in the cathedral basement and left
there. So having blessed the corner-

them from entering the seminary. My
closest assistant vicar, Bishop of Istza
Azsenij, joined a seminary in 1975.
He lived in Moscow and when he sent
his documents to the seminary, the
militia started going to see his par-
ents, trying to persuade them not to let
him join the seminary. People living
next door started thinking that these
people were criminals, so often vis-
ited by the militia. You need to be
courageous, to overcome all these ob-
stacles, to go to seminary and become
a clergyman.

helpusin ourhardships, to share
these difficulties and to bring
together our people. In this re-
spect,the “Gloriae Dei” choiris
playing a very important role. I
realize thatitis difficult forthem
with many financial expenses,
that it is also difficult from the
point of view of physical health
- the flight from the U.S.A. to
Europe, life here, which they

Of course, the first demand
for becoming a priest was dedi-
cation. People really dedicated
joined seminary and became
priests, in spite of all difficul-
ties, and served their people,
God and the Church.

JK. For many people (all over
the world) there is a time of
“Siberia” intheir lives - times of

may not be usedto! I saw during
the Easter service how they had
to stand in the crowded church not
feeling very comfortable, But they
overcame all these difficulties for the
sake of the strengthening of friend-
ship between our people, between
believers of our countries!

JK. Tomorrow the choir, Gloriae Dei
Cantores, travels to Siberia. For many,
Siberia is seen as a strange land,
“where all things are forgotten” - a
Place of isolation and exile. Over the
past70years, has the churchin Russia
been in “a Siberia” - was there in the
past, little hope - what was it like being
a member of a church “in exile” ?

Al It’s difficulttodescribe in words
everything that the Russian Orthodox
Churchsuffered. Especially hard were
the years of the 20’s and 30’s. Last
yearlvisited Siberia formyself- I was
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stone of the future chapel, I performed
the service for the dead there.

In one of my interviews in 1985,
I said that we had been treated like
people of second class. I got many
letters with responses - people writing
that second class would have been all
right, but it seemed it was fifth or
tenth class.

It is difficult to describe what
we’ve suffered and difficult to under-
stand for Westemers. I can give you
the following example: young people
determined to get an education in
theological seminary experienced nu-
merous obstacles. In Western Ukraine
people hid sometimes in the fields,
trying to escape from those who
wanted to stop them from going to
seminary. They were arrested, sent to
agricultural labor, to military train-
ing. Everything was done to prevent

doubtand depression-for Chris-

tians, times when their faith is
weak. From his own experience of
living in times of doubt, what hope
can His Holiness offer to those who
See no end to a personal persecution
of the soul in their lives?

Al I hope that in our country the
period of repression of religion, the
desireto destroy faithinpeoples’ souls,
has gone and will never come back.
But unfortunately there are places
where faith is repressed.

Once in the middle of the 60’s, in
Sweden, I was asked during an inter-
view about the future of the Churchin
socialist countries - whether there was
any future forit. And I answered then
that a Christian must always be an
optimist. Without faithin the future, it
is impossible to live. We believe in
the eternal existence of Christ’s Church
on earth, ¥






Article Translation, 1992
The Russian Tour of Gloriae Dei Cantores

For a joint service to God, came together priests, nurses, monks, and laborers, businessmen
and housewives... They sing CHristian religious music of all styles, countries, and eras; they
have visited many countries, bringing to people their art, and the idea of unity in the love of
Christ. Their name—Gilorize Dei Cantores.

This is aleady the second time the choir (capella) cape to our country. Besides three concerts in
Moscow, the choir undertook a tour of Siberia, visiting Irkutsk, Krasnoyarsk, and Novosibirsk.
This brings history to mind - a little over 100 years ago the famous “Slavic Capella”, under the
direction of D. Agreneff-Slaviansky toured Russia, even to the distant Siberian borders, and the
cities of Western Europe, and the American continent...

Hospitable Siberians received the American singers, and also a prominent churchman Dr. Glen
Williams with open arms: receptions with civil and church authorities, press conferences,
meetings with the Artistic intelligentsia... Irkitsk honored the guests with a small festival, in
which different vocal ensembles of Irkitsk and Angarsk took part.

The capital was more reserved this time. The reason for that- the abundant saturation of
Muscovites with sacred concerts on one hand, and the constant import into Russia of Western
Christian beliefs on the other.

What ideas did Glorize Dei Cantores bring to us? What is the history of this ameteur choir, that
has raised itself to a professional level? All the choir members - there are about 40 - do not
have formal musical training. By the calling in their hearts they came to the choir loft of the
church in the ecumenical Community of Jesus, that exists for more than 30 years on Cape Cod
in Massachusetts. Almost 1,000 people, belonging to different Christian denominations (mostly
episcopalians, Baptists, Presbyterians , Catholics) - came together for communal life and prater,
having promised to serve God in some capacity. They can also dedicate themselves to God by
taking monastic vows: the community has a monastery and a convent.

The Community conducts a daily cycle of services by the Benedictine rule. During weekday
services, the community chapel is filled with monophonic Gregorian chorales, which still exists
in certain catholic monasteries. As a result of the labors of a resident musicologist and
conductor Dr. Richard Pugsley, the Cantores have reached a very high performance level.

The medieval monodic culture as performed by them, os perceived not as a museum restoration
of something archaic - but as a live language of prayer. In the concert programs, the chant took
a prominent spot, and by right is considered to be a highlight in the choir’s repertoire.

On Sundays and holidays, a multitude of people gathers in the main chapel. Community
members and their guests. The ecumenical mass with the eucharist at its heart, is served by the



anglican rite. Here, the choir in full force performs sacred music of different confessions -
including the Orthodox.

Organ music is inseparable from these services. Sometimes a children's choir takes part in the
services, and also one of the largest handbell choirs in the USA- which created a furor in the
Russian Concerts.

Daily practice in prayter, the responsibility for every word uttered before God and man -
transfigure faces of singers, and reveal new understanding of well-known musical compositions.

How tenderly, with awe, and painful compassion Sister Chris Helfrich sings the soprano slo in
the Sviridov chorus, Holy Love.

“‘When | sing this piece,” says Sister Chris, “| see before me the Virgin Mar, who holds in her
arms the body of Christ, just taken down from the cross, who just shed his blood for the sings of
the world. This understanding was given to me by God, during prater, and by performing this
piece in this manner, | give it back to God.”

And the director of the choir, a spiritual guide in the community, Elizabeth Patterson said, “We
came to you as Christians, we came to meet those who for a time was lost to us. And we
wanted to convey, that which is the best in us. Having come in touch with Russia and its music,
we came in touch with the hearts of the Russian people, and their soul. This is the main thing
that we discovered, and which we have missed so much.”



ARTICLE BY LARISSA IN MOSCOW NEWS 9/92

CHORAL SINGING

"ALL-NIGHT VIGIL" ON CAPE COD.

Known far beyond the boundaries of the USA, Gloriae Dei.Cantores (Singers to the Glory of
God)--the choir of the ecumenical Community of Jesus, based on the Cape Cod peninsula 75
miles from Boston--carried for the first time to an American audience one of the masterpieces
of the Russian spiritual classics--the "All-Night Vigil" of Rachmaninov. It was directed by the
renowned leader of the Moscow Chamber Choir, Viadimir Minin.

Such events are historic. In April and May of 1992, the American choir toured Russia for the
second time, giving concerts and taking part in the Eastertide religious services. The most
meaningful part of this tour was the trip to Siberia. In Krasnoyarsk, "Gloriae Dei Cantores" was
the first foreign group to appear in the city since the Iron Curtain crashed down. The singers
performed in Irkutsk with no less success, and in Novosibirsk, they became participants in the
first festival of spiritual music in Siberia: "Choral Evenings of May."

The meetng in an unknown land left deep impressions in the souls of these same Americans and
artistic leader and conductor of the choir Elizabeth Patterson says about this: "In coming in
contact with Russian music, we come in contact with the hearts of the Russians... This is the
most important thing: that we discovered for ourselves and we lacked nothing."

Having returned home, Elizabeth Patterson and her husband, choral conductor and musicologist
Richard Pugsley set to work on a new project. For the first time a conductor from Russia was
invited to take part in their yearly "Master Schola." Vladimir Minin recounts that he rehearsed
the "All-night Vigil" with particular enthusiasm: "And having fallen into an atmosphere of love,
you cannot do other that to let your soul give itself to the fullest to music. It was not necessary
to speak of creative discipline. Almost no remark (correction) needed to be repeated. Why
"almost"? Because not everything comes all at once..." What lay ahead for the choir was not

only learning the music and the Russian text of the liturgy, but also grasping the peculiarities of
the Russian Orthodox musicality.

The "All-Night Vigil" was shown to the musical public of Boston and called forth a 20 minute
ovation from the hall.

"1 did not imagine," added Minin, "that the choir would be in the condition to rise in ten days
to the high level of this most difficult score. The first-class level of the performance allowed me

to offer to the choir to make a recording of the "All-Night Vigil" on compact disk jointly with
the Moscow Chamber Choir."
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From: Bethany Kitchen (BETHKIT)

To: ANN

Date: Wednesday, September 16, 1992 3:55 Pm
Subject: From Russian tape

Ann,

This is what we have been able to glean from that tape with the 2
radio programs in Russian:

(I am only writing you the non-factual stuff about the choir)

Svetlana says, in the first program:

"When you hear the singins of this choir, you experience a
foretaste of eternity."

"They have travelled over many countries of the world, bringing
to people their art and the idea of unity in the love of Christ."

"In a word, if we were to visit a church service in the Community
of Jesus, we would see the same performers and hear the same
repertoire in the church as in the concert halls. Because of
this, the most important thing reveals itself to be transferring
from the church to the concert halls the spirit of the reverence
of prayer. The singers serve God not only in church: their
prayer is resumed every time they pronounce the liturgical texts.
The practice of daily prayer, a response before God at every
reading of the Word, transforms the faces of the Singers and
opens a new and until now unknown meaning to well-known
compostitions."

Quote of MBetty:

"When we come in contact with this spiritual music and with
Russia, we come in contact with the great heart of the Russians,
with their great soul. It is most important that we open

ourselves to Russia. In this way, nothing will be lacking to
us."

In the second program, "Musical Memories of Christian Culture,"
the man (Vladimir Likov, as far as I can tell) says:

"In the beginning of 1990 ,in the concerts of the American
spiritual choir Gloriae Dei Cantores, the idea of ecumenism was
first proclaimed in Russia in the language of musical art."

On Gregorian chant as sung by GDC:

"Rick Pugsley’s hard work has brought them to a high level. It
(the chant) is not a museum of archaic restorations, but a living
prayer. The Singers say that the services are the tenderest part
of their spiritual day."

"Gregorian chant has an honored place in their programs and is
the adornment of their repertoire. The deep and heartfelt
conviction of the Western European chant of monasticism in the
Middle Ages is very similar to the Znameny chant of Ancient
Russia.
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On the Handbells:

"On feast days at the Community of Jesus, the bells take part in
the services under the direction of Richard Pugsley, Jr. Causing
a sensation in the concerts in Russia, the ensemble is one of the
largest in the USA, where this form of music widespread: there
are 60,000 groups of handbells in the USA."

"Their magical chimes (ringing) in the concerts of the Singers to
the Glory of God could not be more in keeping with the joyful
resplendent (radiant) mood of the performance of the American
eheix,. "

On Russian music as performed by GDC:

"In the performance of Gloriae Dei Cantores, they have captured
the prayerfulness and reverence, with sincere worship, before the
beauty of Russian church melodies."

(" "Listening to the Russian spiritual music as performed by the
\ American choir, it is hard to believe that on the stage are
 people who do not know the Russian language, so close to the
\_,original is the imitation of Russian pronunciation."

Quote from MBetty:

"We came to this country as Christians. We came to meet with
what was for a time lost to us. And we would like to give what
is best of ours. When we come in contact,...etc... (as above,
last quote from first program)".

On both programs, re. S. Chris singing the Sviridov:

"How tremblingly and gently and, at the same time, even more
piercingly the soprano soloist expresses the well-known choir
composition ‘Liubov sviataia.’ To the question: how do you
understand the words you are saying?, S. Chris answered: "When I
sing this work, I see before me the Most Holy Virgin Mary holding
in her the body of Christ the Savior taken down from the cross,
Who only just poured out His Blood for the world and its sins."

Ann, I hope this is of use!
S. Gabriella and S. Monica
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Gloriz Dei Cantores, under the direction of Elizabeth Patterson, performs in the Great Hall of
Columns, Moscow, on their Spring

1992 tour of Albania, Bulgaria and Russia, including
Siberia. _




AMERICANS DISCOVER SIBERIA
by Ludmilla Mazurovskaia.

The Iron Curtain fell, which partitioned off the inhabitants of Krasnoyarsk from musicians and
performers from far abroad: for the first time in the concert halls of the city on the Yenisei--the
Small Philarmonic Hall and the Organ Hall--envoys of the musical art of the USA performed:
a choir under the direction of Elizabeth Patterson, "Gloriae Dei Cantores," which means
"Singers to the Glory of God" from the city of Orleans, Ma., and 2 organists--David Chalmers
and James Jordan. Both choir and organists are members of an ecumenical Christian
community, uniting different Christian churches and confessions. And because of this, the
concerts of "Gloriae Dei"--both choir, and organists--included the music of composers of
different denominations--Catholic, Protestant, Orthodox. On May 6th, the American choir took
part in the morning service at the Cathedral of the Protecting Veil, performing Orthodox music.
And in the evening of that same day, a concert took place, in which, side by side with the works
of Palestrina, J. S. Bach, S. M. Vidor (?), Russian music in the Russian language was heard:
works by D. Bortniansky, A. Kastalsky, V. Titov, and, of course, the spiritual music of
American composers unknown to Russians: Horatio Parker and Virgil Thompson.

The choir sprang up from a group which sang in church once a week. The superior of the
church proposed to Elizabeth Patterson and to her husband Richard Pugsley to establish a group
that would sing the worship music. For a long time, Betty and Rick did not succeed in teaching
to choir members proper singing and the necessary understanding of music. Then they decided
to go to England to learn Anglican Church music. They spent one year at Cambridge
University, studying Gregorian Chant and the art of choral conducting with the best teachers and
composers” George Guest and Stephen Cleobury.

1987 was the year of the birth of the professional group. Today the choir sings sacred (church)
music in 10 languages. Five years ago, the musicians began their touring activities, and after
studying Russian Orthodox music, in 1990, they decided to go to Russia, since they wanted to
sing for the people something from a different ideological way of thinking.

The money necessary for this trip was partly earned by the choir members themselves, and
partly received from sponsors (they do not receive government subsidies).

At the organ concert of David Chalmers and James Jordan (each one played part of the
program;during that time, the other assisted), which caused an incredible stir (response), the
music of different Christian churches was heard: of the Prostestant church, of the Roman
Catholic church, of the Anglican church.





