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Americans and Russians This kmd 61' contact is very often much more

Gloriae Dei Cantores
Plans Historic Visit

To Albania

ORLEANS, Mass. — Gloriae
Dei Cantores, the internationally
acclaimed Cape Cod choir, will
make history in Albania on its
spring, 1992 tour.

*‘Gloriae Dei Cantores will be
the first American artistic group to
perform here in 50 years and the
choir will sing the first program of
religious music to be performed on
our stage,’’ declared Feim Ibra-
himi, director of the Opera/Ballet
Theater in Tirana, Albania. Dur-
ing the past 45 years of Communist
domination religious practices
were completely forbidden and the
country’s borders were virtually
closed to all foreigners.

In addition to its performances in
Albania, the choir has been invited
to return to Russia for perfor-
mances in Moscow and Central and
Eastern Siberia. The tour will con-
clude in Bulgaria where the choir
will participate in the world-
famous Sofia Music Weeks Inter-
national Festival.

““We feel a great responsibility
and urgency to be an encourage-
ment to these former Eastern Bloc
countries as they struggle to absorb
the current dramatic changes,’’
commented Elizabeth Patterson,
director of Gloriae Dei Cantores.

The concert tour of Albania
comes during a time when that
country is physically starving. ‘‘At
this difficult moment of crisis in
our country, this choir is a message
with a bright ray of hope from
America,”’ said Ibrahimi.

““Although there is an obvious
need for food, clothing, shelter,
and medicines, people everywhere
believe the greatest need is to re-
store the spirit and soul of the in-
dividual; restore hope through
pride in heritage, traditions, cul-
ture, and music,”’ explained Wil-
liam S. Kanaga, former chairman
of the United States Chamber of
Commerce, and president of Glo-
riae Dei Cantores.

In Moscow, the choir will make
return performances in the famous
Hall of Columns, the Great Hall of
the Conservatory, and the presti-

- gious Tchaikovsky Hall. Yuri

Solomin, Russian minister of cul-
ture, extended his welcome and
thanked representatives of Gloriae
Dei Cantores for “*standing with us
during these very difficult times.”’
Patriarch Alexy I, Patriarch of the
Russian Orthodox Church, expects
to attend the concert at the Hall of
Columns, as do other leaders from
other denominations in Moscow.

From Moscow the choir travels
to Siberia and performs in three cit-
ies. A five-day Festival of Church
Music is being planned around the
arrival of Gloriae Dei Cantores in
Novosibirsk. The festival will in-
clude the Moscow Patriarchate
Choir and the Novosibirsk Cham-
ber Choir, as well as several other
choirs. Vladimir Miller, director of
the Novosibirsk Philharmonic So-
ciety, is preparing the festival and
arranging a press conference. The
other cities in Siberia where Glo-

riae Dei Cantores will sing are
Irkutsk and Krasnoyarsk, a city just
opened to foreigners in September,
1991.

Before traveling to Bulgaria, the
choir will spend eight days study-
ing the history and theory of
Byzantine chant at the Orthodox
Academy of Crete. The choir will
also perform several concerts in
Crete.

With the support of the director
general of the Bulgarian Minist
of Culture, the tour will c_onclua}t,z
in Bulgana a country world re-
nowned for its choral tradition.
Glorme De; Canmres has buen in-

ﬁ& Music Wesks International Fes
tival with the Philharmonica Hun
garlca fmm“Gcrmany the Bulgar-
ian Radio Symphony Orchestra, a
mixed choir, as well as other or-
chestras and music ensembles from
Bulgaria, Czechoslovakia, France,
Germany, Greece, Hungary, Italy,

and Switzerland. Gloriae Dei Can-
tores is the first American choral
group to participate in this festival
and will perform on May 31st and
June 7th. The choir will also sing
concerts in Russe, Shumen, Plov-
div, and Blagoevgrad.

Gloriae Dei Cantores sings to the
highest professional standard in sa-
cred choral music. Specializing in
Gregorian chant, their repertoire
encompasses Brmsh Amencan,
European, and Russian composi-
tions from the 11th century to the
20th century, sung in ten lan-
guages. Dedicated to dissolving
barriers caused by language, cul-
tural, and political differences, this
ecumenical 44-voice ensemble has
toured 11 countries in Eastern and
Western Europe over the past three
years. In the fall of 1991, the choir
toured England, Scotland, Hol-
land, Italy, and Poland.

“Music is the international lan-
guage that communicates heart to
heart,” said Elizabeth Patterson.
““Our role is to serve as a bridge.
There’s so much division in the
world and music is one. of the best
ways to unite people.”

In the fall of 1992, the choir will
perform in Boston, Chicago, To-
ronto, St. Louis, Indianapolis,
Louisville, and _Balumorc The
choir sings weekly services of Holy
Communion and the traditional
Anglican choral evensong at the
Chapel of the Holy Paraclete in
Orleans, Mass. Six digital record-
ings are available. For more infor-
mation, call 508-255-3999.



Russian Travel With Orleans Choir

Dispells Traditional Images Of Siberia

By ELEANOR B. HODGE

Siberia — the name itself
brings to mind snowfields
and sub-zero temperatures;
vastness, political exile and
labor camps; isolation, en-
durance, hopelessness. A
destination imposed rather
than chosen. VYet despite
these dark imaginings, Sibe-
ria has a certain fascination,
“at least for armchair travel-
ers.

When my husband and I
learned of an opportunity to
return to Russia, a land
which had received us so
warmly only last year, and
that we would be visiting Si-
beria in particular, we
jumped at the chance. We
would travel with the Gloria
Dei Cantores (“Singers to the
Glory of God”), a professional
choir based in Orleans here
on Cape Cod. Since their first
public performances in 1975,
this remarkable group has
presented programs of sa-
cred music in concert halls
and churches in Europe and
the States to the acclaim of
audiences and erities alike.

The Gloria Dei Cantores is
a choir of 42 singers under
the direction of Elizabeth C.
Patterson. Their vision is to
communicate peace, under-
standing and hope among the
peoples of the world through
the international language of
music. This,would be a sec-
ond visit to Russia for them
as well as for us, as they had
performed in Moscow and
(then) Leningrad two vears
ago. The invitation to return
came from the Metropolitan
of the Russian Orthodox
Church, with the request that
they focus their appearances

on Siberia, a region deprived
of cultural and inspirational
events by its remoteness.

Three cities in South Cen-
tral Siberia were selected —
Irkutsk, near legendary Lake
Baikal; Krasnoyarsk, an in-
dustrial center ciosed to for-
eigners until last year, and
Novosibirsk, the largest cily
in Siberia. Together with 30

other supporters, the Hodges

traveled with the Gloria Dei
Cantores to the first two.of
these far-away destinations,
spending the first week.of
May with the singers before
saying good-bye as they con-

tinued their tour. .Based on-

my journal of our trip, here
are my later reflections on
our experiences.

Friday, May 1:
Off To Siberia

Very early departure by
Aeroflot from Moscow. This
is the start of a four-day holi-
day, May Day, but we saw
very few signs of preparation
for what was once such a Big
Event for the Russians; just a
few soldiers and banners.

Our flight (a charter plane)
would be a long one, for we

would cover five time zones

from Moscow (already eight
from the USA), with one refu-
eling stop at Omsk The Ural

Mountains, - with vestigial
snow cover and our first
landmark, signified the

boundary between European
and Asiatic Russia. Once past
the mountains, this continent
that stretches so endlessly
seems monotonous from the
air, flat and sparsely inhabit-
ed. There were many rivers,
however, including the Volga

with ifs numerous meander-
ing curves.

The scene inside the plane
was more entertaining and

had to be seen (and heard!) to

believe. The choir members,

the TV team from the BBC.

who were filming a documen-
tary of the tour, and the 30-
plus of the rest of us filled
the plane, and what a merry
band we were! The singers
were -so high-spirited and
good-humored. Accustomed
now. to being together and
working together, often un-
der rigorous conditions, on
what will be a two-month
tour: (Albania, Russia and
Bulgaria) they are like one —
giant — family, firmly bond-
ed. Some of them, and not al-
ways the voungest ones, are
also quite noisy with their
jokes and pranks, but who

could object? Just good fun . .

We arrived late at night by
Irkutsk time and were taken
to the Intourist Hotel on Yuri
Gargarin Boulevard; what a
grand address to have while
in Siberia! Qur room is on the
ninth floor and looks out to
the broad Angara River, a

splendid view which more
than makes up for certfain’

other aspects. The shower,
for exampile, is simply a hose
suspended from the bath-
room wall; no stall, just a
drain in the floor, rather
primitive but workable, and
the toilet defies description.

On the far shore of the
river lies the Trans-Siberian
Railway. They say_a train
goes by “every five minutes,”
surely an exaggeration, but it
is a busy track and during the
night we hear the train an-

nouncements clearly across ‘|
the water. Irkutsk is an an- |

cient town, over 300 years

old. It began as a frontier set- |

tlement at the confluence of
the Angara and a tributary.

Fire destroyed most of the

early old houses buf some
have survived and for us

menereon waxe inOst interest
ing sights of the city. Thes

‘1 houses are made of: logs. 0

larch, a very durable.hard
wood: They - characteristi
cally are decorated wit!
elaborate fretwork, rathe
like our gingerbread trim
and the windows are also dis
tinctive with the shutters an¢
pediments painted in brigh

colors. Unfortunately, th

‘paint is now faded and the
houses are shabby, certainlh
not “gentrified”! Many have
been demolished, but thos«
that remain are protected fo:
their historical importance.

i This city, with a popula
iti(m of more than 700,000, en
| joys a reputation for eulture
and education and supports ¢

['"respected university. Its in
- tellectual life goes back tc

the eariy 18th ecentury anc

. the Decembrists who soughi

to overthrow Tsar Nicholas ]
and establish constitutiona)
government. The plot failec
and the leaders were exilec
to Siberian outposts, includ-
ing Irkutsk. “Their families
came along, foo, bringing
with them their cultural in-
terests, and this historical
footnote gave rise to the ex-
pression “camp follower”
later o acquire a quxte dirf-
ferent meaning.

MOmwegaisn, TICR IR gold

- and other minerals, brought

great wealth to the merchant
class and their once nnpos»
ing mansions ean still be
seen, dreary-looking and for-
bidding, in need of repair,
like so much of poor Russia.
It is sad to see so many build-

i ings, roads, even the parks, in

. disarray and negleet. One un-

derstands the tragic reasons



utit is nonetheless depress-
gtoviey. .
" To ¢ounter these observa-
ons, [ will describe last eve-
ing's Gloria Dei concert,
hich was indeed glorious;
iat's - just the word. The
any . hours of dedicated
‘eparation and the expert
id sensitive conducting: by
izabeth Patterson have
me to fruition. The perfor-
inces open with a fanfare
eight festival trumpets,
ntinue with traditional
npositions by the great

ew music form in Siberia.
's a delight and a relaxed
iterlude and the musieiang’
'y in their art, with all that
aick action and timing, is in-

«ctious. i .
This first concert in Sibe-

a seemed to us absolutely
arfect, but then we are a bit
~ejudiced in favor of the
:rformers. As  for the
kutsk audience, it was
arm and appreciative and
moments overwhelmed by
notion. I mixed a bit with
me of the people as we all
ere leaving the Concert
all of the Philharmony.
108e who could speak En-
ish said repeatedly, “Thank
it for bringing these sing-
s to us,” and sometimes,
‘hey sing like angels.” We
ought so too. :

yunday, May 3:
Choir Coneert

it’s snowing! I am writing
is early in the morning. The
an is to go to a Russian Or-
odox Church where our
oir will be singing together
th the church choir, but I
all opt out and do some

tching qu. )
Later: I am glad to report

ccess for the “give away
oes” I've been toting, sav-
g them for Siberia. They
yw have proper owners, the
yor guardian, who sits by
e elevator, and our room
aid. They are both over-
yed, for new shoes are hard
come by, if not impossible.
50, the five bags of pow-
:red milk have gone to our
cal guide, Andrei, who has

masters of the past; then a
group of ancient anthems of
the Russian Church, sung in
Russian; then some Grego-
rian chants, sung by the men,
and, finally, a modern work,
perhaps by Sowerby or Cop-
land. And of course the en-

cores...
Then there are the hand-

bells. Each program includes
music played by the bell-
ringers, serious works like
Widor’s Toccata from the
Fifth Symphony. The audi-
ence goes wild with exeite-
ment; perhaps this is a totally

two children, and various
packets of sugar substitute
(sugar is in acute shoriage)
and coffee and chocolate
have bheen distributed. We
still have quite a few sup-
plies left, however, and some
dollar bills, most welcome of
all gifts in this destitute

country.

Tonight there was an or-
gan recital by one of the
choir members, David
Chalmers, assisted by Jim
Jordan, also a talented or-
ganist. It was held in a reno-
vated Baptist church which is
now ‘“functioning.” Many
churches, if not destroyed or
furned inte museums during
the Stalin Period, were sim-
ply non-functioning, but
more and more are being re-
constituted, and this was one
of them. A peculiar-looking
brick building with a steep-
pitched roof and Gothie-
shaped windows, a novel ar-
chitectural style for the land

of onion domes,
The church was full,

mostly young people. Word of
the concert by the American
organists must have -gotten
around at the music school
here. There was also a group
of soldiers in uniform and
one wondered how they hap-
pened to be there ... an un-
likely sight back home.

Monday, May 4:
Lake Baikal

A wonderful day for all of
us, three buses of choir mem-
bers, TV crew and fellow
travelers like the Hodges. We

Continued on Page 9

& Continued

followed a road, very hilly,
along the Angara, the river-
side banks beautiful with
pine and birch trees and
some {races of yesterday’s as-
tonishing snowfall. Occasion-
ally we glimpsed summer col-
onies, Siberian style, litile
cabins with garden plots and

wooden stockades.
The road took us to the

south end of Lake Baikal,
which is also the headwaters
of the Angara, the only river
flowing out of the lake (on its
way, eventually, to the Arc-
tic), although there are 338
that flow into it. There are
many extraordinary aspects
to this long (400 miles) and
deep (a mile, in s$pots) and
sldest (25 million years, Ter-
dary period) lake in the
world. I ¢all it sausage-
shaped, for it is far longer
than wide, but the Russians
would not accept so mundane
a simile. This is the lake that
inspires her poets and phi-
losophers, who call it mysti-
cal, majestic, noble, sacred.
It also fascinates scientists
for the 1,200-0dd creatures
unique to the lake, plus seals
and sea cows; how did they
first get there, so far from
Arctic waters?

Statisticians like to pon-
der Lake Baikal, too; it con-
tains one-sixth of all the
fresh water in the world, for
example. But for us visitors,
it was the stunning setting

Dr. G. Start ond
Eleanor B. Hodge are
residents of Associales
Road, West Falmouif,
and Boynfon Beach, Flor-
ida. This is the first of two
articles on their trip to Si-
beria.}

that most impressed us, the
mountains rising steeply
from the wooded shores, the
ice floes of early spring piled
helter-skelter, and we could
bring home posteards or
hooks of beautiful photo-
graphs (yes, the souvenir ven-
dors spring out of nowhere,
even in Siberia) to realize its
summer splendor. e
The high point of the day,
for everyone, was our stop at
the nearby Village of the
Larch Tree, a hamlet of shan-
ties and animal enclosures
clustered around a small and
ancient church. We were ex-
pected by the priest and our
choir had been inviied fo
sing at an informal service.

Transiation By
A Choir Member

The walkway from the
buses was mostly mud and
the scene was right out of
“Fiddler on the Roof” or
maybe “Zorba the Greek”
The approach to the little
church was over a long foot-
bridge across a rivulet, with
numerous curious children
in attendance. The service
was short, a few words of wel-
come by the priest, trans-
lated by the Russian-Ameri-

can bass from the choir, then

a brief liturgy and an Easter
anthem (Easter in Russia
comes later than ours) by the
Gloria Deis. It was a very
moving moment and indeed
we felt we were hearing an-
gelic voices. The comparison
is trite, but one we were to

hear over and over again.
It was there in that church

that I found the right person
for_the summer sausage I'd
brought from the States. I left
it, and some dried fruit, with
the little old lady, so bent
over, who sold candles and
rosaries and such in the
chureh. If she no longer had
teeth for the sausage, some-
one else in the village would
enjoy it, perhaps even the
other old crone we passed
filling her bucket at the well
as we walked back to the bus-
es. She just loved having her
picture taken and many of us
obliged. Her great big smile
showed she did have teeth,
and not gold ones, either.
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Siberian Journal: Tributes Of Fl()wers To

irleans Chorus *‘Sponta‘n‘eous, From The Heart’

By ELEANOR B. HODGE
‘{Dr. G. Stvart and
Eleanor' 8. Hadge “are -
‘residents of Assoc:afes'i
‘Read, “*West *Falmouth,
and Boynton Beach, Fiors"
“da. This is the conclusion’ ¢
of a two-part article on *
\théir trip fo Siberia with
"ihe ‘Gloria'Dei Cam‘ores -
' professronal chotr

"jbased in Or)'ecms }
Mayﬁ Krasnoyarsk

Thas 1mportant mdustrial
center was until last year a
elcsed clty - Loeated on the
1mportant waterway, “the
Yenesei vaer it is the geo-
graphical center of Russia on
.amap. “Krasna” means beau-
tiful3 or _redp5 in ‘Russian and

Browme Sale

Benefits S T 0. P

‘anunteers are needed to
wrap ' “thousands - . of
brownies" for the August 28
Arlo Guthrie benefit concert
for S.T.0.P. (Stop The OQutfall
Pipe)in Orleans. i B o

‘Cottage Street Bakery
-owner JoAnna Keeley will be
baking and distributing what
she calls “Heavenly Trash”
brownies. She said that em-
ployees of the bakery plan to
help distribute the brownies
at the Eldredge Field concert
grounds. BB !

, Anyone mterested in help»
n‘.g out should call Ms. Kee-
ley at her Orleans bakery. -

“yarsk” ‘means bank of a riv->
er, but the local joke name”

for the cily is “Wind or Dust

Bl{)wmg ‘River.” This ‘attrib’

ute can be an asset for it

means the river winds blow -

away some of the pollution,
regrettable by-produdt of 122
large plants within the con-
i“mes of the cxty ”

Yellow Pall Hung
Over The Czty

: Even so, smog is ja _b;g
problem for Krasnoyarsk and

‘a yellow pall hung over the

city as we foured it, trapped

‘by the valley. We witnessed
another problem as well, am-

bitious starts on modern of-

fice buildings stalled by eco-

nomic plight and left half-
constructed and giving the

central area the look of a

ghost town, despite a fine
new bridge and Cultural Cen-
fer within an easy waik from
our hotel. ' .

There was plenty of walk-
ing to be done inside the ho-
tel too, for it was a mammoth
building, formerly the head-

quarters of the local party

and used for entertaining the
visiting . VIPs. .Its. marble

lobby and ecrystal chande-.

liers were imposing but we
gave low marks to other as-
pects, like the stairway with
unpredictable risers, causing
more than one stumble, and
the interminable corridors..

All the same, we were well
cared for, especially at meal

times when we were confinu-

‘ally surprised by their excel-
lence, and even variety. Now,
looking back as I rewerk this
journal into readable form, I
find myself. recalling some
‘really delicious meals in thls
unlxkeiy settmg : 2

ARG B

There were several act1v1—-
: txes planned forus in Krasno-.
*} yarsk in addition fo the Glo-
‘ria Dei choral concert and or-

gan recital: a bus trip to a hy-
droelectric dam, third largest

in the - world; a children’s
dance recital and a church |
-service at the Krasnoyarsk
Cathedral, with our cheir in-.

vited to participate.. s o5,

That dam didn’t interest
me as much as the country-
side did, virgin forestland,
the Russian ifaiga and steep
heights along the rugged val-
ley of the Yenesei whose la-
tent power was harnessed (in

the *70s) by this concrete be-_
hemoth. Outside the enfrance different
gates is a monument such as
we had never before seen: an’

actual dump truck, as if in ac-

tion, mounted on top of a ped-
estal.
structure is a tribute to the
pioneer workers who moved
into the wilderness to con-
struct the dam. There is also
a huge head of Lenin in red
tile mounted on the wall of
the main building. Represen-
tations of Lenin have sur-

vived; we noticed them fre-.
quently, but never one of Un-

eie Joe,

The dance régital \#as ofa

This ‘“surely .. unique

L

"scale, and it
charmed us all. It was a pro-
gram of Russian folk dancing,
in costume, presented by
young students at a “ecultural
ciub" whcre mstructlon m

Art Classes Oﬁered
At ﬂultural Club

the arts is offered free of
charge, to youth. Such organi-
zations have been underwrit-
ten by the state and/or local
industry throughout Russia
but this funding -has now
come to an end. We were told
that this recital performed
Just for us might well be their
last one. What a sad loss that
will be, but on that morning
we all just enjoyed the lively



action, audience and per-
formers together.

Pokrovsky Cathedral, an
important example of Sibe-
rian baroque architecture
dating back to 1785, is a joy to
look at. On the outside it is
all pink and white painted
stone with a green roof and
some delightful onion-
domed steeples. Inside, more
pink and pale green and
azure and dark red, with
white exuberant curves and
always the gold of the altar
and the icons. (Icons ulfi-
mately won me over; like

some others, I went thinking I
wasn’t all that interested, but
they triumphed.)

Services in Russian Ortho-
dox churches are long —

>uifleuinies gver ive hours —
but as there are no pews and
everybody stands. people, in-
cluding us, can go in and out
at will. We stayed for about
an hour during which time
our choir sang two anthems
(in  Russian) interspersed
with the sonorous chants of
the cathedral choir. The ac-
customed worshipers must
have wondered where all
these Americans came from,
for the Gloria Dei Cantores
are the first such choir to
come to Krasnoyarsk since
the ecity was opened to for-
eign visitors.

For the Hodges, and it is
safe {o say for all of us who
accompanied them to Sibe-

. ria, the Gloria Dei concern

on May 6 was the ultimate
high point of the trip. There
is a different protocol to
these concerts in Russia
when compared to those at
home. In the first place, they
are scheduled earlier, like 7
P.M., or even 6; the ticket-
holders (ticket prices are
very cheap by our standards)
don’t take their seats until al-
most concert time; then, at
least for these performances,
there are introductory re-
marks by various dignitaries,
including be-robed represen-

tatives of the Church. Since |

we Americans couldn’t un-

derstand what they were say- |

ing, this was rather tedious.
Next, out comes a Master of
Ceremonies, or, more often, a
Mistress of same, all dressed
up, who introduces each se-
lection, although there are
printed programs with, pre-
sumably, the same informa-
tion.

To us, this
seemed rather mnice and

friendly, almost homey, but
best of all was the way people
from the audience offer flow-
ers, a few blooms wrapped in
cellophane, personal ftrib-
utes at any moment they are

-so moved, not waiting till the

concert is over. So spontane-
ous and from the heart; not a
required formality and very
endearing. .

Cultural Ce.?tter
Filled To Capacity

The concert was a total
success. The hall in the new
Cultural Center was filled to
capacity, with many stand-
ees. The audience seemed to
us rather constrained at first
(we were told rock bands gen-
erally booked this hall) but
gradually the beauty and
message of the musie began
to reach them and hold them
entranced, as it always did
us. And when the bell-ring-
ers performed, well, that was
it: the audience was on their
feet in ovation and again at
the end of the concert!

We Americans were on
our feet too, applauding just
as enthusiastically and re-

practice

joicing that the Gloria Dei
Cantores, “our” choir from
Cape Cod, had so touched
these music lovers of Krasno-
yarsk. The singers had
brought a considerable gift of
time, talent, good will and in-
spiration to faraway Siberia,
and it was wonderful to see it
so gratefully received.

It was time now for us fel-
low-travelers to say farewell
{o the Gloria Deis and to re-
sume a more usual kind of
touring. We were sorry fto
part from such good company
and would miss the exhilara-
tion of the concert excite-
ment and most of all, the pro-
grams themselves, each one
different from the one be-
fore. But it was fime {o head
home.

Out came our round-trip
tickets and off we flew from
Siberia, with a much better
understanding of that myste-
rious region and its people.









Christensen (A Vovage in Sound Through
Our Musical Past [The Audible Sources of
1770 Through 1915 and Their Importance
for Our Understanding of Classical and Ro.-
mantic Music]), and Brigitte Francois-
Sagpey (A.P.F. Bogly, His Music and Times).
rganists and those interested in the har-
monium had the option at various times to
be taken to nearby instruments. On the three
days | participated in the trips, I saw and
layed the 1674 Ingoult and 1892 Cavaillé-
Eon (unplayable) in Les Andelys. the Isnard-
Cavaill¢e-Coll (1786-1890) organ in
Pithiviers, the Leféevre and Desenclos (1674)
in Nemours, the early Cavaillé-Coll in EI-
beuf, and the grand Cavaillé-Coll in Saint-
Ouen at Rouen.

Next year's focus for this academy will be
on English music, and the following vear
will be on Italian music.

SHERRY SECKLER

MASTER SCHOLA '92 -
The Community of Jesus

Orleans, Massachusetts

August 11-17, 1992

From the moment one entered the grounds
of the Community of Jesus in Orleans, Mass.,
a palpable feeling of community quickly en-
folded the guests of the sixth annual Master
Schola. Bevond purely physical comforts,
one could draw solace and inspiration from
the chanting of the divine offices in Latin
throughout the day and night by the broth-
ers, sisters, and community members in the
chapel. The Sunday morning service of Holy
Communion was celebrated in festive man-
ner as the entire community filled the chapel
to overﬂowinf. The hymns, service music,
and organ voluntaries of Widor and Reger
were deftlv rendered by artist-in-residence
David Chalmers. Given the centrality of cor-

orate worship in this community's daily

ife and the ricﬁ musical and liturgical tradi-
tions they maintain, the Master Schola great-
ly transcends the normal workshop
exgerience.
he Master Schola was launched by Betty
and Richard J. Pugsley, directors of creative
arts at the Community of Jesus. to establish a
seminar for church musicians for continuing
study and renewal in a unique, nurturing en-
vironment. At this year's Schola, 57 partici-
ants came from across the United States,
Eanada. and as far away as India. The possi-
bility of once again being able to study with
Vladimir Minin, one of Russia’s finest choral
conductors and founder of the Moscow
Chamber Choir, drew this reporter to this
year's Schola.

In addition to Professor Minin, master
teachers included George Guest, recently re-
tired from the post of organist-choirmaster
of the St. John's College Choir, Cambzidge.
Particularly helpful to participants who are
Elreseming centenary tributes to Herbert

owells this season were Dr. Guest's recol-
lections of his personal experiences with the
composer. David Hill, organist and master of
the music at Winchester Cathedral, taught
“Voluntaries for the Worship Service” and
led informative masterclasses in choral con-
ducting (along with Dr. Guest and Dr. Tim-
berlake) and the training of children's voic-
es. Dr. Craig Timberlake, former chairman of
the music department at Teachers College,
Columbia University, returned for his sec-
ond vear at Master Schola to demonstrate
voice building techniques for the choir and
rehearsal strategies to develop appropriate
sounds for various stvles of music. Father
Columba Kelly, professor of music at St.
Meinrad Archabbey, in his course on “Gre-
gorian Chant: [llumination of the Word," fo-
cused on how the chant can bring life to the

Word, and how it can have relevance in con-
temrr])orarv worship.

The culmination of the week was a perfor-
mance of Russian sacred music by the Glo-
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riae Dei Cantores, a 42-voice professional
choir consisting of community members,
augmented by selected participants from the
Master Schola, under the direction of
Vladimir Minin. This ma?niﬁcem event took
glace at the Cathedral of the Holy Cross in
oston and provided a view not only into the
rich tradition of Russian sacred music but
also into the highly refined technical and
artistic skills of &e Gloriae Dei Cantores.
The three-part program opened with two
works for bells to set the atmosphere: Solilo-
quy for Bells by Karen Lakey Buckwalter,
and Cathedrol Prelude and Psalm by
Richard Frey. They were performed by the
Gloriae Dei Handbell Choir under the direc-

tion of Richard K. Pugsley and demonstrated
an extraordinary tour de force in the high art
of handbell ringing. The second offering was
an unusual an§ uncharacteristic (by the fact
that it is accompanied) work by Alexander
Gretchaninoff, Missa Sancti Spiritus, Op.
169. Gloriae Dei Cantores organist James E.
Jordan’s sensitive accompaniment of this
rather stylized and conventional work was
Ellayed on the cathedral's classic Hook and

astings organ installed in the cathedral 117
years ago. The immense reverberant space of
this 19th-century Gothic cathedral provided
the perfect acoustic ambience for the rich
harmonic textures and intensely expressive,

soaring lines of the featured work, the All-/.
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Bemgmty and wraj;h on the choral front

By Rlchard Buell
SPECIAL TO THE GLOBE

Most of Rachmaninov’s appeal
lies in the utopia of hopeless melan-
choly that his music induces in ado-
lescents of all ages. This has kept it
steadily in popular favor even when
it has been radically, even embar-
rassingly. unfashionable. Therefore

everybody “knows” what Rachman-

inov is like. Or do we?

"Some of his greatest: musie, it
turns out, was composed for neither
piano nor orchestra and wasn’t

heard all that often in the West until -

the 1970s, when recordings of his

choral Vespers, Op. 87 — more accu-.

rately, All-Night Vigil (Vsenosh-
choye bdeniye) — began to circulate.
This was a Rachmaninov we hardly
knew.

. Lucky those who were hearing it
for the first time Sunday night from
Gloriae Dei Cantores at the Cathe-

dral of the Holy Cross, for this was

Héar,' Hear

just the kind of pexformqnce beau-

tifully finished but richly emotional
also - that demonstrates that a non-
Russian choir can make a suceess of
this deeply traditional and moving

‘work. It was an advantage, of course,

that the chiorus was being guest-con-

ducted by Vladimir Minin, a long-

time Moscow Conservatory Profes-
sor, but it is surely only a very re-
sponsive ensemble that could eom-
mit itself so specifically to both the
timbre (the low, richly gritty bass
lines included) and the expressive
needs of this musie. The tenor solos
were projected by Brother Peter Lo-
gan with striking artistry.
Inevitably, nothing else on the
program could quite compete with
this for interest. The Missa “Sancti

Spiritus” Op 169 by the now mostly -

forgotten Alexander Gretchaninoff
showed a kind of blameless cosmo-

politanism — Faure, rosewater and

Stolichnaya — and proved instantly
forgettible. The pieces for handbell

choir were what might be expected
from ecomposers who would write for
handbell choir, and goodness knows.
the performances were enthusiastic,
but something intrinsic to the genre
seems to guarantee that it's all going
to be wafting queasily back and forth
between Arvo Part and Rodgers and
Hammerstein.

- .
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ENTERTAINMENT

Cape chorale

sings gloriously

GLORIAE DEI CANTORES, in
concert Friday night at Church of
the Advent, Mt. Vernon and Brim-
mer Streets, Beacon Hill, Boston;
one performance only.

By ANNA CREBO
* SPECIAL WRITER

BOSTON — A special warmth of
presentation, combined with high
standards of excellence and what
is obviously a heartfelt personal
commitment to the sacred music
repertory, makes concerts by Glor-
iae Dei Cantores (Singers to the
Glory of God) experiences to be sa-
vored spiritually as well as musi-
cally. The group is indeed worthy
of its appellation.

The 44-voice chorus — an exten-
sion of the ecumenically based
Community of Jesus in Orleans —
apeared Friday evening at Boston’s
Church of the Advent at the begin-
ning of a four-week tour that will
include concerts in ten major
cities, including Toronto, Chicago,
Indianapolis, St. Louis, and
Baltimore.

Chorus director Elizabeth C. Pat-
terson deserves much credit for the
musical polish and vocal expertise
of the 20-year-old ensemble. More
than simpy conduct the music, Ms.
Patterson has the rare ability to
elicit a variety of vocal qualities —
subtle colorings and shadings, as
well as wide-ranging dynamic lev-

els — from her primarily non-pro- -

fessional singers. Their breath and
tone control in extended phrases is
mnothing short of remarkable.

. In performance, the gifted con-
ductor seems to be literally mold-

REVIEW

ing and shaping the vocal reson-
ances midstream, with the
architectonic of the composition as
a kind of musical blueprint.

Friday’s program commenced
with one of British composer Sir
Arthur Bliss’s investiture anti-
phonal fanfares, performed by the
Gloriae Dei Brass Ensemble. One
of many such ceremonial works he
wrote as Master of the Queen’s
Music (1953-1975), the very brief,

but arresting fanfare was impres-

sively played by the 20-member
ensemble. Indeed, another fanfare
or two would have more effectively
rounded out the opening instru-
mental presentation. .
Sixteenth-century Flemish-born

composer Orlande de Lassus’

Missa “Bell’ Amfitrit’ altera,” the
initial choral offering, was well
chosen for the richly-appointed,
spacious church setting. The unac-
companied eight-part work is itself
arich tapestry of perpetually swell-
ing and abating polyphonic musi-
cal lines, which spring from the in-
spired liturgical language of the
Latin Mass. The composer’s use of
soft consonants, as in the second
syllable of the oft-repeated word,
““descendit’”’ (in the Credo),
achieved under Ms. Patterson’s as-
tute direction the soothing effect of
a continuous stroking of the
psyche.

Three sacred works by Russian
composers tapped the chorale’s

admirable ability to achieve rich,
deep tonal colorings and sustain
long phrases that would tax the
breath capacity of professional
singers. But once again, it was the
spirit behind the singing that made
these profoundly religious works
come alive for Friday's audience.

Dmitri Bortniansky’s dynamical-
ly expressive “Glory to God in the
Highest” was followed by Mikhail
Glinka’s undulating and mystical
“Cherubic Hymn” and “The Beati-
tudes,” from Sergei Rachmanin-
off’s justly celebrated “Liturgy of
St. John Chrysostom.”

Sacred works by modern Ameri-
can composers constituted the sec-
ond half of this interestingly-con-
ceived, vocally and musically-
challenging program.

It was nothing less than cathartic
to hear Charles Ives’ eccentric but
inspired setting of Psalm 135 for
chorus with brass, timpani and or-
gan. In typical Ivesian fashion, the
work sounded as though a church
service was being conducted next
door to a dance-hall band rehears-
al, with an occasional street parade
passing by. The chorus did justice
to the almost surrealistic vocal ef-
fects demanded by the unusual
score, but the timpani part could
have been stronger.

Hauntingly dissonant and com-
pelling, South American composer
Alberto Ginastera’s “Lamentations
of Jeremiah” was powerfully pre-
sented by the chorus. Samuel
Barber’s moving “Easter Chorale”
and Dominick Argento’s contem-
plative “Easter Day” and his jubi-
lant “Let All the World in Every
Corner Sing” concluded the well-
received program.
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have jumped in water over my head before, but maybe

none so deep as this, On the evening of October 13,
my father, wife and I travelled to Buffalo, NY for two hours of
world class religious concert music. The event was a choir

performance by Gloriea Dei Cantores (Singers
to the Glory of God). I'll be the first to admit

that T don’t know the first thing about “sonori-
ties” or “Gregorian tones™ but what I do know
is that what I heard was breathtakingly beauti-
ful and powerful.

Under a late harvest moon, cold winds -

of Lake Erie slammed down Pearl Street to the
doorstep of St. Paul’s Cathedral. On the prior
night, during.c phone conversation , my dear
friend Dalton informed me that the status of
“cathedral” is designated. My assumption, and
it is only that because I'm not apprised of any
facts, is that size, organ configuration, and
tradition may be some of the criteria which this
designation is based on. The church really
offered a special shelter from the cold wind on
this evening. I don’t know if a building like
this could be constructed today. Do we still
have the architect with the vision, and the
craftsmen capable of the elaborate, intricate
woodwork? If those problems were to be
solved, would the financial resources be
available? It’s all doubtful to me. So a place
like this is special and should be appreciated.
What we do have are the wonderfully
dedicated people from the Community of Jesus
in Orleans, Mass. The people and the music
touch every color in the spectrum of your
emotions. You revel in the joy and cry in the
sorrow of the stories the music tells. Befuddle-
ment with classical music nomenclature can
inhibit a certain type of cerebral enjoyment,
like the kind you get when you finally grasp a
mathematical concept in Algebra class. ButI
found out that I didn’t have to understand
Mozart’s use of alternating passages in the

polyphonic style with Gregorian psalm tones to

be moved by the vitality of his writing, This is
the first Mozart I've ever heard performed live,
and I won’t forget it. But the beauty of Mozart
is not the real point here. That has been
documented by people with much more
knowledge than me. What this is about is the
human voice; the truest and purest instrument.
Forty-four men and women in simple, complex,
running and walking harmony, all kept focused

_and in sync by conductor Elizabeth C. Patterson. Tlns was the
fourth of the nine stops on the North American Gateway Concert
Series tour, This holy music was accompanied by pipe organ,
harp and percussion. Two spots in the concert were slated for a

e e e e B

brass ensemble. The opening “Fanfare for Heroes™ called out
attention to the alter of St. Paul’s and the short piece was
punctuated with warm, pleasant harmonies. This was in contrast
to the piece “Banners” that was played with and written for

church organ. This piece is so highly regarded
that it was commissioned to open the 1992
National Convention of the American Guild of
Organists. This time the music was strangely
percussive and the harmony of notes-a half step
apart being played together is a very dissonant
sound. The close harmony (you can't get any
closer than that) seems to be fundamental when
composing for church organ. The church organ
is a powerful fear-evoking instrument, that
when used opposite the alto, soprano voices
and harp, makes clear the conflict between
black and white, or Heaven and Hell. But you
are still drawn back by the voices, their
flexibility and expression of all feeling.

Before that night, I didn’t know that Mozart
and Rochmaninoff wrote for the church, and
was equally surprised when a Leonard
Bernstein composition, “The Chichester
Psalms” was performed to close the scheduled

_ portion of the concert. During the lively

execution of the music, my wife leaned over

and whispered, “Bernstein wrote West Side

Story.” Correct! The similarities were strik-
ingly obvious. Bemstein uses the percussion to
shock the audience.

The music was sung in four lan-
guages — Hebrew, Latin, Russian and English.
The program offered translations that helped us
to follow the stories. The text of “Scenes from

_ the Holy Infancy” was taken directly from the

Bible.

The cathedral, the choir, and the
music provided me a wonderful evening I
would have never known if it were not for the
peculiar circumstances that led me to Buffalo.
My aunt is a member of the choir, She has
seen the world as the choir has performed from
Moscow to Athens to Buffalo to everywhere.
A quote from the program describes how these
people feel about themselves and the music:
“Gloriea Dei Cantores is a world class concert
choir with a vision to be a means of reconcilia-
tion across the divisions that separate people,
and to lift hearts to glimpse the Glory of God
through the gift of singing.” If you are inter-
ested in the recorded music, write or call

Gloriea Dei Cantores, 129 Rock Harbor Road, Orleans, MA
02653, (508) 255-3999,

- Paul M. Psathas
Contributing writer
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MUSIC REVIEW

GLORIA DEI CANTORES

By GEORGE R. HUBBARD
Contributing Critic

One forgets, from time to time,
just how miraculous an instrument
is the human voice. And then a
new sound is heard.

Last night the sound new to
many local ears was that of the
Gloriae Dei Cantores, a profession-
al choir based in Orleans, Mass.
Their challenging and varied pro-
gram, presented at Christ Church
Cathedral, ranged from 18th cen-
tury Russia to 19th century France
to 20th century America.

it is not easy to pick favorites,
but Jean Langlais’ “Messe Solen-
nelle” would have to be near the
top of the list. Conductor Elizabeth
C. Patterson and the singers negoti-
ated its shifting modes with preci-
sion and grace, and organist David
Chalmers provided a stunning ac-
companiment on the cathedral’s
19th century-style Bedient organ.

Alberto Ginastera wrote “Lamen-
tations of Jeremiah” in 1946, a time
when it must have sounded revolu-
tionary. Even today his effects are
difficult to achieve and his harmo-
nies need repeated hearings.

Much ef the voice writing is imi-
tative of orchestral sounds, particu-
larly the harsh and bitter cries in
“O Vos Omnes” (Is it nothing to
you who pass by?). This leads di-

rectly into “Ego vir videns” (I am
the man that hath seen affliction), a
keening, mournful plaint that
evoked sounds of winds and bare
open spaces. The final movement
ended with a peaceful, assured af-
firmation, “Thou, O Lord, remain-
est forever."

The music of Charles Ives re-
mains a curiosity to many musi-
clans, but for those willing to dig
there are treasures to be found. His
“Psalm 135" (Praise ye the Lord) is
a romp through extraordinarily dif-
ficult musical pitfalls, with a stum-
bling bass and tenor drum under-
girding and a bluesy and blowzy
trumpet and trombone obbligato.

Three anthems from the Russian
liturgical tradition, sung in the orig-
inal language, were breathtaking,
with Glinka's “Heruvimskaya pesfi”’
(Cherubic Hymn) evoking all the
mystery and majesty of Imperial
Russia at worship. The basses were
equal to the extraordinary demands
of the score, and sank willingly to
rumblings below the staff. Peter Lo-
gan was the striking tenor soloist in
Rachmaninoff's “Nunc Dimittis.”

The brass ensemble joined or-
ganist James Jordan in a blazing
account of Leo Sowerby’s “Festival
Musick Fanfare." Although the Be-
dient instrument was less ideal
here than in the Langlais, the ef-
fects were well achieved and the fi-
nal pages were properly fiery.

Dominick Argento’s setting of
George  Herbert’'s  “Antiphon”
closed the p ro%lram This grandioso
treatment in the style of Parry or
Vaughan Williams was spiced by
an acerbic brass and timpani ac-
companiment,

This was the first Louisville ap-
pearance of the Gloriae Dei Can-
tores; may it not be their last.
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This is a clearer transcripe of the review from this morning’s Louisville paper:

MUSIC REVIEW
GLORIA DEI CANTORES

By GEORGE R. HUBBARD
Contributing Critic

One forgets, from time to time, just how miraculous an instrument is the human voice.

Last night the sound new to many local ears was that of the Gloriae Dei Cantores, a professional
choir based in Orleans, Mass. Their challenging and varied program, presented at Christ Church
Cathedral, ranged from 18:h century Russia to 19th century France o 20th century America,

It is not easy to pick favorites, bur Jean Langlais’ “Messe Solennelle” would have to be near the
top of the list. Conductor Elizabeth C. Patcerson and the singers negotiated its shifting modes wich
precision and grace, and organist David Chalmers provided a stunning accompaniment on the
cathedral’s 19th century-style Bedient organ.

Alberto Ginastera wrote “Lamentations of Jeremizh” in 1946, a time when it must have
sounded revolutionary. Even today his effects are difficult to achieve and his harmonics need
repeated hearings.

Much of the voice writing is imitative of orchestral sounds, particularly the harsh and bitcer
cries in “O Vos Omnes” (Is it nothing to you who pass by?). This leads direcdy inco “Ego vir
videns” (I am the man that hath seen affliction), a keening, mournful plaine that evoked sounds of
winds and bare open spaces. The final movement ended with a peaceful, assured affirmation, “Thou,
O Lord, remainest forever.”

The music of Charles Ives remains a curiosity to many musicians, bur for chose willing o dig
there are weasures to be found. His “Psalm 135” (Praise ye the Lord) is a romp through
extraordinarily difficulc musical pitfalls, wich a stumbling bass and tenor drum undergirding and 2
bluesy and blowzy trumper and trombone obbligaro.

Three anchems from the Russian licurgical cradition, sung in the original language, were
breathraking, with Glinka’s “Heruvimskaya pesh” [spelling?] (Cherubic Hymn) cvoking all the
mystery and majesty of Imperial Russia at worship. The basses were equal ro the extraordinary
demands of the score, and sank willingly to rumblings below the staff. Peter Logan was the striking
tenor soloist in Rachmaninoff’s “Nunc Dimireis.”

The brass ensemble joined organist James jordan in a blazing account of Leo Sowerby’s
“Festival Musick Fanfare.” Although the Bedient instrument was less ideal here than in the Langlais,
the effects were well achieved and the final pages were properly fiery,

Dominick Argento’s setting of George Herbert’s “Antiphon” closed che program, This
grandioso treatment in the style of Parry or Vaughan Williams was spiced by an acerbic brass and
timpani accompaniment.

This was the first Louisville appearance of the Gloriae Dei Cantores; may it not be their last.
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Gloriae Dei Cantores deliver
simple, straightforward program

By Stephen Wigler
Musie Critic

The Gloriae Dei Cantores, which

performed last night at the Basilica.

of the Assumption, is a Massachu-
setts-based choir. Though its pro-
gram — which was conducted by its

music director Elizabeth Patterson
— was wide and varied, the per-
formances suggested a style that
could perhaps be characterized as
chicken-on-white-with-mayonnaise
choral singing, This is not to criticize
— there are days that I'd rather

;have lunch at the East Hamilton St,

Club than elbow for a place in Att-
man’s on Corned Beef Row — but
only to say that at all times the sing-
ing was well-mannered and disci-
plined, polite rather than vigerous.

The most satisfying performance
of the evening came in three cho-
ruses from Georgy Sviridov's “Tsar
Feodor leannovich.” The composer,
who was one of the best students of
the young Shostakovich in the lat-
ter's Leningrad days, has always
had a gift for fusing words and music
with an ethnic flavor that delights
Russian audiences and these cho-
ruses — particularly the third with
its floating solo soprano line — are
gems. The Cantores, who have
toured Russia and Eastern Europe,
sang these pleces with sympathy
and were equipped with men with
voices low and strong enough to
make the music effective. For the
same reasons, a hymn by Mikhail
Clinka and two Byzantine chants
were also persuasive, -

Elsewhere the chorus was — to-
these ears, at least —: less enjoyable.
A mass by Orlande de Lassus was

+ marred by faulty intonation — the.

singers were consistently flat — and"
two Shaker tunes {71 Will Bow" and’
"Simple Gifts”) sounded a little too
well scrubbed. A plece by Balti-
more's Robert Twynham (he's the
choirmaster of the Cathedral of Mary
Our Queen) for cholr, organ and
trumpet made a fine impression with
a brass line that ricocheted playfully
over iis joyous choral line. but it

‘could have been more cleanly played

and energetically interpreted.
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Night Vigil of Sergei Rachmaninoff, of which
eigr t movements were performed.

his performance aspect of the Schola was

a key ingredient in its success. The dvnam-

ics of building towards a performance lent

momentum to the week's activities. And the

presence of such a preeminent specialist and

consummate musician as Professor Minin

raised both the expectations and accom-

plishments of the participants to a level at

once both highly stimulating and deeply

fulfilling. i

J. Reiwy LEwis, Music Director

Washington Bach Consort and

Cathedral Choral Society

Washington, D.C.

INSTITUTE FOR MUSIC AND LITURGY
St. Lawrence Center for Liturgical Music
Studies

St. Lawrence Catholic Campus Center
Lawrence, Kansas

June 14-18, 1992

Without clicking a single pair of red organ
shoes, 70 Roman Catholic musicians and
liturgists were transported in a whirlwing of
learning. sharing, and worship experiences
last June in Kansas. The first Institute for
Music and Liturgy attracled a variety of “stu-
dents” to hear presentations ranging from
the “Philosophy of Church Music” to “Musi-

cal and Textual Integrity of Hymns" to
“Liturgy of the Hours in the Parish,” amon
other Jectures given by @ knowledgesble an
well-chosen faculty. The academic approach
was reflected from the start in the title of the
event and amplified in the informative
brochure sent out last winter.

The institute is the brainchild of Lynn
Trapp, director of music and organist at St.
Lawrence Chapel at the University of
Kansas. the site of the institute. St. Lawrence
has established z Center for Liturgical Music
Studies, its mission being “to provide re-
sources for liturgical musicians 1n an ongo-
inﬁ endeavor to improve the quality of musi-
cal liturgy in the American Church.”
Funding was provided by the Roman
Catholic Archdiocese of Kansas City and its
archbishop, the Most Rev. Ignatius Strecker.
The cost of the institute was reasonable, and
the communal living and eating situation
greatly aided in establishing camaraderie, as
most of those attending were initially
strangers to one another.

A major lecture provided the centerpiece
of each day. Flanking this were smaller ses-
sions, among which were opportunities to
read through a choral packet of 19 selections
under the leadership of Fred Moleck and
Lynn Trapp. Some of this music was sub-
sequently rehearsed and incorporated into
daily Vespers and the institute’s conclud-
ing Eucharist. The anthems represented a
wide range of styles and many publishers.
The English school was favored, and the ma-
jority of the works appeared to be new to
mos! attendees.

All choral sessions and liturgies took place
in the St. Lawrence Chapel, an acoustical
and architectural delight. The Greek cross
plan provided an opportunity to sit on three
sides of the altar, as well as in “antiphonal”
seating for Lauds and Vespers. It was won-
derfu) to hear the voices of the conference
members resound in the wood-enclosed
space, quickly forming a blend in spite of the
3:1 ratio of women to men. The Andover or-
gan. located on the west wall, served as the
main instrument during the week and was
featured in s thrilling hymn festival Jed by
Lynn Trapp on the last evening. It was par-
ticularly pFeasing 1o see such a good exam-
ple set (both musically and aesthetically) for
worship, in contrast to the “hotel ballroom”
liturgies with electronic instruments sill of-
fered at some conferences! ¢

Music used for each day's Lauds and Ves-
Fers ran,ged from Haugen's Psalm 63 “O God,

Seek You™to Vermulst’s fine setting of the
150th Psalm (a piece from early post-Vatican
1] days) to responses from the 1940 Hymnal

- (Episcopal). Compositions by Hughes, Isele,
Joncas, and Trapp provided the group with
various psalm formats, some with harmo-

" nized refrains to contrast with a solo cantor.
A few hymns reprinted in SATB also al-
lowed a ‘welcome change from the unison
singing to which most are limited in the typ-
ical parish. The Wood and Morley settings of

- the Magnificot and Nunc dimittis (in En-

lish) were sung by the attendees to enhance

espers. Mr. Trapp performed a major organ
work 1o conclude each morning's o}ﬁce. ea-
turing the instrument in a solo capacity.

Evening offerings included a harpsichord
recital by a University of Kansas graduate
student, the hymn festival (involving some
of the college choir Trapp directs), a ﬁiscus-
sion on art and environment issues led by
the Rev. Robert Everard of the center's stafi,
and a lighthearted look by the faculty at “The
Triumph of Bad Taste” (wedding horror sto-
ries, etc.).

Other faculty members gave excellent pre-
sentations: Sr. Delores %ufner. OSB, on
“Textual and Musical Integrity of Hymns"
and Michael Bauer (University of Kansas
music professor) on the “Philosophy of

urch Music.” Regardless of the listener's
experience and expertise, each presenter
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