ENTERTAINMENT coecoommes s sascrre m
Lenten program
oftered with zeal

GLORIAE DEI CANTORES, a
concert of Lenten music, yesterday
afternoon at St. Joan of Arc Rornan
Catholic Church. Orleans. One per-
formance only.

By ANNA CREBO
SPECIAL WRITER

ORLEANS - Itis rare 10 hear li-
turgical music — particularly the
Sonorous, spiritually resonant po-
Ivohonies of Giovanni Palestrina
and other 16th century church
composers — as impressively and
soulfully sung as it was in yester-
day's concert by Glonae Dei Can-
tores. The 44-voice internationally
touring choral ensemble is made
up of members of the Community
of Jesus, based in Orieans' Rock
Harbor.

Perhaps it is because Latin chant
and other forms of sacred music
are such an int part of the dai-
ly prayer life of the 350-member
community that the chorale, ex-
pertly directed by Elizabeth Patter-
son, sings with such authority and
devotional zeal,

But the ensemble is by no means
limited to early church music.

In yesterday’s concert, the
singers showed their versatility
and stylistic range with moving
performances of such divergent
works as Sergei Rachmaninoff's
profoundly stirring “All-Night vig-
i,” from the Russian Orthodox ;-
turgy, and contemporary Ameri.
can composer Dominic Argento’s
exhilarating “Let All the World in
Every Corner Sing."

Performed as an encore for the
highly receptive capacity crowd,
the Argento work was especially
effective in its balancing of instru-
mentai forces (two trumpets, two
fromhbnnes, timpani and organ:
with the stmng, mostly unison or
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two-part singing of the choraie,
The well-schooled ir.strumentalists
are also drawn from within the
Community of Jesus,

In addition 0 cpening the pro-
gram with Sir Arthur Bliss's crisp
and effective “Royal Fanfare No.
1" for six heraldic trumpets and
tuba, the Gloriae De: Brass Ensem-
ble performed 16th century Vene-
tian composer Giovanni Gabrieli's
antiphonal “Sonata octavi toni,”
composed for two six-part brass
chorrs. Despite some slight fluctu-
ations in pitch and synchronicity —
probably due in part to the unusu.
ally “live” acoustics in St. Joan of
Arc church — the work was per-
formed with appealing zest.

Combining the formal intrica-
cies of Renaissance polyphony
with the more emotionally
harmonic elements of 19¢h century
music, German composer Joseph
Rheinberger’s “Mass in E-Flat™
was not only a highlight of the
afternoon concert but provided an
effective bridge between the 16th
century church music and the 20th
century American and Russian
music. Also, since his works are so
infrequently performed, it was a
rare and welcome oppartunity to
hear something by Rheinberger,
who was one of the forex;::st &m-

of church music of his day.
po‘ls'eﬁersSancms was both elogquent
and dramatically effective, with its
soft descending opening motf for
treble voices gradually expanding
to a resounding exclamation of
“Hosanna in Excelss Den™ by the
full chorus. The 3enedicrus, set in

graceful, siciliano-style tempo, and
the poignantly expressive Agnus
Dei, were like balms for the spirit.

Gloriae Dei Cantores has
strong contingent of male voices,
particularly its tenors, several of
whom have an unusually high
range and smooth control of the
upper register. These voices were
showcased in late 15th-early 16th
century Spanish composer Juan de
Anchieta’s “Salve Regina,” which
was, for the most part, compelling-
ly sung by a 13-member male en-
semble. Only occasionally were
there some slight tendencies to-
ward strident, overly bright vowel
sounds in the middle and lower
voices.

The deeply expressive Rachma-
ninoff work — one of the best-re-
ceived on the program — featured
tenor Peter Logan in extended so-
los that required both intensity and
unusual breath control. Logan's
delivery was, except for one slight
lapse at the end of a very long
phrase, ringingly eloquent and
emotionally stirring.

Twentieth century American
works on the included, in
addition to the Argento piece, Ran-
dall Thompson's thougl;tfully
warm and clegant setting of Eliza-
bethan poet Robert Herrick’s “The
Best of Rooms:;™ the spirited, folk-
like Southern hymn “I Will Arise
and Go to Jesus” in a setting by
John Carter; and Paul Manz's pol
nantly expressive motet, “E'en So
Lord Jesus Quickly Come.”

The 11-member Gloriae Dei Bell
Ringers. employing 71 bells, pro-
vided a delightful diversion on the
Lenten-oriented program with its
expert performance of American
composer Donald Allured’s clever-
ly conceived “Prologue, Fugue and
Finale.”

Gloriae Dei Cantores, together
with the | 1.member brass ensem-
ble, will embark in early April upon
a two-month tour of Switzerland,
France, Italy and Romania. This
will be the ensemble’s seventh Fu-
ropean tour in frve vears
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‘Sky’s the limit’ as monks’ ‘Chant’ hits the charts

By Jeff Bradiey
Denver Posd CrillatLargs
Abaul onee a generalion, record and
CD buyers dizeover 1he goslhing purily of
sregorian chanl, the medieval plainsong
thal Torms the link between madern
Western music and the ariental ohanls
and Greak mades of the ancienl world

Usually this phepomenon takes e
farm of eatapulling monks from some
remiele manasiery indo the inlernationnl
limelight.

Well, Iz happening again.

The brown-hooded Depedictine Monks
of Santo Domingo de Silos, near Uhe town
of Burgos in perihern Spain, are chal-
lengring scresmilh nmd Michael Bollon
for & place inthe Billboard charis.

Their C0 simply enlitled “Chant” [An-
gel 55158) of fers 57 minules of fimeless
Giregarian chanl, sung tn Latin to Lradi-
tional Roman Catholic texis,

Bezonantly recorded in their Roman-
eaque cluisler, the 20 singers are nol pro-

lessionalz, They are spirilual mendi-
cants, repeiling on dise whal Lhey do
seven Limes a day, every day of the year,

Their unaceompanied chants consist of
gingle meladie lines, free of normal bar
lime resfrainis and sung in wnizon within
a limited scale of noles,

Frar same peason, {heir album soared
Lo Mo, 1 an Spain’s pop charls and has al-
veady chalked up worliwide sales of
some Ealf aomillion,

“Even my toughes! sales reps are Lell-
i rrve Lhe sky's Lhe limil on Ehis one,”
said Bleve Murphy, president of Angel
[Reeords, which plans o promofion cam-
paign with the slogan “Prepare Tor e
Millevium. ™

Sales are ezpecially brisk among Gen-
cralion & youngsters, ages 16 to 25, en-
cownbering the hawnting beauly of plain-
clant for the first lime, and among balyy
Bopimers drawn Lo the Mew Age bins al
recard slores,

These medieval songs al worship are

called Gregorian chant beeause Pope
Gregary Dithe Great), sle Hved Do
a4 e B0, presorved the fredition by
callecting and slandardizing chanls for
specific churcl riles amd feaszis, (Bimilar
Byrantine chanls survive in the Orihodox
Chureh, |

The legend often llustrated was that
of Gregory dictaling chants 1o seribes =
they were sung inlo iz ear by o dove

Believed derivad from ancient Helrasw
cantorial chanting, for centurios Grege
rhan ehanl was nob aecorately documient-
o The earvliesl atlempl toward e end
of the 8th cenlury was Lo use neumics, a
sd of shorthand grammatical marks in
dieating Uee direction of the melody,

The Nalian monk Guido d Arezeo is
crediled wilh inlroducing the vse of faur
Vines, dhe fiest sEafl, in the 1L contury,
and zoon afler wrilben nobes look shape
Greadually over several centuries, seeond
and hird melefic Hees were pdded, cre
aling palyphony and leading to the free

Bivtly of expreszive Weslern music

Thee oviging of Gregorianchant kad
faded inte ohlivien when, in (the 1L con-
fury, the Benedictine monks of Zaleznme:
regearehed and docomentel carly
chanls, preserving them for posterity.

Alsp bry THE CHAMTS OF EASTER:
Gloriae Dei Cantores [Glorlae Oei 015),

This devodional ?5-minule Chalicrs
e more profeszional, seholarly 2ound of
a le-member American choir dedicaled
Lo singing Gregorian chant bolh tn e
daily lives and in performances groond
e workd,

The mnale ineleches Dhe Geaditional
“IMropers"” for Boster Day oo fhe dal-
fowinngr week,

U0 Bl o Tind Locally, order by calling
L-BOO-451- 5000,

CJoanne Osirow
Denver Post TV and adio Crific
| Jaanpe Dstrow iz oh assigniment.
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= ne of the centers for chant in
hiz country is neatled in a
uburb of Cape Cod. One

wouldn't guess it — for many,
the clazest thing to a site for a reljgious pil-
grienags on the Caps i the Christeaas Tree
Shops — bot there, hidden within the
c[og,g-::l arteries nfﬂintsrnuﬂ:ctinsam n
the Atlantic, lies the Community of Jesus,
where some of the greatest choral condue-
tors and chant cheorists in the world have
met to teach an untrained choir the mys-
terves of this esoteric art.

The cheir at the Community of Jesus
started out; in the late 1970z, 05 an average
church choir attached to a loosely-knit
Christian community in Orleans. It was
around that bme that the founders of the
Comeianity heard Gregorian chant’ while
on a wisit to Bethlehem, and decided to
make it a goal to revive the form in their
COATL CONTITIIAEY-

By the late 19805, the Community’s
choir, nowr called the Glonz Diel Cantores,

or "Singers For the Clory of God,” had
eransformed ieelf into & professional cheir,
studying with well-known choral conduwe-

tors both here and in the United Kingdom. |
In Cambridge, England, they studied wigh '

Stephen Cleobury of King's College, and
wich Georpe Guest of S5t John's, & robugt
conductar 50 passionate about his church
music that his failing Welsh knuckles
often seem to narrowly miss concussing
choristers. The choir alsg studivd with
H-CIH'.I' Ben:.r af the Schola Crregoriana, omne
of the world's experts on chant

They've toured in Western and East.

e

ern Europe; they sang the frst Mass cele-
Efranad in the Cathedral of the Resurrec-
tton in the Kremlin since the Revalution:
thb}r’w relessed Afrern CDs, several which
are excellent, including a highly recom-
mended performance of G ian chont
for Christmas {The (B af Chrdstman,
Paraclete (05). Lang before the Chamt
traze. Paraclers Press, their p-l.ll:lﬁsh'tng
house, started a line in plainsong record-

ings of the most influential monastic srhaly

in the world — thar of the a.ErEI-E_'r at

Serlesmes. Fichard Pugsley. conductor of
cl::u: Glorip: Dt Cantores Sehala {the chan
divizion of the chisird has soueiod husth in

Bliapmie ceqit o Solizasies irenll’

Eﬁcgfp%é Fram: |
J:m Tniti06c Fostonn

' Clant = promeed praqecs”

Every day, the ancienr monastic
Offices are celebrated ar the Cammunity’s
church, some officiated by the monks
amached o the Community, some by the
nung, and some by the Bchola {which
includes monks, nuns, and plainclothes
folk). Although the choie studied in Eng-
land, their sound, bath in their chanr and
full-fledged choral singing, s distinctly,
robustly American. This brings a different
kind of intensity to their chane than one
might hear elsewhere. Their plainsong is
mars musical than most, as thev are all, an
this poing, trained singecs. Their line is
faster, more Aowing and liguid, and alse
rore directed than that of sther seholae.
When they sing “"Quarc fremuerunt
gences?” ("Why do the nations rage
together?”) they sound like they really
want to knowe.

One can tell they take a very active
view of what chant is doing — it's not sim-
ply Hoating disembodied. Sister Chris Hel-
frich, one of the cantors For the Schala,
says, " This ig not passive music hy any
means. [t is excinng, revelatory.” And “it's
hard work to do it well. It’s all based on
unison singing — 5o if you're bugged with
the pracon n-l:l.'i'.n; next b you, You have to
torget about it Your goal is to sing 13 one.
Your goal 5 not passive.”

Brother Tiemn Pehes, another cantor for

the cheir, alsa belisves in the importancs
of community in chanting. * It unifies. It
brings people together. It's not a selo
thing. The whole Schola, the whele con-
gregation, is united.... Uniting with peaple
from the past, with monks and nuns
through the ages, Episcopalians united
with Catholics...”

Brother Tim attributes the Schala’s
rore active sound to recent breakrhroughs
in chant scholarship at Solesmes. "Chant
wags seen as a kind of slow, lugubrous
sound,” he says. but now it's “lighter and
Pt

The singers stress the importance of
the words in energiring this musical line.
"Chant originated with the words,” says
Brother Tim, “usic was the handmaid of
the rext.” Sister Chros agrees: It's 2 wed-
Jieve of vt 1o melody and mussc.”

" While this conclusion has led many to
chant in English — as at the Monastery of
5t. John — the Glorna Dei Canrores

| Schole began I:L:,r chanting i English. and

unammously decided to switch over to
Latin, to return to the original rhythms of
the text. A translation is provided for visi-
tors in the Diornal, or daily prayer book-
Brother Tim chuckles, "The purpose isn't
[0 ZONS gut.”

And what is the purpose? On this
point, they are emphatic. "Chant ie def-
nitely prayer.” says Sister Chris. Brother
Tien agrees. ~It brings one into a place of
prayer | think at’s wonderful more people
ar= listening to chant.”

More peaple will be listening soll. if
the Community’s plans go ahead. The
chair has rather sutgrown their church, an
acoustically deod space that eats the seund

. with all the rapacity of a Benedictine guz-

zling lentil stew. Though they haven
complained of thi, it is undoubtedly 2tz
e in their decision to build 2 new, Large
sanctuary for the Community soen, on
that will show off this unusual chair's tal
ents to best advantoge.

It will be a mystical sight when com
plated. Picoure the Cape Cod eoast, wave
washing in from a series of blackene:
naval hulks out in the bay, little gray hous
s clustered among the pandy grape-vines
and, sprouting out of all of it, a lofty cathe
dral-size bell-tewer, with sea-gulls wheel
ing around i, crying their own unsettlin
Oifices.

Sa if you're fond of sand dunes an
salty air, quaint litde villages here an
there, boiled lobsters and old dirt road:
and ancient hymnody in Donan modes -
hi=-~ _:lluu-“. E:ﬁd ic .ﬂ.“ Crll ﬂLd 'Cﬁ.pll'. Gﬂd



