Llzabeth Paterson (ohoto by Sleve Shermman)

Singing to the Glory of God: Brian Robins
talks to Elizabeth Patterson

Elizabeth Patterson is the direcior of a remarkable choir, Glorise Dei Cantores (Singers 1o the
Glory of God), based in Cape Cod, Massachusens. It is also the name of the disc label on which the
cheir’s recordings appear, and onc that tells much about GDC's obpectives. These are stroagly based
on propagating an interdenomnationz| religious message and, in ther words, “promoting peace and
understanding among peoples of different nations and cultures,”

The choir is remarkable ssmply because its present high standards have, as Elizabeth Patterson
puts it, “sprung out of a rather different situation from the one mast choirs grow from. It was a
church arganization that sang termibly. It was just abominable. So, at the request of people who were
in a situation to make such requests my husband and I started to work with them to oy to produce
some better singing. Just 10 give you some idca of where we were starting from, it was s0 bad that
we couldn't even get a unison doxology. So the first thing we did was 10 s¢t up COMMUMILY SVEnts,
because we discovered that the moment you got mie anything informsative they son of shut down as
people, and you really couldn't start with any information. We found they were much better at
anything connected with thear own faith, [f this was an expression of ther fasth then they wanted to
be part of st Thar was the first thing. The other was this thmg of *If anyone hears me they Il think T
sound temible, bocause / think | sound termble.” So there was a kot 10 overcome, but the more we
could reassure them that everybody was too mvolved in their own part to listen to them the better it
became. Out of that communaty start wath about 80 1o 100 people there were a few who decided they
wanted 1o pursue it with 2 bit more mvolvement, and that’s really how the choir started.”

Anyone who owns one or more of the 26 discs that have followed in the wake of such
inauspicious beginnings will doubtless have been as mnigued as T was by listings that announce
some of the soloksts as “Sister” or “Brother.” I asked Elizabeth Patterson to explain. “The charch
[that of the Holy Paraciete in Orlcans, MA] 15 at the center, the core m which there are & lot of
farmilies mvoelved, but there are also two orders, ane of monks and one of nuns. So 1t's a sort of triple-
headed setup whach has s routes m the past, as we discovered. England used to have a lot of



Gloriae Dei Cantores (photo by Stave Sherman)

monasteries where there were lay people involved in addition to monks and nuns. Such historical
precedents meant that it was nothing new, just a novel idea for this century. So it is an ccumenical
cstablishment of people wanung a greater invoivement of faith in everyday life }un just going to
church on Sunday. The requirement I-,-r the choir is to E)u actively involved at that leve

Indeed participation in the choir demands a high level of commitment. Al hou":l nominally
amateur, the choir makes professional demands on the men and women it accepts. Compulsory
rehearsals are held daily, one hour during the week, one and a half hours on weekends. In addition,
both Saturday and Sundays require attendance at ecumenical services held in the church. The 44
choir members are also expected 1o attend bimonthly master classes. And just to complete the picture
there are tours, which can take choristers away from home for up to two months. All of which, |
suggested to 1 l 1zabeth Patterson, suggests a pretty rigid regimen. She laughs. “Who have you been

talking to?" “I haven't been talking to anybody, 1've just been reading the publicity material T was
sent! Anyway there’s nothing wrong with having ;’nnp(‘m requirements if they get results.” Another
burst of mfectious laughter spans the Atlantic, “Well, T suppose I do have 10 p}“:z(:' guiity to being
probably a very demanding choir director. One of l‘u: things that has fucled that 1s that if we are
gomng to do 1t at all we are going to try to give back to God the very best of what we are, That
demands a certain progress in terms of excellence JHJ mnvolvement. So the group has gone through
an amazing development to reach its present level.

That is ¢clearly audible on the GDC discs that I've heard, as is the obvious commitment to the
religious texts the choir sings. When | commented on this | onginally referred to “Christian texts,”
but then recalled that the choir had also recorded Jewish settings. Elizabeth Patterson needed fittle
prompting to take up the topic. “As the group sohidified and showed more serious involvement, 11
became very apparent, not as some sort of directive, but as mn’.c:i‘uug that arose from the choir 11self,
that one of the things that is missing is an understanding of the faith of others. We tend to get into
our corner and push our own experniences to the detriment of relationships between us. So what came
out of that was a desire to first of all communicate the whole literature from the past up, starting with
chant, which of course 1s where the roots of everything are. And secondly there is a tremendous
neglect of what we call the subtext, that is to say the text under the text. What is the inspiration of
it, what 1s it rcally saving? What is its history? What were the ulmudcs of the people of that time?
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this, or do it all herself? “Well, I have a wonderful man who comes to help different members of the
choir with technical problems related to specific repertoire. The stylistic problems we really do our
best to sort out for ourselves, although we're not too proud to go and talk to experts to try to get as
good an understanding of that style as we can, and particularly to get last-minute details of recent
musicological research. I will be after Steven Cleobury or, if it has to do with Spanish music, David
Hill, and consult with Mary Berry if there is some chant route that I'm going out on.” “And, of
course, that is one area where you have specialized.” “Yes, that for us is the grandfather of it all, and
interestingly cnough Russian music has similar roots in the chant.” *And I guess where the recording
of Russian music [Sacred Songs of Russia; GDCD 100] is concerned, you must have had a fair
amount of background work to do, not least with the pronunciation?” “Yes, and before we went to
Russia we had some exercises to grow a little muscle so we could manage to sustain the lines in the
way the Russian people do, because we were not really strong enough. Their history and their lives
have made them very sturdy and strong physically.”

The subject of recordings prompted me to ask how the idea of recording the choir's work
initially came about. “It started simply because people who came to our concerts were starting to ask
if we had recordings of what they'd heard. So we began by making tapes, but then we began to see
the advantage of recording the music of a particular composer or country, so it just grew from that.”
“And now of course you've built up quite a substantial catalog.” “Yes, and perhaps in that respect |
could make a personal pont here, because 1 don’t know whether the choir shares this. One of my
particular ambitions, particularly in this country, is be part of the movement that helps to build
church music back to some kind of more laudatory level. There has been a lot of decay, and that has
been of particular concern to me. So, that's why we do things like the William Matthias, because it
is within the range of some choirs to do if they will commit themselves. We're also trying to do that
in the Amenican psalmody series, to bring to attention works that it is possible for other choirs to do,
and so put good music back into the service.” I tell Patterson that Matthias, hardly a high-profile
figure in Britain cither, was an interesting choice. The disc devoted to his music [GDCD 026; 22:4)
is one of two recently issued GDC discs, the other being Make His Praise Glorious [GDCD 025,
22:3], the first of a major series devoted to American psalmody. It includes a performance notable
for some beautifully controlled pianissimo singing of Charles Ives’s splendid, but far from easy,
setting of Psalm 90. One can't but help think that Elizabeth Patterson is perhaps being rather
optimistic if she believes such a work to be within the capabilities of a choir less accomplished than
her own.

I went on to ask whether the psalmody series was likely to be extensive. “Yes, it will be. There
are s0 many American composers who are tilling in a fairly bleak landscape, and they go largely
unnoticed.” “Do you mean specifically in the field of church music, and if so does this stem from
the poor choral situation you mentioned, do you think?” “Yes, I think it does. I hesitate a bit, because
I'm just one person, and obviously not fully in touch with what is happening right across the country,
but from my outlook I would say, yes, the choirs here in this country have been very poer. I'm
certainly not alone among my compatriot musicians in trying to struggle with this. But | do see
hopeful things happening, not the least of which is the fact that we do scem to sell recordings of
American composers here. So I think people are gradually finding out what is available.”

We tumed to the future. I wondered whether there were further exotic tours in the offing or
whether the choir had already been involved in one yet this year. “No, we haven't done 2 tour this
year. We've just spiraled out of doing a whole series of concerts with the Boston Pops, so we’re just
getting our heads back to what we’re going to do. But we are going to do a Bach recording for the
anniversary, and in 2000 we're looking forward to releasing a Copland disc to celcbrate the
centenary of his birth. That may also include some Virgil Thomson. Then we’re doing a concert in
Boston in October. That's about it for the moment”™ And I'm sure it is, given the regular
commitments of Gloriae Dei Cantores and their hardworking director. When, as an early-music man,
I first listened to some of their Renaissance polyphony and early Baroque recordings, I did so with
a certain sense of disappointment; from that viewpoint they inevitably fall short of the work being
done by more specialist groups. Yet having talked to Elizabeth Patterson, I realize that what she and

her highly accomplished group are doing is something of wider importance—nothing less than
achieving their objective of spreading harmony and understanding in a big, bad world.



Sowhuwegobdoamuﬁuwedothkmofmmm&uraﬂydowyb
go after that™

“Sowhlmhtynnwhg»&iswm&emﬁwmm-mdwnd
proselytizing. Would that be a fair observation?™ “Well, I don't think our aim is to proselytize as
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looking down and saying that what we have is better. Well, you can’t really make that statement until
you've understood. | think it was Lincoln who said that :f you really want to understand 3 man's
situation, then you must walk in his shoes.”
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choir's many tours, engagements that have tuken them not only to more obvious destinations but also
1o such countries as Siberia, Albania, and Bosnia-Herzegovina. [t emerged after T asked Elizabeth
PmMuﬂ»choimWsemhmic.“Ob.mean‘tbeepagoodm
M"*Md.ﬂwﬁﬁum&&“@dmmmm“&m
we went to Bulgaria. It's called Dilmamo Dilbero, and is a sort of hidden national anthem. We had
cottoned on to this from a girl in Toronto when we did & tour of Canada, and she told us that we must
20 10 ber country, where everyone sings. So | said, ‘In case we ever do, can | have your name and
come back to you for some ideas on what the Bulgsrians would want to hear of their own music?”
Sure enough these things came 10 pass, and this was ane of the things we did when we wers on tour
amazing—they actually rose to their feet, shouting and stamping. Now we know what it feels ke to
be the Beatles. So, yes, we do secular music!”

Such tours have obviously played an important educative part in the life of the choir, despite
their being achicved “not without some sacrifices 25 regards cost.” “Bul” Patterson continued, “we
do it willingly because as we take 10 them the resalt of whatever study and commitment we've besn
able to give, doing some of their music as a way of saying we're trying to undarstand you. The
amazing thing that comes out of that is that then they open wide out, and want to know what America
i5 like. That is what we have become mterested in It just started with wasting to give back the best
of what we were and %0 sing praises that were warthy. But it has opened up a whole new horizon of
being able to reach out to people and understand how God works in other countries™

During the course of their work the choir covers an enormous range of repertoirs of sacred
music that spans the entire spectrum from Gregorian chant (performed by a smaller group called the
Sﬁoh)mcwmmmAnuimmmmltisobvimslyaMIemkbmm
standards in attempting to encompass such a wide stylistic gamut. [ asked Elzsbeth Patterson what
special training (if any) there was 10 cope with very different demands of, say, Charles Tves's setting
of Psaim 90 as compared with & Reasissance motet. Does she bring in any expert outside help on
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Boston Sunday Globe

SUNDAY, OCTOBER 24, 1860

Gloriae Dei Cantores seeks spiritual growth in music

By Richsrd Dyer
GLOBE ETAFF

One New England-based per-
formding oeganizaifon haa prodosed
an impressive catalog of nearly 30
CDs ovar the st few yoars = and @
|& probably mot the Arst ensembie
vanterigoers would think af an kbear-
Img this stailatée,

That's becaase Glortae Del Can-
tores is not primarily » concert
group, though it has reached a kigh
level of artistic accomplishment; per-
formed a vaat, slgnlfizant and undar-
served mepartory in 16 lenpakges
toured throughout Eurcps and fsia;
nnd  frequently sings holiday con-
certs with Keith Lockhart and the
Boston Fopa Eaplarade Orchestra,
Thai'a in sddiden to pecording all
thesa CDa, The prircipal sctivity
arsd raaponsibility of the group is to
servn the spiritunl needs of iks mem:
bers and the ronsinging members of
the srumenical religious community
attacked by the Charch of the Haly
Parselets in Orleans, on Capa Cod,

Glorize Dwi Canteres means
“Zinging to the Glory of God” and
the ersemble sings in the church at
evengong every Satarday, during
vegular Sunday servieea, and chants
throughout the week, Most of its
poncerts are not ot homs @ Oeleans
biat cut on the rosd, on four, Gloriae
[vei Cantores, widch has sang in
Enston during the Holiday Pops sea:
gon and ab the Chilres of L Advanl,
makes (8 Jordan Hall debur Friday
riight at &

Last wesls the B singars of Glo-
rise Ded Cantorea traveled to Meth-
w2 b resord & new Bach I Late
in the aftermoon hefors the Erst re-
cording dession, cordductor Elzabeth
. Parteraon eame to the telephons
to talk about plana for this week's
congert - and about the wsuazl en-
gembla she leads,

“Tha ehvarch in Orleans had baen
growing steadily since nbous 1363,
and the commurity mas offizially in-
carpornbed in 1870, My husband and
[ arrived two years later, and the i
pector of the commuanlty 3aid o as,
'(rar singing needs help” wmnd he
waso't kidding. At that tme, it was
dffiealt to get & anlson doxelogy.
But my husband and [ lesmad a
viduable lpason Grom those Fu-uleu:h'

days, All tha mambers of the cheir
had arrived with stromg faith comvie-
tiong, atrong emough for them to
have uprooted themeelves from the
paces all serosy the country they
had come from. Many of them did
not have positive attitudes toward
muszle, or towani themaelves as mus
gielana, So we coild not start bo wack
with techrdeal of musicrl langargs:
insbead we needad to start with the
peagon we had pathered in the first
place, and to work from oommitment
to the text. We bpgan with communl-
by singfests, and out of that thers
frew a group of people who wanbed
to commit themsehves bo something
larger, people wha found that s
wea & way of ghing praize a God
for whom their kove was growing,
Trat's how GO was borm,”

Fusic has theived in the commu-
nity. In additics to the core chelr,
thers sre addiional slngers who
come in for lacger worka; thees @
alen an archestra of 60 somumunity
instromentalisis, & 100-membar
kand, arel r hang-bell ansembls.

“There are 300 people in the
eoenmunlty,”! Paerson aays, “ard
it's the rare parson whe o' tooting
fn instrument or singirg, ['m the
dreamer, and one of my dreams &5 o
gek a cracke ab same of the cratoria
lterature with orcheatrs, and [
thirk's It's oo the way — the arches
tra 13 peally coming alone.”

A serleas approach

The ¢hoic takees its work serious-
Iy, [t rehearses daily, and partic-
pabea [ pegubar'y achedided work-
anops When you've got a peady
proup,” Patterson says, “you can
shart e crpek dovem, Rnd s soon 3 T
saw my opporturity, [ did just that,
We worked throogh the music-the-
ary pourde books from the Foyal
Collage of Musle 'n England, and in-
dividuals and small grospa have
done gpeclal atudies whieh they have
shared with the whale group, Many
of the singers have decided to work
on their solo voiees, and when
they've gane a3 far a3 the somumienl-
ty ekn take them, thay have gone on
to shedy at Jubllinrd or the Eastman
Schiool of Musie"

Tha members af the cheir are be-
teeen 18 and 60 yuars old, apd most
of thamm bald jobs independent of the

religious commemnity, although fours
can take them mway froen Utleans
for ag Tuch ae fwe mosths &t & tme,

“We've been vory ucky," Patier-
son 2aye, “that moat of the people
kave baan shie to find jobs where
their employer is willing to make the
pevessary concesaions. When a per-
gom brings thia lavel of sommdimest
to musie, that apilis over into every-
thirg slae thay do. [ believe that
mmsick] diacipling dosa affect avary
othar dimension of life. [ kesp com-
Ing back to something omes of my
teschors eald to me years sgo, that
tha firat sign of a dectining society is
that they gt rid of the arts.”

For members of Glorine Dhel
Canteres, muale has alas become an
Inatrumesnt for spdrines] growth, This
bacame apparant almost immadinte-
ly ard lster becama an sriicolated
part of the ansemble's misston.
“After cur fral saven yeara, my hue-
band and 1 hed besn glven a vesr off.
pnd wa alected to take that year in
Cambridge, Englard, whers we ex.
perienced the Anglican body of
civarch musle In an up cloge and per-
sonal way, Tha choir then cama for
twm weeics, and that opened the door
te explorng the different Lbermbures
of the church. Wa uze musle to try o
see the face of God as otherz have

seen it through mastaring the music
of ather centiuries and different relis
glous teaditions,”

Prtterson points cut that soma
choral conductors esution againat
the kind of musial diversity that
Glorize Dei Cantores  rejoices in;
chofra, some comductors believs,
ahould speclallze, the way sols sing-
arg upaslly do. “We sing in & large
riecher of different, siyles, bt it haa
beszn warth i 1 ua; ik s moea Impor-
tant to s to trke the ip arourd d&if-
fererd refgious and musical iredi
tlora than o be baund by the norms
of exealling In ore bind of Blera e
sha zays,

Thoe: leszons of chant

Glociae Dei Cantores has wom
speclal pralee, lntermationally, foe
the way & sings Gregorfan chant.
“Chant helpe develap the vaice,
when il B done pight,” Pattersos
saya, “And aa the grandfather of all
Woestarn music, it hae an awfal lot to
say abomt the eeecution of Intar ma-
i chant lies behind, is the hass line,
ol & much larger body of lberature,
and this haa mads [ essler to eroas
over from one stvle to the next be-
cause we have started from the place
gverything #isn cama from.”

Fatierson's biography ig nol
peominently featured In the exten-
v pabliclty for Glorise Dl Can-

FHOT0 ! STEVE 1, SHIFSAY

Cenductor Elzabath C. Patiarsen says the ensambls tries to “see the face of God” In SONE.

tores, hut sha is not reluctant to alk
ahbout, it, "My hissband and 1 come
from the Midwest, and | graduabed
feomn MillEn Usiveralty ln Decatue,
[lL, with a keybcard major snd 2 mi-
nor in crgan, [ ook verious schood
jobs while my husband weas pursuing
a doctorate in musle st Columbia in
order fo help pay the bils, frat a3 &
kindergarten teacher, ard later 33 &
mugie gupsrvisar far the elementary
achool Byetem in Mewton, M.J. Whan
wi startad our family - car daaghter
& now A0 ard our son is 26 = [ tangit
music:-apnrecinbon courses in night
school unti] we moved fo Odeans to
Join the commanity.

“My husband 18 ro lorger direct-
Iy involved with the choir, because
ks beanched off into chant.”™ [Afe-
other activity of the community is
the publication of chani recerdlngs
through the Paroclete Preas) “He
loft me with the wiale rdne yarda of
the ¢hair, but this wie 2 joint deci-
glon, There i3 skill a lot of breaking
irfoemation about chant, and it =
heipfial tr heve mn expert consul-
trnk™

The progrum for Friday nlghi's
voncart reflecis aeveral pecent con-
mens of Glorkae Dei Cantores, "We
will begin with a couple of Gregarian
chants, inelwdlig one of Pralm 8,
and then we il sing the ‘Paalm
T‘rij:.g}‘ by the American composer

Samivel Adler, & real gem that & not
often dere, and it nesds & good pubs
e hearing ‘e will sing the 'Hex
lorine’ by the Welsh composer Wil
liam Matthins, & Hach meodat, ba«
cuzsn we will have Jast finishad -
cording i, and then the 'lneffabla
Mystery' by Georgl Bviridov, who
died sbout Eoar daye befope the chole
arrived in Moscow [ast year

“[aa wor krwow the way he would
camposa] He srould alt outside his
dacha near Moszow ard take bwg or
thre= notes, almost like 3 marira
and then play them ogver and ower.
Then ha wonld pick ap 8 persil and
writa the compogition, &nd at the end
ke would put the pencll dewm and
et folch the muske agabn, His
mrisie sprang ouk of the essence of
who be was, kis wrestling with life,
and ki grip an it"

In addition to the paraenal rali-
ploua Journey each eentber of Glar-
lae Dhel Cantorss haz embarled
upon, Patterson also feels the group
can piirsize a specibienlly masical and
malboral missdom, "L feal that most
chedrg in Amarican churches can
refdee B higher musjeal stamdard
than what they de. [ do appeeclata
what moet dirsctars are feeng, Thes
ne sooner get the Christmas pisces
ready than the benor announces he's
going home for the helidays! T hops
wa can Belp choir direstors not to
loze heart, and to say o the general
churchgoing public. "Wou really con,
dn this,' We have lat masic become a
‘apectator sport &2 I music wers
something ke braln surgery, am
anly & spesfalist art ™

Patierson is mlse concermed
zoout the fate of the vast body of
gloriaua musdeal Hierstare, much of
it written for churches that mre no
bonger partlealarly interested in [
art least in this courdry, "IF music &
unkowm, it is lost" Pattorson says.
“Oar job |8 1o bring (& allve, amd
wher people hear it, they beocsme
sold on %, [ knowr we are not going o
start any great wave of intepest in
redlglous choral musk, but if we can
asalet anywhers, we're happy. We
wank by pub the mualo onde CDa [n
craditable and committed perdor-
maning, 30 if somehody i intorested,
they cin And out out more about it
It's a way of serving the ehurch and
sociaty.”
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ENTERTAINMENT

Pops
delivers
the gift
of cheer

By Richard Dueckett
Te b b Laieild & GAXETTL ETANT

WORCESTER - Thie Boston Pops
Esplanade Opchesira spresd some
holkday cheer yesterday sz the Wor-
gester Centmom Centre.

In the arena whore three days ear-
her there had been ribates and
toars, the orchestra ovolied the spir-
it of the season while 8140 tiking the
e 10 horr the six Worpester fins-
Tighters who lost thalr Tives Dec. 3,

Joysiiusic Review

Addad o the program as a tribute
to the firefighters was Bach's bheanati-
ful “Jesu, Joy of Man's Desiring.™
Cordector Keith Lockhart said the
Ploce was being offened =1m hosor of
the hisroes who fell™ and In the hope
fhat the holiday soason and coming
Ve will “give r:num:-m:ﬂ rosaiation
Lo the comemmnity.” The plaviong of
thenrchestira, and the sinpmg by the
puest choeir Gloriac D) Cantores of
F-'i'.'u:: Ciodd, was intenl and Infendly
olt.

Bul this was a holiday concerd,
and one that appoared e be thor-
ouphly engosed by an apdience of
abhout 120000 poople, who noso to give
the orchestra, eingers and pueed <o
haist Sussn Powell a standing ova
tiom 21 theend, Thend W stasonal
favorites, o sing-alos & rendinon of.
*"Twas e Might Before Christ
mas," and a visil by Santm, who
whored a few jokes wilth Loehhart,

Thi= annual Boston Pops holuday
cocerts in Worcester (this was the
16th, according 10 Lockhart) have
potien more andicnce friandly over
U wears; this time, Lockbart amd
company seemed Do b polng out of

their way 1o m=ach oul to the people
in attendanos

HIGH STANDARDS

The eoncerd begnn with a contem-
porary arrangoméent of “Gloria™
thad establiahed the high perform-
ing standards of the afternoom. The
orchestra had a parocularly rich
soaeod 4o 5t while the singers woeme
chear and pitlch-pirfecl There alen
was a good halanoy beteeen the o
chestra and the 4member choir,
even if the arranpement ftself was
]rm-tespecmﬂy oulstanding mosical-
L

Bizet's “Farandobe™ from “TAr
lezienne,” i contrast, 15 alwsys an
oaltxtanding plece of music to Haten
to, with ity famons megal opening
and frantic finale. The brass began
matiers: in an appropriately sately

manner, @nd th siringe wore gu btk
and erisp. The only quiuble, howey-
er, miEht have been that thebrass (ut
foeast from where this reviewer was
sitting) tended to overpower tho
sirings at theend.

Pewell, host of “Home Mattors™ on
the Disesroery Chamne] and & former
Miss Amorica, m-w.}edapmrcfful.
OpETRUC soprant voior whin she
steppad foreard to perform “Hark!
The Herald Angels Sinp* Bat ahé
eaald alao adapt her voice to the ma.
terkal, and hid some fun in the pro-
casg, Powoll sang a fast and kasmor-
aais ronditon of “Jinghe Boells, ther
frut i an earnest efort on behalf of a
mew aone by Taovid Priedman, thiled
“Juit in Tisee for Christmas. ™

The prest narrador for = "Twas the
Might Before Chrictmas™ wag Dr.

TEC SRR, CATTARAAED
Condiutior Keh Lotikhan leads the Boston Pops Esplanads Orchesirs yeslerday during & hobday performance st
the Worcssiar Cendrum Centre,

Charles 5. Mills, assosinte medical
divector for the Fallon Henlthoure
Systern. 1t 15 not & mbsdiagnoses o
report that BMills ams wearing an
ters and a red nose, SUIE he proved
himscH to be an able storyieller,
kping his vocal cadences in symc
with the orchestTa

The <ing-along rogmded ool theaf
ficial part of fhe progree, with Pow
ell lesding ihe audienos throuph
spch favorites as “Winler Wonder
land,” and aleo faking e haton
frote Lockhart {0 conduct the or
chisstra,

Two enoores — “Slekgh Ride™ and
“White Chriztmas™ W CVEEY-
one, inchading the audicroe, L good
VOICE

Saddenly, it ceemad like Christ-
yues b Wiotoester,





