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many sides

Program shows composer’s
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Elizabeth Patterson led Gloriae Dei Cantores in a world premiere of iddler
and composer Mark O'Connor’s Folk Mass Tuesday.

Mew York news: Mark O'Connor had
a bugy day on Teesday, The popular fid-
dler and composer performed with his
Het Swing Trio in Mew York's Alice Tally
Hall; meanwhile, at the Cathedral of 5t
Jotin the Divine. Glortae Ded Cantorss, un-
der conducior Elizabeth Patterson, was
presenting the world premiere of his
bourlong Folk Mass, composad in re-
sponae to the events of Sepl. 11.

(Horise Dei Cantores, which & in resi-
denes 2t the Community of Jesms in Or-
fmns, commissioned the 3 Qppella worl
OConnor had composed his A=cension
anthem “Let Us Move™ for the singers,

aisd had performed the obbligato fiddbe
part with them in Jordan Hall.

OConnor decribed the new mass o
his e-paail list by saying. “T just really
wiitied to be 4 compositional instrusnent
for thiz message of hope.”
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T lzabeth € Patterson
dossn’t mince words

when she recalls the -

genesis of ber Cape

4 .. Cod-based chorus,
which grew to become the
seciamed Gloriae Dei Canroces.

‘As 3 pathered growp of people
around a church, the singing was
sbeolutely horrible. I doa't thenk
we were any different from any
charch sirustian. The snging was
J:lr-’.no:}::tmlm:v besz. Somewnere
Aoy the wiy, this group rose
and wid, *We & :apm w lb?
serious about this We want o do
thi5 s cxcellenely as poasshle™”

Parishioners and ocher listeners
~ CVED TRASIC CTITICS — SeC 10 agree
that Parterson's ensemble
exyeddy thar. Along with weekly ser-
vices and 3 comoert series ar Chuarch
of tae Transfiguration in Ordans,
M4, Gloriac Dei Cantores
Singers to the G af God) hss
toured the world and made 27 self.
prodaced  recardings,  inchading
™o superh recent releases “Ihe
fof:l is My Shepherd’, the third
volume in the group’s Amencan
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Psalmody series; snd ‘The
Coming of Christ’ (12/02).

Pattersom and her ensemble
didn't st out to make recordings,
but demand prompesd supply.
‘Looking sz tbt}:)summ Whl'll:‘:f;r
¢hoir began to et notoed, people
said, *You should share this™. We
all felr that there were such weak,
lukewarm or marred interpreta
uans out there, i we could put cat
good models maybe thar might
allow some church choos o
tackle more difficalt repertonre.”

The sacred works and folk
literature thar Gloriae De
Cantares sings — mastly & cappedls
range from  pre-Renaissance
music, Classical snd Ramanuc
works 1 20th-century fare,
induding 2 hefty pormion of
domestic pieoes. Their American
Pyalmaxcly serics contins sewings
by native-bors composers, like
Ives and Hovhaness and by thase
who adopted the US, like Scheen
berg and Milhaud

With belp from the renred
Colwmbaa University  prafessos
Crangy Timberiske, Panesson begpn

ELIZABETH C PATTERSON
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axplocing a repertaire of which she
was unsware, ‘T was as guily as
every other choir director out  whar you can do. It boosted my
there of ot kmowing or educating  own ideas and gave me the back-
myself on the Amencan scene. 5o booe to not compromise, penod,
many American really  regardless of what was happening.”
just ousdo themselves. There 1 Vhen she reromed, Pamersan
soch 3 high standard and ity,  vowed to try to change what vhe
It’s 2 shame - it seems fike the doemed an US prejudice sgainst
repertcare hax been yo neglocted.” amateur choirs. “Where the
Parrerson and company haven't English affected me mosr is thar
neglected 3 trove of music in the  they have so many peofessioeal
30 years since she begas working groups that come owt of collegiate
with volunteer singers from zﬁ grougs, bur the singers don't camn
walks of Lfe who now devoee therr living from it In the US
themsehves to four rehearsals and there’s 3 narrow interpretation
one service 2 week. And ths You have to be camning your Evin
docan't include comcerts, wours by it If you're not being pudg,
and recordings. “To have that  you're just an amatenr. Collegiate
lond of hesrrfelt commitmens for groups in England are not beinp
something makes all the differ- paid, but they're snything but
ence. Then its not 2 hobby.  amateur. We began on th:riu-is.'
It moves past doing it just for fan. Glomae Dei Cantores in’t
As you begin to work, there’s  entirely repelled by besiness prac-
elways & dry period where ingery tices, bur commerce isn't always
face the hard facs of voal  the point, “We want o shvishly
technique, development of voicr, hold on o the artsnc righes of our

aeybody out, They were capable
of taking you to the urer ende of

sense of form, historical recocdings. Maybe that's same of
knowledge and, mest impeetantly,  my growing up and hearing hoeri

|nr.lbng far the truth of that piece. ble stanies aboot how )oople were
That mkes a Joc of kard utxf.' oompeoemising for the botom Ene.

But Parterson believes the
musicsl and haman rewards are
ample. ‘There’s 1 wemendows

ver to bringing a person out of

It bresds even. Maybe ooe day we
might reach profic. We're in it for
the mission and not for the money.'

Profitable or otherwise, the

TREMENTAnOn amto 3 sense of  ensemble has hasked in the appor-
wholeness. There are just 50 tusity to sing (in 18 hanguages) for
many offshoots of &b, 56 many  udicoces Emghom the US,
frusts that spin off that kind of  Europe and Russis, w perform
: jtment: 2 sense of on the soundtrack of Lorenzs’r Oh,

coamItm de:r
fdlfmhqn, a sense of a b well
dane, a sense of pleasng God. So
now the commtment Jovel of the
group is so hiph that people really
strap and fight to sty . You
can’t st on your harek forever.
There's 50 much litcramure out
there. The challenges remmin.'
Patrersan, initialy 2 pisniss and
ocgamnst, upped the chodir's chal
lenges after mking 3 sabbsucal
in the late 19705 to stody ac
Cme(idgc l.'mv{:hul)-. 'n‘u'rr,
she gravitated woward Mary Borry
(for Gregorian chane), Mary Poars
ﬂzzrpécggfd) snd Ceo\cdy;) Guest
(English choral waditans), all of

and o appear with the Boston
Fops Esplanade Orchestra. Come
ing scom is 2 recording of music
for choras and serpent (the ended
l6th-century versson of the
varnett) with Boston Symphoay
rrambenist Doug Yeo, and 3 poss-
ble disc devoerd 1 Spanish works

‘Some of cor own Amenican
composers are infloenced by Span-
ish and Sowth American rhythms
We got intereszed in it when we did
same (Gimastera. Because there’s 2
real @nfiex of South Amencan and
Mexican people, Spanish musc has
become more popalar. We doa'
wamt to neglect that avenue cither,'

whom inspired ber 10 maintain Donald Rosenberg
the loftiest standards. ‘Compro
mise simply wasn't 3 qucsu'on. The Loed is My Shepherd

nor was 1t 3 goeston of Jeaving i reviewed on page A9

GFRAMOPHONE  January 2003 AT



A A

Dnce
Upon a
Timein
Park City

“inlovial s about a dwear!
vho digs wains, and stars
Mt ]:I]n]-:l:ul_-;'u_-._'-.-.'lmrn
L miever b of.

g of e wirst stars
viacaulay Culkin. That's
ameEnnae. Om the one
1and, thens's the festival
tobert Redtord intended;
0 dlays of inddie films with
o=l A et
t premises, some of which
urn ok to be good. B
hen there's the Sundanos
hiat Hollvwoad stars use
o hone—or manulae-
ure—their edge. This
ear, A-listers ke Al Pa-
inc and Salma Hayek

BEST IN SHOW: The cast of the Sundance hit ‘Pieces of April”

h

turrved Main Street of
Park Ciry, Utah, intea
red carpet, They dressed
doen in designer parkas,
bart their parties were VIP-
cnhy, O Bam even tried
sling aowall to get imtoa
Fox Searchlighe bash,

Bt the Almes macde
the ponsense worthahile.
Alrmost. The dwarl mosae
{*The Station Agent™)
snaped o §1.5 malluoan deal
from Mirarsax, Other wan-
ners: the wickedly funny

“Preces of Apol,” about a
dysfunctional family's
Thanksgiving; “American
Splerdorn” a biopic abowt
commic-took legend Hamvey
Pelear, and “thirteen,” an
unsestling flm about teo
teen girls who do things
we pertzinhy dudn't dio
when wee were 135, And
Cuollan's *Party Monster™
Wiell, thee avdience dedin't
by B M as a gy, coke
snortiyy marderer. Even in
Fark Cicy.  -DEVIH GORDOK

i
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WE BELIEVE WE CAN SKIP IT Last weok REE singer R Kelly was arrested,
again, on child-porn charges—2 1 counts this fime. A Chicago TV station, apparently
hoping o get points—maybe even an interview—decided naf to air [ast year's pictures
of Kelly i his jailbird= orange jumgsuit, and not 1o specify 1he age of the gid with whom
he was allepedly filmed allegedly having alleged sex. (Yes, we lawyered this.) Hore's

the picture; the alleged gird was allegedly 14, Some ather time for the interdew.
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6.5 million The number of viewers who watched the season pmmléﬁ of ‘American ldol'—last Tuesday

MARK O'CONNOR

AMERICA'S PREMIER
ficleller first recomled
a5 a 12-vear-old. Mow
41, he's o classeeal
romposer, leads a hot-
j::1:-::-: o anel teaches
at his summier fiddle
CAMps, O Feh, 4 he
has twe coneerts in Mews York, The Gloriae
Db Cantores chomes debuts bos Falk Sass,
while at Lincekn Center, Wamton Mamalis
ini] Jane Monden wall supplement fos Hot
Swving Treo. Hoow did e find dme o talk with
HEWSWEEK'S Malcolm Jones?

#s a Mashville session man, you play on mare than
400 albums. Do you still listen to country radio?

[ mever did. 1 thought [ oould be a beter, more
MATARS |_|_h.i|_'i;_i,|'| |'|:\. |‘||:3:. '-I'I:_; o |_|i."l-i'|'-'_'|'|l: Pl_'\.'\—

ple's albums—eontemporary Christan, Fames
Taylor, Loon Redbone. 1 loved i all,

AmscFican compoaers have trsgd far a long mm.e,
with limited success, to fuse classical music with
Tolk oF jRzz. What makes you think yod can da ity
["ve spent & career developing 3 way to play
music that lends ieself to the Americann bned-
scape. When | play folk, vou hezr clossieal
elements, When 1 play dassical, vou hear
clements of fnlk—the traditions, the acrents,
the directness of Amersean life.

Are more kids picking up muasical instruments?
There's bess muesie in the schools, hot there ane
mare parents who care about music,
When 1 started 1o play fiddle, | was
o of the few kids st did. Pe |r.-||_= at
hddle contests wooald fell my parents,
“This is important that Mark 15 doimgr
s — o' prostaegr do s faddbinge ” Mow
kpds evervwhers play fiddle mosac.
Your Folik Mass was inspired by
the pvents of September 117
s, Dwrote ot to Ll my
arwn thoughes about the
winrlel and whear wee were
all living through. 1
chickn’™t write i1 B0 coay-
sule amyone else,

bt ! decided dhart i
it could make anyome
else feel hetter, then that
made it wortlvawlale

If you had o cheose playing or
composing. which wauld it be™
Either chiop off my hands or
sever my creativity? [ think
el Irese she wrill des live 561
lost moy cozadwty.
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Elizabeth C, Patterson comdoctng Glerize Del Cantores from the
Comemusnity of Jesus in Orleans, Mass., at 5t Themas Church.

MUSIC REVIEW

Wandering in a Wilderness
Of OId ‘Iestament Passages

By ANNE MIDGETTE

It°s a happy thing when a choms
dewotes virtually its whole New York
CONCErt 10 Works by living compos-
ers. And Glonat Dot Cantores, a
chorus [roen e Community of Jesas
i Drleans, Mais., upped the ante by
chmimisskning & major new work by
Mark O'Commor, *“Folk Mass,” which
had itz world premaere at 5t Thomas
Church on Tuesday night,

*Y'ou had to applaud the effort and
thet finer chorus, Unfortunately, effort
was palpably In evidence,

11t was an effort just to sit through
Me. O°Connor's Heminute opus. The
rusic chagied 18 way through age
chunks of Old Teslamenl lext, creal-
ag 2 pri‘l"t‘.'."l:; behemolh with Do
discermble form, served up ar an
unwvarying emolional and dynamic
emperanne, Contened as & re
spanse tn8/11, ihe plece was ambigu-

U i itk message, and any frag-
ments of folklike melody were wa
firmly embodded in the concretelike
conglomisrate of the whaole to be ex-
racted with any pheasun:

Ardd for all the valiant work of the
singers and soloists, led by the
chorus's direcior, Elizabeth C Par-
tersen, it had to be an effort 1o siny
e thing. Even the very good tenor
soloist, Brother Richard Cragg, was

flagping slightly by the end.
By contrast, the second half of the
program  featured some  well-

wrogght muszic by able craftsmen,
like Conrad Suza’s lowvely “The Gad
of Love my Shepherd 15" In “Rex
Gloriac,” Wilham Mathias mansied
o do what Mr. O"Connor could not;
Wl & pacoe in several sections with
different, contracting moods. The
evenues Closed with a beautiful Gre-
gorian chant that heiped wash away
the aftertasie of the lirst half of the
CONCETT



