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LIFE & ARTS

Boston Pops spreads holiday
cheer at Proctors show

MUSIC REVIEW

BY BILL RICE
For The Duerly Gazethe

SCHENECTADY — Holiday
cOreer s are among; the must pre-
dictable performanses on carth, but
prople Iove them all the same,

Fspecially if the performers are
syl class mussicims playing ina
world renowned orchesin

That was the case at Proctors
Theatre on Friday mght when Eeith
Lockhart led the Boston Mops Es-
planace Orehestea ina concert i_-'-l'"-
of Christmas favorites, Appearing
with "America’s Orchesora® was
Gloriae Ded Cantores a splendid
choral group of abouwt 50 =ingers
from Orleans, Mass, and divected
by Elizabeth Patterson.

The concert opencd with a
Christmas fanfare based on “Toy
to the World,” a complex work
tor orchestra and chorus. It was
A perfect spirited opener, oot fog
singnz along,

Mext on the progpram was “For
Unto Us a Child 15 Born® from
Handel's “Messiah,” a work with
florid coloratura passapes that

werre beautifully supg by the sing-
ers from Cagee Cod. 11 ws S0 good
o wanted to hear 2 few more soe-
ticns from the masteranork.

The orchestra followed that with
2 pretty, sirings enly setiing of “11
Carne Upon a Midnight Clear” A
solud amd stirming: chores/orchestra
performance of “Go Tell Tt On the
Mountain” came after that.

"Waltz of the Flowers™ from
Tehakowsky's “The Mutcracker”
opened with a swarling harp zolo
that was crisply played, Lockhart
called for a brisk rempo and lots
of emiotion and the orchestra o
spended. 10 was mor a “this is old
hat™ performance,

The highlight of the first half
was a performance of *“The Polar
Fxpress™ Crowordd premicre on this
tour). The “Express” is a touching
tale about 2 kid believing in Santa
bascd on the 1986 book by Chns
Wan Allsburg, Music by Alin 5ik-
vesstrl and Glen Ballard is from the
2004 mewie inspired by the book

The performance featared im-
apes from the book with expert nar-
ration by actor Will LeBow. Mar-
malineg aired keeping pace with train
music is ne casy task and LeBow
gl The pob done miasterhelly,

The second halt of the concert
openied with two sleih rides, the
figst by [evoy Anderson fno Chst
mas concert over happens witkhaol
ik The second was 2 very jazzy
arrangement of Frokoficy's sleigh
ride from the “Licutenant Kije
Sufte” .

The chorus was outstanding
singing “Good Cheer,” a tricky un-
accompanied ditty with challeng-
ing modern harneonics and tricky
cnirances from start to finish,

The avdience favorite of the
ewvening, though, was a tonsue-
in-cheek orchestra and chorus ar-
ramgsement of “Thae Twelve Dys
of Christmas™ The clever setting
Tars everything: bat the kitchen sink
tssed 1n inchadingy “Indian Lowe
{2all,” Beethoween's Fifth, “Stars and
Stripes Forever™ and “Oklahema.”

Fox Smith of the Albany Times
Umicen did a credible iF a tad hammy
job of narrating “The Twebee Davs
of Christoeas” and the chors, espe-
cially the Tadies, had a chance to let
their hair down in a sexy version of
“Samta Baby™ .

hanta made: 3 puest appearance
before the closing audienoe sing-
along. He looked OUK., bur his
clves noed to pack him a new bag
of jokes



The Gloriz Dei Cantores Report
Posted by bsnyder October 15, 2008

Allow me to stand aside this time, and give you St. Peter’s terrific Dircctor of Music and Organist, Brian
Harlow, and his notes on this past weekend's concert:

On the afternoon of October 12th, a gorgeous fall day, the choir of Gloriz Dei Cantores presented a
program that was carefully and cleverly constructed. Afler a splendid fanfare with royal fanfare trumpets.
we were treated to the schola singing the chant on which the fanfare was based. Then, a set of English
polyphony was presented in a cumulative fashion. The first four-voice motet was sung by four singers; for
the second motet a few more singers joined in; and finally, the full group was singing under the direction
of their conductor, Elizabeth Patterson. The transitions were so smooth that I didn't even notice when she
began conducting. Needless to say, this half of the program slowly grew to a wonderful climax. A fun
piece for organ and brass allowed the choir a rest and the ears a break in sonority. [ would have loved to
hear more of the brass players! Following the early Western music, we were treated to deeply felt
performances of Russian Orthodox choral music. | do not speak Russian, but the music just scemed so
right and so convincing when sung by this group. An incredible dynamic and vocal range was on display,
with some heartbreakingly beautiful moments. This set was my favorite part of the concert and it made
me very prayerful.

The second half featured a group of American anthems by Adler, Rorem and Sowerby, bracketed by two
accompanied Anglican Chants. This cheir has worked tirelessly to promote far corners of the choral
repertoire, including a great deal of American music. They offered performances that were strong and
commiticed. I especially enjoyed Rorem's "Praise the Lord, O my soul.” The Anglican chants were
accompanied in an extremely colorful way, making use of many effects. Finishing this set was "Comes
Autumn Time," an organ piece by Leo Sowerby that fits the 1930 Skinner organ like a glove. Organist
David Chalmers played with excellent tasie and used the organ o its full capacity. The final piece on the
program was thc monumenlal Messe Solennelle by Jean Langlais. Although I love this picee, | was not
sure if | would have ended the program with it had I designed the program. [ also felt that it lacked a little
drive and energy. On the other hand, one of my choir members was thrilled and called it the high point of
the concert.

The choir gave impassioned and careful performances of all of this music from memory, which really
blew me away. You try memorizing the tenor part to the Langlais Messe Solennelle or the RachmaninofY
All-Night Vigil' As one person remarked, a concert of sacred music was so welcome afier a scary and
unstable week in the world's financial markets. It was a festive occasion, yet at the same time centered
and prayerful. It gave everyone a chance to be still and bask in the gifis of music, of beauty, and of the
presence of God. These "singers to the glory of God" are well-deserving of their name.

Brian Harlow



Mermizars of the Glona Del Cantores perdform “Santa Baby™ win the Boslon Pops Esplanda Orcheslra durlng a med-

ay at thelr hodiday concar,

.....
iF

L84 6l3H shats by KEN ZEFF

Boston Pops crackle and snap

M Boston Pops, o Fape 1

conversalton ol my own o and
ovetheard Lansdale Community
Concents Ine, president Donald
Souider 1ell someone that, “This
witd the best concert we've ever
feaned.”

My apologies for cavesdrop-
ping, Mr. Souder, but [ concur, Just
1o put &n exclamation point on that
sendiment, Younger Daughter cone-
curred ns well,

Once we pod our em with
Lockhat, he proved as engaging
oflstnge as he is onsiage, taking

time tochat with everybody irline
Whale this may have cansed a bt
of constemation for those towasd
the back of the ke because of the
lareness of the hour, it was appar-
eitl thal Lockhort fakes his respon-
aibility of meeting with fans as se-
riously 2: be does conducting and
promoting the Peps. 1. for one, ap-
preciarz thal and will stand in line
for as long as il takes 1o mest some-
body who respecis the [ns that
mzch.

Bravo Mr. Lockhat and the
Pops musicians for lifting our spir.
1z, brivvo Glonas Dei Cantores for

eddding to the festivities, biave M,
Souder and Lansdale Comuniniy
Congerts Ing, Tor feally bringing
the Boston Pops o Lansdale,

Cily, @ heavo Santa. The jokes
weten't that bad, Doa't forgel
about me on Christmas,

Mike Worsch (s execusive editor
af Wonigomery Newspapers, He
ot be reached By ooalling 2135-
542-0200, ext, 415, or by ool ar
miearsch & o tpomery
BewEcEy TrE colupii can he
foaid &1 WML RIOH GO E Y-
AT TR Wi

CHRISTMAS EXPRESS ... Bagion Pope Ezplanade Orchesira and the Gloria Dei Cenfares p
froen the mowla “Polar Express” at concer, Dec. 4 gl Morth Penn High Schogl,



Womcoam NEWSPAPERS

Boston Pops in Lansdale: A post-performance review
By Mike Morsch, Executive Editor

Boston Pops condector Keith Lockhart sdmitted in an interview a few weeks ago that he refies on
the highly skilled musicians in the famed orchestra to always bring their A" pame.

"We don't really have the oppormumity w have off days<." sid Lockhan. And never was that more appareni
Thursday eveming ai North Penn High School when Lockhan and the Pops - along with the Glona De
LCantores chor - performed their popular holiday program for a packed house and. despite a period ol
political transition and econommic uncertainly going on right now in the country, delivered an eariy
Christmas present (o the locals with a big red bow of a performance. Hey, this is the Boston Pops. Would
anybody have expecied any less!

Admmitiedly, | have been mn the bag for the Pops for nearly 25 vears. | first saw the orchestra in the mid
19805, conducted by John Williams, and then again a few trnes afier Lockhar wok over in the mid- 1990x
ag the 20th conducior of the group
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Everything Cleveland

Visiting chorus does celestial work

Published: Thursday, October 16, 2008, 8:36 AM

T 2Donald Rosenberg, The Plain Dealer

REVIEW
Gloriae Dei Cantores

The best choral singing forces you to sit up and give in to a torrent of silken and stentorian
vocalism. Among the choral ensembles capable of grabbing ears and souls is Gloriac Dei
Cantores from the Church of the Transfiguration in Orleans, Massachusetts.

The group's title translates Singers to the Glory of God, which couldn't be more accurate. As led
by Elizabeth C. Patterson, Gloriac performs with a blend of fervor, balance and scamless
interplay of voices that even mere mortals can savor.

One of the stops on the ensemble’s month-long national tour was Fairmount Presbyterian Church
in Cleveland Heights, where the chorus gave a program Wednesday for a sizable audience, even
though the event overlapped with the final presidential debate.

Those who heard Gloriae on this occasion aren't likely to forget the experience. The program
was a feast of periods and styles, ranging from Gregorian chant and Tudor anthems to Russian,
American and French masterpieces. Along with voices. the concert included herald trumpets, a
brass quintet, timpanist and two organists who filled every crevice of the church with vibrant
sonorities.

But back to Gloriae, which Patterson has molded into a marvelously responsive and articulate
guardian of the choral art. One can take exception to the somewhat juicy approach the singers
brought to music of Byrd, Tallis and Dering, which would have benefited from fewer pinches off

vibrato.

Elsewhere, the artistry drew the listener deeply into the emotional and spiritual realms depicted
in the texts. The evening's most glorious moments came in the Russian repertoire of works by
Chesnokov, Tchaikovsky and RachmaninofT.

Here, Patterson - who uses gestures so restrained that every chorister’s eyes are fixed on the
director - molded performances of supple rapture, tenderness and splendor. The flood of sound



was controlled, with dynamics gauged to exceptional expressive effect. Two excellent
tenors, Nathanael Reese and Richard Cragg, provided impassioned solos in movements
from Rachmaninoff's "All-Night Vigil."

English is onc of the most difficult languages to render clearly, but Gloriae offered a selection of
songs of praise in which every word was intelligible. (And the chorus sang from memory
throughout the program.) While Samuel Adler's "A Prophesy of Peace™ was especially ardent
and boisterous, pieces by Percy Whitlock, Ned Rorem, Leo Sowerby and Charles Stanford also
received loving treatment.

Gloriae recently released a compact disc - among its four dozen or so recordings - of music by
French composcr-organist Jean Langlais. Wednesday's program included "Fete," an organ work
of bright and moody atmosphere played to the sonic hilt by David Chalmers, and Messe
Solennelle.

The latter score gocs to extremes of emotion and sonority, with organ colors and choral voices
melding on a journey of mystery, anguish and triumph. Gloriae performed it. aptly. to the skies.

© 2010 cleveland.com. All rights reserved.
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NTERTAINMENT

Pops performance uplifting

MUSIC REVIEW By John Zeugner Telegram & Gozele Reviewer

Canducior Keith Lockhan opened his comments af the annual Boston Pops Bsplanade Orchestra’s Holiday
Concert ot the DCU center vesterday with, noturally enough, “The weather cutside is fightful.” But to the
storrm-diminished crowd inside |11 empty tables on the floor, 13 only partialty-filled, maybe 5,000 in tier seats)
things were, in fact, delghtiul. Lockhart and the Pops cperafion fruly deliver. Their professonalism always
carries fhe deay.

Eqch year Lockhart alweays manages fo find some ingenious way to tread ocress that vast American-value
territory Detween the secular and the sacred, between allpowerful consemernsm. ond distanily disturbing
cruciliean. This veor he gestured in both dirgchans.

For the theclogically inclined he added the briliantly frained. wonderfully precise and cenvincing choral
qroup, “Glorda Dei Canfores.” about 50 voices that krow how to articulate and project, and who sing with
marvelous gusto. Lockhart worked them ruthlessly, giving them a dominant role in 12 of the 14 offerings.

The Boston |:: Esplanade Orchestra plays hobiday favorites at the DCU Center yesterday. (TG StafffDAN GOULDY

And for spintual skeptics Lockharn ginned up o mini-orchestral and choral version of the film, “The Polor
Express,” with actor Patrick Shea daing the narmaticn and stils from the movie projected while the story
unfolded. That stany only asks us at the end to believe, it we really want to hear the silver bell the little boy
recaives for his irip to fhe North Pole. It doasn't specify what we should believe, just that we should believe —
maybe in the Church of the Transfiguration, where the Glona Dei Cantores sings weekly on the Cape. or
micry b just in Best By,

Between thoss poles. the Pops maching chumed through the Chistros standards with élan — pleces ke
Anderson's “Sleigh Ride,” "Waltz of the Fowers" from the Nulcrackes, o Santa medley. The high point cams in
an absalutely astounding, mesmernzing version of “The Twelve Days of Chiistrnas,” in which the choir foutlessly
spun cul the itemizafion as the archestro tossed off o bevy of parodies of classical music worborse pieces.
Beathoven's 5th, for example, for "the fifth day of Christmos my free love gave to me.” eic., efc. The poce
was dizrying. the execution by chorus and archestro rngically inspired. A Qo0 mciry in the cediencse slood
applauding at the end.

A5 in past concets, there was the ingvitable recitalion of “Twas the Night Before Christrmas,” vsing o lecal
narrator, This vear, Jean MobAuroy, executive director of the Waorcester County Food Bank, did the honars
and terned in an orficulate, nicely paced rendering. a carefully blended match with the orchastra.

The concert closed with an gudience singalong, in which consumerism easily tiumphed. "Rudolph,™ "Winter
woendardand,” “Let it Snow." and "Jingle Bells” closed out prior and forgotten snippets from “The Messiah.” The
audience siood and cheered, extracting two encaores, The final offering had a bit of irony, “'m Dreaming of
a White Christrnas,” since outide the weather ws even mare fightful. Six to 10 mere inches of the white stull
seemed to answer the longing and dreams of the clearly deighted, emerging crowd.



