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PALL BOWEN

SPECLAL TO THE DEMOCHAT-GAZETTE

The stately and resonant
sanctuary of Christ ['L EN
pil Church in Little Rock was
the venue Thursday night for
an eclectic programy of cho-
ral pieces fvom composers of
bath relatively modern vin-
tage and those lost to antig-
uity by the beautiful volces of
Glovize Del Cantores,

Gloriae Dei Cantores
[Bingers 1o the E_E'ur}.r of God)
i% & d4l-voice choir under the
direction of Ellzabeth C, Paz-
terson, They are based in
the Cape Cod area of Mas-
sachusetts and dedicated to
the authentic iz terpretation
of sacred choral music span-
ning a wide range of musical
listory, Quite a spactrum of
that range Was presented to
an appreciotive audience of
abowrs 200

The progean was divided
into m 0 zeclions — "The
Chthodox Influence: A cen-
by of sacred choral master-
works" and “Musical Mystics
of the Z0th Century

MUSIC REVIEW
Cape Cod choir breathes new life into vintage set

The singing of "Christe
Redemptor™ by the Schola
component of the cholr was
proof thal the undecorated
line can be sung intuitively
and with appropriate dynam-
ics. It soon proved to be the
coammon thread of this won
decful performance,

Meither Tohaibovsky nor
Rachmanineff come readily
te mind when one n:-:1:|.1i::l-er,;r
saered music, The selections
from Tchaikoveky's “Liturgy
of 5t John Chrysestom”
were exceptionally porgeous
cue to the consistently deli-
cate dynamic transitions by
the singers. Singlng softly
with breath support is not
EREY,

Adto goloisl M Karen Cat-
kin was eazily the high |m|1:.
Rachmaninafi's “All N izht
Wil

The highlight of the eve-

ning waas the “bass for Doutle

C |1"..l by the Swiss serialist
commposer Frank Martin, The
h’rl-:inj_: was both luminous

and propulsive. Tt was a per-
fect approsch tooa plece that
Borrowed from the ancients
ancd the misderne,
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B7 m Cape Cod Times

‘Creation’ singers light up stage

By ANNA CREBO
COMIEAUTNG WEITER

HYANMIS - Few works of
art can mofch Franz Joseph
Haydn's*The Creation”in evak-
ing a ”"rhi. -C—-—-—-
awareness o
the sublime HEHFEH
manifesting in IDNSFILWT
nature.

The crowning achievement of
his later years, the greal orato:
rio - several years in the writing
- caused a sensation at its lo
awaited public prémiere in'l
al Vienna's Burgtheater, and
its fame soon spréad rapldly

Eurcpe and beyond.

Although it is not performed
es regularly as, let's say, Han-
del's*Massiah® (one of Haydn's
maln sources ol inspiration),
“The Creation® continues to
maintain itd place in the musleal
firmament as one of the great
choral works of all time.

Certainly, 5a night’s
audience ot Barnstable High
School Performing Arts Centor
seemed to bask in the glow of
Havdn's resplendent choruses,
tmmanymm arias, and col-

’ml depictions of the seven
"Days™ of Creation, narrafed In
Old Testameni-based recitatives
by three archangel soloists. Per-
meating all was the irrepress-

ibly joyous, but intensely
:pjlr-it of Papa Haydn.

Sounding as one radiant, multifaceted
voice, the singers lit up the auditorium with
their fervor and expert delivery. Using no
scores, they made the most of their direct
communication with the audience.

Mowhere was that spichl
more effectively projected than
in the superb choral work by

« Gloriee Def Cantores, the stel-

lar professional chorus affli-
ated with Orleans’ Community

of Jesus.,

as one radiant, mul-
tifaceted volce, the singers lit up
the auditorium with thelr far
vor and expart dﬂllwrinl.lsln;
no scores, they made the most
of their diﬂ-ﬂt communication
with the audionce. We all sat up

a little straighter and faced the
miusic = gl ;
Both as the mhmgd Gabriel

and later az Eve in the Gar
den of Eden, sopranc Kris-
ten Watson charmed with the
fluidity and bell-liké guality
of her volce, which, because

= it was so naturally and accu-

rately placed, transcended the
limitations of the auditorium's
ncoustics. Her kéy arlas, " With
verdure clad® and *On mighty
pens® - delightfully ornamented

. iributes to the plant and bird

kingdoms, respectively - were

‘a4 the heraldic arc

eleganlly phrased: and her Part
¥ love duets with Adam (bari-
tone Thomas Jones) constituted
someé of the most delectable
moments of the evening.

An @ ng, dramatic pres-
ence a fine dic-
tion, Jones proved an astute
cholce for the pivotal role of
Raphael, who often narrated
(in recitative) the appearance
of the more elemental as well
as animal aspects of creation
as depicted by the orchestra
= from “foaming billows" and
“dreary wasteful hail® to the
“gronat whale,” and, eventually,
from “swarme of insecis® down
b the "Sinusus, Worm. - BUng
softly on a very low D,

Although initially Jones mis-
judged the acoustic and failed
to project adequately, by Part 2
ke was singing with more gusto
and fuller voice.

Tenor Willlam Hite, a long-
time favorite of Boston audi-
ences, was satisfying vocally
ngel Uriel,
but his delivery was & bit too

IN CONCERT

WHAT: Cape Cod :
Gymphony Orghestra, with

Glorlae Del Cantores and
s Hhrg soloists -

WHEN: Saturday night and
Sunday alternoon

WHERE: Barnslobls High
Echool Performing Arls
_Center, Wesl Maln 58,
H-muis

restraineéd and hizs manner loo
alood,

Magsiro Jung-Ho Pak led the
combingéd engembles of Cape
Cod Symphony Orchestra and
Gloriae Del Cantores with deft-
ness and spieit, trving vallantly
to keep o reasonable balance,

ally between orchestra and
sololsts, who, alt placed
well 1o the front of the stage,
were il a disadvantage because
of the hall's inherent acoustics.

Haydn's magnificent orches-
tral scoring, except for some
occastonal wayward (and out-
of tune) meanderings in the vio-
Lins, was basically well served
by the Cape players. Faring
down and refining tone quali-
ties, particulariy in the wood-
winds and brass, would help but
probably not solve the balance
problem with soloists.
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Morning News

Classical music review:

Gloriz Dei Cantores presents an admirable program at Cathedral Shrine
of the Virgin of Guadalupe

Maonday, October 19, 2009
By SCOTT CANTRELL / The Dallaz Morning Mews

Cape Cod, Mass., wouldn't immediately come to mind as a hotbed of high-level choral singing. But the
choir known as Gloriae Dei Cantores (Singers to the Glory of God), which is based at the Church of the
Transfiguration in Orleans, has toured internationally and recorded two dozen CDs.

As part of a 10-city U.S. tour, the group performed Sunday evening at the Cathedral Shrine of the Virgin
of Guadalupe. And there was much to admire in a program ol Russian music, three motets by the
Englishman Edmund Rubbra and the glorious Mass for Double Choir by the Swiss composer Frank
Martin.

Led with strikingly minimal gestures by Elizabeth Patterson, the 36-voice group sang with firm tone, a
wide dvnamic range, lovely legato lines and generous expressivity. The cathedral provided a richly
reverberant acoustic, the closest in the area to the great Furopean cathedrals lor which so much major
choral music was concelved.

The chorus was a its considerable best in the Martin, one of the greatest 20th-century settings of the
Ialin mass. Voice parts lapped gently at The beginnings of the Gloria and Sanctus, but climaxes stirmed
up thrilling masses of sound. In a spectacularly unfortunate mistiming. though, the adjacent AT&T
Performing Ants Center set off loud fireworks during the Benedictus and Agnus Dei. Groan.

This was a concert with its share of bad luck. Parents with babies and very young children who couldn't
keep quiet wandered in and out from the all-day Arts Distriet Celebration. The minute organist James
Jordan starled to play the Bach C-major Toccata, hall the avdience stood up and started talking.

After two warmly molded movements from Tehaikovsky's Liturgy of St Jofn Chrysosiom, the choir's
intonation drified in two movements from Rachmaninoff's Al-Night Figil. And neither the six-
movement hieffable Mysiery by Russian composer Georgy Sviridov nor three Tencbrae motets by
Rubbra struck me as music of great interest. The Rubbra's odd progressions also needed more absolulely
precise tuning.



