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You don’t think of Bizet’s earthy opera “Carmen” as a
breeding ground for sacred music.

You don’t think of Bizet’s earthy opera “Carmen” as a breeding ground for sacred
music. And truly it’s not. But Gloriae Dei Cantores, the top-flight choral
ensemble that opens its summer season this weekend in the spectacular Church
of the Transfiguration at Rock Harbor in Orleans, has engaged one of the
premiere Carmen interpreters, mezzo Jossie Pérez, as a soloist for its two
programs.

Pérez, who appears with bass-baritone Andrew Nolen, will solo in Mozart’s
“Scande coeli limina” before joining Nolen for the centerpiece of the program,
Ralph Vaughan Williams’ “Dona nobis pacem.” The chorus will also perform
works by Bach and Poulenc, and the orchestra will present Mozart’s
“Misericordias Domini,” as well. Richard K. Pugsley conducts, accompanied by
organist James Jordan.

Pérez made her debut in “Carmen” with the Boston Lyric Opera in an outdoor
performance on Boston Common before more than 150,000 people in 2002.
She’s since come to own the role, realizing the sexy cigarette girl on stages from
Barcelona to Shanghai.

But the Puerto Rican-born mezzo has a facile instrument, and when Pugsley
wanted to tackle Vaughan Williams’ sprawling “Dona nobis,” “at first I was
thinking about soloists from our own ranks,” he says, “but then I decided that
wisdom was the better part of valor. The Vaughan Williams is quite large, and
even though I would be taking just one voice out of the choir, it seemed too
disruptive. So I went looking for a soloist, and I knew Jossie was really able to
sing the part.”

z* Entertainment / Arts*



2/7/2020 Sound choice: Gloriae Dei Cantores - z* Entertainment / Arts* - capecodtimes.com - Hyannis, MA

https://www.capecodtimes.com/article/20140710/ENTERTAIN/140709623 2/2

Although Vaughan Williams technically calls for a soprano in the score, and
Pérez is normally described as a mezzo, “she can handle it,” Pugsley says. “She has
the ability to fill it out with that warm tone of hers. And I do think the idea of
categorizing singers is overrated.”

Vaughan Williams’ cantata, written in 1936, naturally bears the drumbeat of war
firmly in its conception. “He was anti-war,” Pugsley says, “and looking at the
themes, on the surface you see him investigating the impersonal nature of war
and human suffering. But I think he understood the necessity of it, in this case.
Perhaps nearing World War II, war had a more honorable sense.”

Vaughan Williams blends sacred texts with poems from Walt Whitman and
words from a British orator, John Bright. “I was in the service,” Pugsley says,
“and with the D-Day anniversary this year, I got caught up in the piece. There
are still men and women serving today, and I think it’s a kind of calling. That was
my main desire for programming it.”

As far as the rest of the program, “Bach is a good warm-up,” Pugsley says of the a
cappella “Komm, Jesu, komm.” “He brings Christ into the concerts, and sets it up
for us. Then we go to ‘Scandi coeli,’ which invites heaven to come down. In the
next Mozart, the ‘Misericordias,’ there’s a sense of forgiveness. The Poulenc
‘Litanies à la Vierge Noire’ was written the same year he was re-finding his
Catholic roots.”

Gloriae Dei Cantores’ summer opening program runs both Friday and Saturday.
A second program later in the month features sacred texts from the Russian
composer Gyorgy Sviridov, a Bach motet, “Singet dem Herrn ein neues Lied,”
and Herbert Howells’ “Mass in the Dorian Mode.”

For complete concert series information and tickets: www.gdcchoir.org or 508-
240-2400.


