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_Concerts

Ripon Cathedral: Gloriae

Dei Cantores.

THIS professional choir
from the United States is
at the start of a four-
month European tour
which will take it to Cam-
bridge, London and on to
Czechoslovakia and the
Soviet Union.

It will be fortunate if it
arrives back home in Mas-
sachusetts-intact. If its 50
members continue to sing
as they did last night there
will be choral conductors

from here to Leningrad
urging them to defect.

Choral singin%, in ter-
n

minal decline many

. parts of this country, is

said to be experiencing a
resurgence in the US and

. there have been encourag-

ing reports of independent
choirs singing difficult
repertoire to a high
standard.

Even so, one was hardl
prepared for the outstand-
lnF quality which came
rolling down the nave
from this ensemble;
hardly prepared for an
hour and a half of flawless
technique and model
musicianship.

It was clear from the
first phrase of the first
work Durufle’s Four Mo-
tets, Op 10, that this was
no average American
choir. .

In place of the custom-
ary saccharine sweetness
was a rich, firm tone; in
place of the usual lazy
vowels, crisp
articulation.

But there was more to it
than technical excellence,
although heaven knows it
was rare and refreshing
enough to hear a choir
phrasing, tuning and pro-
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jecting with such skill and
assurance.

The success of pieces
like Howells’ Requiem (a
gloriously incandescent

erformance) and the
hree Eucharistic Motets
of the American Gerald
Near was due to the ut-
terly committed and self-
less attitude of the choir.

None of that cripplin%,
world-weary, done-it-al
before cynicism which af-
flicts so many British
cathedral and college
choirs.

Gloriae Dei Cantores be-
haves and performs like a
community of musicians
rather than a confluence
of egos.

The result is a strong,
direct, human sound that
even in the chill building
would warm the stoniest
of hearts and yet had the
capacity to inspire and
thrill as was made plain in
its vigorous account of the
Messe Solennelle by
Langlais.

Not the least of the
rewards of an evening rich
in them was to see the
conductor Elizabeth Pat-
terson shaping the
phrases, grading the dy-
namics, blending the lines
with such expressive
strength, such caring
authority, such palpable
concern for the integrity of
each piece.

ROBERT COCKROFT
















