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_Concerts

Ripon Cathedral: Gloriae

Dei Cantores.

THIS professional choir
from the United States is
at the start of a four-
month European tour
which will take it to Cam-
bridge, London and on to
Czechoslovakia and the
Soviet Union.

It will be fortunate if it
arrives back home in Mas-
sachusetts-intact. If its 50
members continue to sing
as they did last night there
will be choral conductors

from here to Leningrad
urging them to defect.

Choral singin%, in ter-
n

minal decline many

. parts of this country, is

said to be experiencing a
resurgence in the US and

. there have been encourag-

ing reports of independent
choirs singing difficult
repertoire to a high
standard.

Even so, one was hardl
prepared for the outstand-
lnF quality which came
rolling down the nave
from this ensemble;
hardly prepared for an
hour and a half of flawless
technique and model
musicianship.

It was clear from the
first phrase of the first
work Durufle’s Four Mo-
tets, Op 10, that this was
no average American
choir. .

In place of the custom-
ary saccharine sweetness
was a rich, firm tone; in
place of the usual lazy
vowels, crisp
articulation.

But there was more to it
than technical excellence,
although heaven knows it
was rare and refreshing
enough to hear a choir
phrasing, tuning and pro-
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jecting with such skill and
assurance.

The success of pieces
like Howells’ Requiem (a
gloriously incandescent

erformance) and the
hree Eucharistic Motets
of the American Gerald
Near was due to the ut-
terly committed and self-
less attitude of the choir.

None of that cripplin%,
world-weary, done-it-al
before cynicism which af-
flicts so many British
cathedral and college
choirs.

Gloriae Dei Cantores be-
haves and performs like a
community of musicians
rather than a confluence
of egos.

The result is a strong,
direct, human sound that
even in the chill building
would warm the stoniest
of hearts and yet had the
capacity to inspire and
thrill as was made plain in
its vigorous account of the
Messe Solennelle by
Langlais.

Not the least of the
rewards of an evening rich
in them was to see the
conductor Elizabeth Pat-
terson shaping the
phrases, grading the dy-
namics, blending the lines
with such expressive
strength, such caring
authority, such palpable
concern for the integrity of
each piece.

ROBERT COCKROFT
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Transatlantic sound

THE Amedean chair
Glorize Del Cantores
whe gave 2 copcset in
Catlisle Cathedral showe
¢d how deeply ejoquent
and colourful chorsl
singing can be.

Dlscipline and dedleatian
WES very much in evidence
(hroughout the sarform.
2nce glven By thase present.
day New England Pligrima,

The Quzire Motets of
Durufle. which opened (he
<onmcert, ¢ast :a immediate
spell upon the sudieace, a5
the  besutifully baispesy
Now of sound found gra-
tlous  secepuance ln  (hye
Cathedral's scoassies. The
lIsteners were enchanted,

The cholr jtsedf s Jusg
one podle manifestxiton
of (he work of g Cips
Cod reiglous commusity,
whose worship is a daity
act of perpetusi devoijon,

lts ¢urrens 1our 1akea the

LATE FiNAL

brings

magic momenis

+4 streag chaoir frem Cay.-

lisle (o (he cathedrals of
Durbam sod Newessie 28
thee on to Caechosiovakia
2ud the Soviet Union.

The city concert continu.
ed with & performance 3y
one of the two gifted youny
organlats, Jame2 £. Jordasn,
of Herbert Howells' evoes.
Hon of the world of
Eliegsbethaa musie, Mastar
Teilts' Testament,
beauty of iaig o in
sound was (hrilllagly e
vesied in 3 performance
thet made full use of (e
Cathedrai instrumeni's
chsracteristically Eaghish
tone, including (he majesiie
dispasions,

The organ's yeesatility
wis alsa abuadseatly ravenl
#d In David H. Chalmery'
coloarful  preseatzcion of

The

t2e Freluds from. Durufle’s
famaous Sulte Op 3,

The distinetly French
quallty of this music shone
fortd as dearly 13 il alan
d1d In ihe orgrm oem of
the 118c Masse Selennelte
of Jean Langizls, This plece
gave (Be cheir full oppor
unity (0 expiore (he ax-
tremes of thelr dymamie
range. Textures ind bland
were well dalanced right
Up (0 the forte laval, but
u the loudast Lassiges (he
rich male volces sometimes
tended 13 swamp (he so=
pranos and contreiios.

After the loterval come
the Requiemt a! Herberi
Howells, {n which the sing-~
fng zchRved 2 susiajoed
poignaney (fat heid lhe
tudience in tarell tor somte
while after the actual notes

had died 2way.
Twa Amercan works
conslyded the programme

e Eucharniste Motats of

Gemld Near, and Germre
Heacock's anthern *‘Judge
Etstmal,'

Noune could dizpute 1he
besuty of the Dplainsong
dgsed motels, whikh were
begutituily supg, Yet 1t
was aapeci2liy uniifting to
hedr the aathem By (he
aryanist of St Thomay'
shured, 3th Avenue, New
York, for the ipecifically
American flavour which It
brought (o the concert.

Conductor Elizanetn
Patlarson semipied sich
performance with 2 loving
c2ra that was bolh graeefu)
to ihe eye asd mesaingial

t8 the perianus.
R.AS
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Gloriae Dei Cantores,
Ripon Cathedral,
Thursday, February 15

IF it is true that Britain
and America are divided
by a common language,
the same cannot be said
of music. .

Gloriae Dei Cantores
— a touring choir of
some 40 voices from Or-
leans, Massachusetts —
performed sacred music
before a fair audience in
Ripon Cathedral.

Their programme of
Durufle, Howells, Lang-
lais, and others, em-
braced a number of 20th
century styles so impec-
cably that it's difficult to
write anything other
than a list of superla-
tives.

1.can only think of one
such professional choir

- in England and that be-
longs to the BBC.

“Professional” is the
word in the very best
sefise. Nothing stood be-
tween the composer and
the listener either in
sound or sight.

Indeed. so faithful and
sensitive was their sing-
ing that it could be
argued they did their
second-team composers
a disservice by showing
them to be just that.

A mediocre choir can
make even vulgarity
sound exciting: a good
choir's business is trans-
parent truth.

*The most satisfying (to
the choir also, probably)

was the Requiem by
Herbert Howells. They
read his musical soul
unerringly. And their
long, flowing phrases
showed this off to best
advantage.

By contrast, the Three
Motets by Gerald Near
sounded interesting but
lacked Howell's convic-
tion. The choir attended
to both equally — the
differences were due to
the composers so faith-
fully relayed.

All the items were of
the same period and 1
would have enjoyed the
Palestrina as a foil. In
the Langlais Mass, the
sopranos rose happily to
a top C on “Hosanna in
excelsis’, though like
Wagner opera, where the
main drift is carried by
the orchestra, the Choir
frequently accompany
the organ. In fact, it was
the organ that resolved
the “Dona nobis pacem”
at the end, and not the
voices.

The Cathedral's Harri-
son organ was used in
two solo works also. Of
these, the Prelude by
Derufle suited it bettey.
Some most attractive co-

lours were coaxed from .

it by David Chalmers,
with the all-pervading
monotone never far
away.

When the choir sang
Langlais, they sounded
French. In the Howells,
English. In Judge Eter-
nal they were explosive-

ly majestic and Ameri-
can.

The programme notes
described Palestrina’s
style as “seemingly inev-
itable in its excellence".
It would equally well
apply ¢ Gloriae Dei
Cantores. There is little
left to say except that
this was probably the
finest choral singing
heard here for a good
number of years.

David Andrews




CAMBS  B223-324233

%&%c{m , .
WL(M 2.8 Zo

 Eagterti

Ep——

Noel Goodwin -

 Glorine Del Cantores
Stlohns -

QGregorian chant in its purest form
hses the character of unasszilable
virtue, but is apt 10 sound com-
promised  when éxiendsd in
saotjier i
can composer Gerald Near has in
his Resurrexi, This was premiered
by the 40 voices of Giorize Dal
Cantores, & mixed ¢hoir from the
Massachugetts town of Qleans
which will seon wislt Prague,
Moscow and Leningrad, ,

In an “ecumenlcal” pros
gramms, the new work (35 min-
utes mrag) takes chgni-themes of

_ ide to Pentecost, snd
#dspts them to & Latin text of tha
Resurrection, each of four sactlons
proceeding by antiphon and

on, 85 ths Ameris=

- eally

recitative to 8 supplicatory motat
* Though there i3 evident fucility
in the working, it is more pastiche
than inventive vocsl  music
reatricting  itsell to bland
verbalization, except whesn
adomed by the Byzantine sffect of
celsbratory handbells during the
opening and closing “Alieluias'™
‘The singing had secuse sitch and
homogenous tone mouided iatg
direct expression by ihe conduo-
tor, Elizabeth Patisrzon.

At the outset, & Mass by Lassug
gounded unduly siolid, but the
voices were morg  flexible in
Pureell's Funera! Music for Queen
Mary, especially in the chromail-
fntensa writing of “In the
midst of 1if” and with exemplary
clarity in the second setting of
“Thou Knowest, Lord”,

Ths suite wae dignified by the
London-based quintet of “His
Malesties Sagbutis and Cornetts”
for the instrumental interiudes,



CENCHANTING,” Cardiaal
Hurpe &5 said to have remarked
at the end of a coocert he
atrended recently ar St Johm’s in
Smith Squoare, London. The
music was certainby of a type he
would remember well from his
ﬁmplefordx(hys——Gfegm
(3art — and delivered from the
Uhouths of a group of Clristians
‘:Jbolntmdwkahmdeom
1801&&'
: But there the commparisoas
ﬁhmmmucﬁfemd.fortbc
“&mae Dei Cantores Choair is
nEnposed, not of celibate men,
foat of married men and women.
Flany of its members are in fact
"mrriedtnoncmbcrandall
e together o & commuaumnity
knh sosnds like a hm:smg
-'date where you can be sure
—jour neighbour is a card-
curymg Christian.
‘D'i’hc comumumity is based  in
ape Cod, Massachusetts, and
massetupml”(}byagroupof
‘hristians of different
mmnmmauons who wamted to
“rove that they could live
rgaha despite their separate
_ms, Initiaily, there .was no
musxal sxie to the community
at all: im fact, #t was precisely
because the guality of singing at
services was so dire that the
rhnde wroce horn st afl.

Glerise Ded, mmmmmca! choir, is carreatly on tour iz
BnM.SmmeMWonﬁsm&ebM@mm

'Tbgi:m!ci'musa was really

and [ were asked to try to do
something abowt it,” expiains
Efizubeth Pattersoa, director of
thieg to do was set up a chedr,
but the Padtzyrsane came up
agaimst a wall of deep-seated
resentment' and a complets
dearth of enthasiasm.

The troudle was, the couple

soon discoveresdt, that many of-

music at an caxrly age, tsually by
teachers who told them they had
“no ear for music’’ or that they

" were “tcoe deaf’’. As a resuit,

\

they bad become comvinced that

they should steer well clear of,
for fear of making fools.of

themselves.

Elizabeth and Richard
decided to challenge. these
pre;ud1ces ‘aad
' “We knew
we weren’t going -to get
anywhere unless we changed
people’s atttudes. So we tried

lm:mugtozhanthalmgmg

waswmouawayofdomg

whxzwemaltseckmgtodov

in our community — that s, to

praise God. And that it was a
form of prayer which would
enrich our Hives. Graduafly, they
came to believe us, and to
upkderstand what we meant,”’

-says Elizabeth,

tried to persnade others at the

community that there was no

one, but no ome, who just -

shoulda’t sing. I firmiy hodd
that anyoce with a pair-of vocal
cords can sing,” she says. ““The
oniy thing 35 — anxi I todd them

this ss well — they have to be -
-prepared to be disciplined, to do
whatthey’remld.whmtbey’rc-

madmir”'

The formmda worked. Before -

long, Elizabeth and Richard

were coaching - crowded choir

- practices. The singing became

accepiable, then even good — -

trit no-cne ever believed the

choir bad the capacity to’

" become workd-famous.

“We were only aiming to be

goodeuongﬁtonqga:mxown
services, not $0 tour the world,*”
says Elizabeth. But the cbou's
fame — especially as speciafists
in performing Gregoriaa chant
— spread, and scoa they were
being asked to siog in churches

throaghout the US, Then, four .
years 8go, they visited Britam for

the first time and met Dr'George

- Guest, director of the choir of
St- Joha’s College, Cambridge. -

He offeted te become their

choir has retarmed each’ year (o -
* spend 3 few weeksstwdmm

ﬁletown.

Studymg the or:ans and
mnmgs of . the music they
peeform is of great importance -
to the 44 choir. members, for~

. they bave never forgouea the *
advice given them by Rid:‘nrd_‘

fmawayofpmmgsod,
Ttis is one.of the reasons why

.suchafavoumcwuhthmn

becagse they see it as ooe of the:
purer forms of rc’lgrom music.

“We like it because it seems to

‘flow most spontaseocusty from .
men’s hearts,”” expiains.
Elizabeth Patierson. “It’s ako-
whoily scriptural, and the text is -

prunary, rather tham sewodzry
It’s clearly undes the 7 rnsmrzmon
Uflhe Hoty Spirit.*"

Being part of a Christian’

‘communaity means the chotr is
much wore closehy-knit than
ather simitar groups. ‘I guess
what # meens is, we have some

fights and 2 whole ot of fove,”

coatends Efizabeth: .

‘Being composed at least _“-

partly of “married couples
obviously gives a closeness. But

for Catholic Betsey - Bott, 43,
. beigg a contralto with the

Gloriae Dei has meant leaving® £

_ber husband and their twga

" young soas back.in Cape Cod _
for the currest three-month -
Earopean tour. “‘It was hard to”
-say gocdbye knowing I'd be - "
‘gway so Jong,' she says. “But
. I"d oever drm -of domg it .

‘a house with am ‘clder cougle,
.. Gregorian chant bas become. ‘Betsey explains, and this means -
- she knows. ber youngsters will be

‘well cared-for during her
absesice. ““That was one of the

"1 suppose,”’
I grew up m 3 big family with lot:

Sizabeth Patterson
- things that appeakd to we abow
.'the commuaity in the first place

sbe explains. )

of relatives around and 1 jus
love the feeling of baving plent:

" of peopte neardy who you kpow

vou can (rust and relv on.



