Somewhers, wherever greal
muslelang ga when they die
Stephane Grappelli is samiling o
proud amale,

The greal jage viollnigl ane af
thre Just miusicsl links tathe leg.
endary guitarisl Dpango
Regnhardl, dyed an 19897 [
remember ssKing Nddler Mark
O'Conmacr il he wewld, acmeday
recard 6 Lebute to b friend
his menior, his =lder likeness

O Connor anid he would.

YHot Swing!,” with bassist Jon

CBurr and guilerist Frank
Vignole, |8 FConnoes incred|-
EBle Lribute 1o Geappel1i and the
LG e SWERE JRaE of the early
1033 The O, which will b
released on Tuesdny, will Be cn
DCoannora own MAC [abal,
digtributled by BDayuside
Enteripinment Distribefion.
Whalever you kove to da, get
biuas Lk E

'Cornor Ras heon a2 musichl
Lreasure sinea belare ke cowld

gel a driver’s license, winring .

nationnl bluegrass contesks on
hoth Nodle ard guitar. [n tha
15EHIA e waa 1the masl acught
alter studig musician In
Mashwille. He mel Grappell: al
the age of 13, learned from ham
al age 17, and lator playved with
Groappelll a1 Cariegie Hall.
Grappelli even wrile Lhe liner
nates on O'Conmer's firsl album
of jaizffelk hybrids, and laler
would play o pacr of duels with
Nini en the alkam “"Heroes,”
Recenlly 0 Cennor loek the
classical werld by =zlorm with

Eye Abou
Towin

Roderick
Harringien

“Faddle Concgrtn Mo 1"
"Fanfare MoF the YVoluplesp™
“The American Seasona™ and
"Appalachlan Walls,"™ with
Edgar Meyer and Yo-Yo Ma.

“Hol Swicg ™ war recorded
live ft Soutk Sleeet Communily
Ceoter § Marriatown, MN.J.
Canner wil releage “Thea
American Ssazcna” Lhis fall on
Sony Classical,

© Relnhardo led the legendary

Quintet af the Hot Club af
France by the LG, mixing Lra-
ditionnl jazz with swing. Gypsy
muaie, Bluer and nthele
hybelda Grappelll kepl hia
jreredible scund and chops
wall Inte kis B Aoty waa hig
basgist for the lMinal 10 yenrs of
his lafe. i

| cannot atop listening 1o the
maed enhaneing, decply plens-
ing. and tidally irresistible new
'"Hoit Swing'' by Mark
O'Coennee,” wreilea vialinlal
Arneld Steanhardt in the Lner
noles, He ¢&!1s Ihe parlor-
mances of Lhe thres musicians

“magicsl,” pnd noles, “for hese
are musiciory whke can roce
your heart with wirtunsily, tick.
le wour bratn with Dhelr inven-
Liveness, aid gel your Loes mov-
ing Irenelicnlly when Lhey
pwing. And haw they feal the
nuaze!”

The "erly negative to "Hoel
Swang!" b= that il containg wnly
eighl sonpgs, a mixlure of
Feinhardl clossics and
O'Connor and Burr origirals.
O'Connar conkributes
"Swinpin' On The “%ille,®
"Swiel Suzpnmoe,” "In Tha

Clester Bisas” and “Plekles O
The Elbaw™ The CD inclades’

Burra wende rfiel "Lament” and
“Eatin Dall" Jroe Duke
Ellington, Jehnny Mercer and
Billy Steayhorn.

You'll listen Lo this Q5 owver
and ower again, Nrel oul of
eijeyEmant and then aul of
pmaaement and wonder, Burr,
OConnar and Vignols are per-
feetion througheuwl “Swingin'
an The “Ville" opena the CD,
Ead Finda O'Ceneor blaslag
through oo AmAzing #eloa alfer
another Quickly, Rowever, [he
trio transforms your Livieg
room inke o smallcaie in Paris,
GF B Amokey Jazi cikb, with
Heinhardl's "Nuosgea”

Very, very few musicians can
hold & stage with O'Connor, bt
Yignola and Purr mere than
maintan The pace, which at
lisnes |5 brpesy and Slow clher
limes kel enough e mell &
sieren speaker im the dead of

winter, Larry Spetlens, farmer
inTr oppreciation bencher in

Alnska, nhservad s perfor-

mancn ¢F Lkp IFlo recently!

“rCongsor i# elearly nn artist
wha knows jazx thoroughly but
chooses Lo lscate kis playing in
aspecial era

"He is a krillianl Improvissr
rAwell, always living & gends ef
spastanelly and jey in muaic
makimg. The lerm virtuose is
eritirely appropriale”

Steinhoerdt describea “Ia The
Cluster Hues" Lhusly:

"o FrarkE piidar sonlinues
rumimchively dand ther wilk speli-
Fifding inlensidy, fellowed by
Jon's winromely almarpherie
bars dugging ... ar the frast
sirikgs. Then cooies che dnast
FERLFAALLE of tancik felok, More
il Qs a w0l Resedinig plain-
Ny af (ke moon amd proceeds
lo more up ond down Lhe Rddie al

wald, drmicing sut a wealth of ah.
roebane Feedimg e CRe i
returny far pie lub fee, Q0 sed
it ol ede Hangdicely are memao.
rishie.”

dazz wialinlel Claude
MPiddler Willame adds his
tako on the CD;

"The gormgE are ploped 0 beouli
Sl 0 orkanght o bhimer [ woa
astudidy ldlemang ro Groppelil,
il a Frabaea, Readly sunngs, o
I B ard Anper mﬂgprr. I
The Cluster Diees® = of | didat
kmowr betrer, ['d Hiear Mark had
the bluen .. pod koo b mewe o
thu ohe, T WAy o ol AL Eh

Tight aler the hoys rip your
hearl outl wilk "Nunges.” Lhey
kick your leeth in with “Swem
Suzanne,” whioeh romps al
breakneck apead fer mare Then
o misulea, What fullows is
migtuee of 0 Conner originnls
ind Reinhoardl-Grappalli
mu=sie, auch as "Minor Swing,”
trily o slgnature moment done
to perfection by this teie.

‘Cniy histery will back this
gtatentent, bul "Hat Swicgl” ia
one ¢f the beat live recordings
you'll ever hear, From weeping
blues, to ail-oul Grpsy 5% ing Lo
muesie 80 beasbiful you woen'l
belhigve wour eara, this ia one
mendmenial CDy

Whal elie woild ¥ou expecl
from O'Conror?

Ll you need to order the €0,

By koeis?

Bl Croredo HEWS-TIMES = Friday, Juns 22, 201

Stephane Grappelli would be proud of ‘Hot Swing!’

wrie BMAC Feeaords PO, Pox
s, Boensall, C4 2003 or vt
www.markocomnorcam an e
Internet.
" F B

Gdenner 14 part of analher
winderful CD, albell a 28l
port, The violinisl's "Lei s
Move " Eis firat compégilicn s
chiards and wlolln obligate,
nppenrs on "Appalachian
Skedchas,” o Beantiful CD from
Gloriae Dei Caniores

“"Appalucklan Skelches" TeE-
tures hymed from Appalach.a
and the Soulk. Charles K.
Walle, smuale historian st
Middie Tennesses Slale
Univeraity, said, "0'Connor
cartinues la merge his I':rm._:'.
¥iruosily and Lralnling with his
surly love of tradilienal
Appelachian fulk musie, and
takes kath in new dirsctlons""

Glorige De: Canlores, Based
tn Cape Cod, Mass., performs i
gome 18 langurpns, Ther greap
Fag parformed the musie cf
Aarcn Coplaed and Viegd
Themsan, Aach Rheinberger,
Williat Mainins, varicus
Russinn compeders apd more
Il yeu like choral maane e
cheie thie GO O'Connore
raumting wiolin i3 just an acded
Lanuz, .

Recordings are availpblz
lhroups Paraclele Precs PO
Box 1548 Crleans, MA D663, )
BRAA ] BO0E ar www. gdalargan
ihe Dnternel

[Raderich Harrloglon s week-
end edllor it thie Mewa-Timen.)
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Light and jo}ful new anthem
plays to strengths of the choir

By Richard Der
BLEEE STAFT

When Glorias Dei Cantores ap-
proached Mark CfConnor W write
4 plece for them, the Badling com-
pier turped e ensembla dawn,
saying he had no experience in
choral writing. Bat 2 bune came
alony that wouldn't let him go;
lanking through an old hymn
Tosk, e fowsd words that fit his
tsret: “Hail the Dy That See Him
Riel™ Now Glordac Dei Cantores
has a oew 15-minute Ascension
anthem, il the workd will rejoioe
along with them, becanss 0'Con-
BOrs picos i 4 beauty.

The anthem has a tune that's
like the grain of plansd vroad,
whith the compeser then builds
upan with chareterictis acloctic
exuberanee. T mbstantis) intes
Tudles: for solo Bédle mark off the
sictions of the piece. The nefrain is
an Allcluia, which i alsoschoed in
the fiddle; O'Conmor threads it
throeghont the entire piece, some-
timmes just a syliable at a time — an
sximple of the medieval tech-
nbque called hocksting, in which
Syllables, wonds, and phrases hop
amang the sections of the cheir
aned bowrscs jovoasty arpnd the
msicel space, The cheirn, which
hid been samsesquely smttonary
for the rest of the program, got
caurht up in O'Connor infectious
rhythms xnd began to move and
WAy ke 3 EUI';F-_'-'I i Thene
Wi 2 probonged and besrdelt ova-
Hon for composer and performers
attheend.

O'Connor expressed his praii-
Tade b Gloriae Dvs Cantares by of.

L L S T LT R TR A LA TR T LT RIRTA LT

Gloriae Dol Cantores
Eizabeth &, Fatterson, direcior
A Fardas Hall, Sonduy

LRI LT BT Y RN TR T A EA R AT LY TR T FTETR TR

fering two pieces for sole vielin
not listed on the program — "Ap-
palachis Walee™ played with the
darkly lilting mevement of 4 sara-
band In & Baregue suits, and a
Hvely, all-American Caprios that
wat also all over the
fingerbozrd, It

an anaaal concert in Jordan Ball,
travels for Haodiday Pape sancerts
with Keith Lo¢khart, tours the
wiotld, and issues its own CDs
(miome than 30 of them; the mewest
includes ¥Conners piece), Mast
in Sl.l.nl.'la.}"s andienos Ionlsd gs if
they had just driven ln from
chiareh on the Cape, ke the cho-
rus, but Gloriae Dei Cantopes de-
serves o speclal niche for fsmelf,
£ven in our Sy aowded chioral
life. The growp sings
an bmportant and

brought the house MOSt In the gloTious unaccom-
e of tne udience looked T RIS
pogm, oged asiftheyhad i o
chant 10 Coplands Just driven in The tonal quality
(o Amsricts from churchon 3 My ey
vith sops 1 the 1 PO NS e
Spanish Rennistance, L= ’ thi group lost It grip
torgiea) mastc by OlorideDel (oAt e
St e e
admirably planned deserves a of launching a piece
st povided SDECHl miche, SO0 0
b oeninow BB

Both the group f‘it}r"!i crowded a high leved of mus-
and Its performances l.‘.hﬂl"ﬂ.] life. eal discipling and oo

are wnasoal, Glorsas
Dl Cantores &5 cho-

coraged a pessonal
TEApONSIVENERs to

M o residenos st the Cherch of
the Holy Paraclete in Orleans:
nearly bald of the 38 singers are
alko membsrs of the maonasilc
Community of Jesus affiliated
with the chureh. The group dings

texls in many lanpuages. And the
singing of the choir &2 fonetion of
eommuonity and of meligious fith,
which brings o it & quality that
lies beyond wornds, bat that you
can Bear. Need, and share.
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Musical pioneer previews
new work on Cape

15

Real-life Felix and Oscar
a good match




SPOTUGHT

in Concert

B Performed by Givwlae D
Cartores, wth winlinst Mark

B Wheer & oo Byl
| Wheee (hirchaft

4

rarsdiguratan, Rock Harbos

vilears

W Tickers $30 gereral ad

on (5100 includes & o o
finewr - coception), $30 1o vu
I g seniors, 18 |
nger admitted f ' I

sinn of pocls Wil a0 to
elet oo m Ne ¥ 1

B Reservations 506 Ja0 Jall

tark ' Coonor's first choral work will be gives a preview performance in Orleans Friday night hetore its official world presmsere n

Eoiton on Sunday

AY ANNA CRIRO

A COMIMON <% Mark 0'Connor'

1 the wakes of *he Sent 17 tey A . ' y 4
I (e - 2 American stvle’ blends

musical heritage S Twe ok, dessical and jazz

Mk O Connor’'s €D

“The Ammeric

sasom” cortaing 2
recarding of
“Appalachia Walte” of
wiich he soys "M
wree to play it for
classe susrians

they might say it

sounds e folk

music. But o | weer 1o

. play it tor falk mus-

s, they might <oy




SPOTUGHT

Ceavianed frwmt pvas s vy

rTiss s Yo Yo Ma, Nadju Salerno.
Sonnenberg and Wynton Marsalis
per lmnmg with the virtuoso fid
dier from Seattle and his phenom
ennl hnseet, Edgar Meyer

Even more smportant_ they are
petfoerming O Comnur's awn com-
posstinns. hix eniquely presanal
fasion of American folk - partios-
Laa by country Gddie ssesic - with
moddern clasmcal menc and parr
(He toured a3 3 teemage “wan-
:;u“h with the celebrated

vialinist, Stephane

Guw::mohuq;uvsasa

an mllmvmg the secressful
debuts of three violin cemerios
und sundry warks wrillen for solo
Vhlhndm-l
Cinchading his mega-hit,
'Apphmll Whaitz™), O'Conmcs has
ventured deepes isto dassial
walers with“The Amerwan
Seasomy Seawen of 3 Amwerxcam
Life “Relraind joit 2 few duys afe
on the Sony Classica labei it will
be performed In 27 crties thas falt
by O'Conmar and the New York:
Bawed chamber cevhesirs,
Mutn 0. Thae fowr sewe
mont work also will be featured in
* nstlonwide PBS telecast on New
Youn Day

And, becagse of the persistence
of 0 local ensemble. O Commor hax
been moved 1o write ha first
choenl work, which will be given a
Preview periarmance on the Cape

Prufey oeghe
"tmulhlluw 15

terplece for the Orleans based
oarganization’s latest CD release.
"Appalachian Sketches"The con
cert, scheduled for 8 pm at
Church of the Transfiguration in
Orleare, aluo willl feature 3 cappel.
I metets by fowr Spanish
Renaivanoe v well an
warhs by Bach Rachosasmol! and
hersoniion The second halt will
xiede theee of Copland's Ol
American Sengs"and 3 mediey of
Seuihen hymin asit; n
Sumday sfternoon, “Let Us Move™
will rerwive its official worfd pn-
miere e the enlire peogram

wied in Bostan's Joedan Hnll

wveding lroen his Southern

Cmnmn home 10 the Cape via
chartered bus. O'Comnor was

wery excited about this first
live prﬁmnam(ol"lm e
Marww ) he snid “I'm they
Ao e Lo write it It's 2
bleasing  Actually, | was not
really surev if 1 eould do it 1 wasn't
used to woeking with choral texts
I htd s chear wisiom and put o on
the back barner for cver » year
But every time 1 thought aboes the
Claviae there was thic saeldy that

came it pry head [ earned £
around lor several poeths, but
(ihere was) no moee inkteng than
thit
“Then 1 was st ane of my kely'
plann lessons (e O'Connors haow
fwo scvoal-age sans) and there
Wik a book of kymns there on the
1 randondy Jooked
2 the text of the third hyme |
oame b0 - “Tiaal the Day That Sees
Hm Rite™ - et jomped ot & =
I could sing # to sy melody. Later
that day_ [ ot on the phone o
eharal darector Ehzabeln
Putiersne) snd id 1 think | can
B0 this piece Tor you. 1 wrote ¢
aver ihe next month and a hald "
Actually, this is standard proce
dure loe the perfoemer
WAth an almost ploneer like sparn,
mmqhsm&m':’yvm
chalienges. At 1 was
» disheartenimg lack of interest m,
wnd dater, 2 scalfing resistance to,
Nt estavs 00 1he woekd of Clasn
<3 mwne
“Vibmnk it x faith that hax gotten
e where | am e sand "IS ool
Bean hecause somebody gave me
these opportunities 1 had to
Believe im them to make them hap
pen [ean't tell you bow many
times [ would hovw & really big
when and 1 wemld be the ondy per
N o believe in 2. These ideas
{such as wrihng his Flddie
Concerta) were what put me on
the map
N really started Sown this coad
Shout 2 Sozen yeaes ago = an
effort oo be 2 soio artist on mvy
own terms and bring
American mesic style mio the con
cort hall | knew o was going 1o be
» diffiecssk rosd There's so many
huredies 1o pemp over, Bt | knew
that 1 had ideas and s nstural whil-
Ity talso had determenarion and
perseverance 1 1 conld
Ul this off. and thae. eventually, |
could ind people to listen to my
i -

1 letter posded om e Weh are
twn days after the errorig aflacks
n New Vork snd Waadsagton DO
O nneee seallicmed lis sleveg
Belief o the power of musc 1o
compwunicate “joy and comiont
mtight and solace.”He was sad
w.u-nmwumm

'BUWQ"MW'I- roenl)
e sand heastily, “and U'm really
bwking torward to nebding shoul
ders with people and trying to do
Some healing theough musie ™
O'Conmar sd he planned to dedi
Wi theswr “10 those we
Bave best "A pornon of the peo
coods frrem Bt 120 Concents wil he
At 1o reliel elforty im New
York Cay

“Me has a wenderful big hean,”
sald Gloriae director Pafterson,
“And bee s hecomme mach 8 gt
friomd  Let Us Move s 50
upidting. as soon a5 you listen to
" wlhmtomenywmn "

recoedieng o, the members of the
chorus wxad Yo yust cant feel had
with suse lilee that *"
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Sacred music, fiddle an inspired blend

By ANNA CREBO
COMTRIBUTIRG WRITER

ORLEANS = It would seem an un-
lilkely combination: Merk O'Connar,
the nation’s foremost counlry music
fiddler, and the eloquens, precise Glo-
riae Diei Cantores, primarly comsii-
ted to performing and recording mu-
thentle renditions of the Judeo-
Christinn and Orthodox world's best
spcred music, (The Community of Ja-
suz-sponsored ensemble has made
mere than 30 CO recordings sinee ils
founding In 1988,

But the virtuosa
folk wiolinist from
Seatile undenizbly
kas m way of ho-
megenizing  dis-

similar elements,

In Friday's concert, he demonstrat-
cid the same expangive communica-
tion"crossover”shills he hag exhilsited
in previous, much-publicized concerts
with such top-Might ciassical arists as
o-Yo Ba and Wyenton Marsalis. [t was
fhere In his music, too — the! unique
¥ Connar-style blend of American tra-
ditional folk with modern clasalcal el-
oments and touches of fazz,

"Let Us Move," orlginally commis.
sloned by the Orleans-based group
Ter inelusion in is latest recording,
“Appalachinn Sketches," iz admitted-
ly 'Connor's fest atiempt at wriling
for chores, Bul years of voice toin-
Ing combined with strong spiritual
leanings served him well as a spring-
board for his inzpiration

Biased on Charles Weslev's 1739

Concert
REVIEW

“Let Us Move™
shows Imagination,
a plavful sense
of vocal rhythms
and colors, and,
best of all, an
oplinistic openness
to inspiration,

hymn texd, "Hail the Day That Seea
Him Rize® 0'Conner's plece heging
rather staidly with women's voices
affirming a soflly intoned “Alleluia®
affer ench of the men's simgple, al-
mast chantlike statements

Touches of American felk music
begin in the second stanza with tha
entrance of 0'Connar'z violing which
accompanies the chors wilh sublly
fluent doutle and triple slop chordal
combinations, complete with trills
and quintessentially folk-flavored
glides and alurs

I the third verse, O Conror effec-
tively gives the everrising voices a
chance to sashay rhythmically onthe
words "upward lat us move "Interwo-

ven gracefully with the vigling the in-

In Concert

B 'What: Frogram of sacred chaoral
warks, including preview perfor-
mance of Mark O"Connor's *Let
Lis Bdawe®

B Perlammed by: Glarlas Del Can-
tores, weth wollnisl Mark O'Cone

o
W When: Friday night anly

W ‘Where: Church of the Transfig-
uraticn, Bock Harbor, Odleans

tricate polyphony of voices on the re-
peated phrazes, “Ever upward , , |
the wings of love .. . beyond the
shiag,"was movingly poetic. The mu-
sle sugpested succesaive waves of
Birde taking Might

Unexpeced humor was introduced
in a repeat of the “let vz move" se-
quence az the chores synoopatedy “da
da da-da-l-da da'd" hapgplly for some
regswres. There could have heen more
of these Toksy tocches. For the mos
pitrt, CXConmor seemed to handle the
choms prts a bit foo ceversntially

Much afthe remainder of the pleca
waz rather garbled and snintelligl-
Ble, The dense polyphonies that are
sald to be characteristic of Ap-
pilachian-style music may well be
effactive instrumentally, but here
they only served o obliterate 1he
texl, Consonanls collided and can-
celed each nther ouat,

Helling al texts is an art in itseld,

and  Englizh is particularly wun-
wigldy, O'Connor hasz much to
lzgrm; but, for & fisst effort, “Leat Us
Move” shows Imagination, a playlul
sense of vocal rhythms and colors
and, kest of all, an oplimisiic open-
ness o inspiration,

[n some prefafory remarks to the
audience, Glarlae Dei Cantores
artistic direcior Elizabeth Pallerson
cpressed ber hope that the mesic
wiolld prodde a”moch-neesded heal-
ing touch”

Then, as the women's amoatlly
intoned Gregorian chant offeriory
began to drift in like incense from
the wings, the audience was stilled,

with hardly an audible breath,

From  wonderfully effective an-
liphonal 2ettings of Spanizh Renais-
sance mateis ta Bach's graceful, infri-
cately wrought “Furchte dich nicht”to
some sliring, deep-voiced Russian
Orthodox choral pieces by Rachmahi-
nioff and Chesnolooy, the concert's first
hialf amply fulfilled Patterson's design.,

Spirits grew buayant with {he sec-

chd hall’s zestful presentalion of
Copiand's “Simple Gills™ and " Zion’s
Walls,” fallowes Fh:.' three of the now-
classic Parker-Shaw setlings of
Southern hymuns,
o Just before“Let Us Move, D'Con
nor performaed two of his mast popue:
lar zalo violin pieces, the slow-mov-
ing “Appalachia Waliz" and the ele-
glac*Poem for Carllta."The audlence
wag eager fora vifuosn encore plece
aftEr=Lel Vs Mave " bul ehurch deca
rum preseadlad.
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Fiddler Mk O'Connorhasroamcd

far from his country roots into

classical, jazz and even choral music.
By JOHN HENKEN
ISTA, Calif—A lazy summer afternoon,
and a conversation with a fiddler back
home on the farm. Sounds relaxing
enough, but pay attention. Don't let the
sun on the avocado trees or the elo-
quently spun lilt of a fiddle tune prove too Julling—-
information overload is a real risk here.

The discussion darts among topics: the possible
Turkish origin of distinctly Appalachian music,
country-music politics, Oscar-winning composer
Tan Dun's way with a chorus, the Kobe-Shag Laker
dynamic and the best approach 1o violin pedagogy.

The fiddler, obviously and uniguely, must be
Mark O'Connor.

O'Connor, 39, is one of the world's truly great im-
provisers, and for the last decade he has been play-
ing increasingly complex rifls on his career, trans-
lorming himself from a country-pop sideman, band
member and soloist into a classical-crossover-roots-
jazz-et undefinable cerera composer, Probably the
best-known step on this journey was “Appalachia
Waltz," a crossover collaboration with superstar cel-
list Yo-Yo Ma and composer-bassist Edgar Meyer
that dominated the classical charts in 1996.

Right now, he has a gapgle of wildly varied con-
certs, CDs and other projects working, The release of
his first classical choral composition on CD is immi-
nent. A swing tribute 10 his mentor, the late jazz
great Stephane Grappelli, is already out. He will play
three times—in programs emphasizing classical
music and jazz—as a composer in residence at the
Summesfest chamber music festival in La Jolla start-
ing this week.

He's also the host of his first West Coast fiddle
conference, and will begin a national tour with
Metamorphosen, the New York-based chamber or-
chestra, in support of the September release of
“Amernican Seasons.” The recording featuring his
new concerto draws inspiration from Vivaldi's “Four

JULY 29, 2001

$l0s Angeles Times

Corvmicrr 200000612 Paces

DON BARTIETT! / Los Angees Tanes

0'Connor in Vista: “What | say |about crossover music] doesn't sound as outlandish anymore.”

Seasons” and Shakespeare's ages of man imagery
from “As You Like It."

“Ten years ago, when somebody like Yo-Yo Ma
did duets with somebody like Bobby McFerrin, it
was completely crossover, something vou did just
for fun and then came back to the main stuff”
O'Connor says. “Now, it is the main stuff, bringing
things together in 2 very sophisticated, classical way.

“This is an engine of thought that has helped me
in my own journey. What 1 say doesn't sound as out-

landish anymore. Now it seems very familiar, almost
foundational,”

) Connor's journey includes a literal as well
as figurative trek. About three years ago, he
left the heartland of country music, Nash-

ville, for the anything-goes West Coast. He moved
with his wife and two school-age sons from Tennes-
see o a hilltop avocado ranch here with plenty of

Please see 0'Connor, Page 52
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0’Connor: A Far-Flung Fiddler

Continued from Page 10

room for his wife's horses and an
expansive studio for him. A man-
ager oversees the ranch, and the
5,000 pounds of avacados just har-
vested keep the whole place wa-
tered, if not much more.

It is tempting to see O'Connor’s
geographical shift as a symbol of
his joumey away from commercial
country-pop to a more unfettered,
holistic personal music. And when
he takes down his beloved white
fiddle and plays a tune full of his
of cultural disaffection and regret
is made audible.

A relic of his wunderkind years
(O'Connor won the national fiddle
championship so many times as a
teen that he was asked to stop
competing), it is autographed by
24 of his heroes, from mentor and
Texas swing paragon Benny
Thomasson to the classical vir-
tucso Yehudi Menuhin. This violin
has an implausibly big and warm
tone for an instrument with the
vamnish replaced by a generous
coat of white enamel paint. For 15
vears it hung in the Country Music
Hall of Fame.

“The hall of fame moved into a
new building last winter,” O"Con-
nor says, “with almost four times
as much space, but no room any-
more for my white fiddle. It made
me so sad. I said, if it is just going to
be tucked away in a vault some-
where, then I want my fiddle back.

“It could have had something to
do with turning in my Country Mu-
sic Assn. membership last year,
when they didn't put the instru-
mentalist of the year award on the
televised show. I had campaigned
50 hard for that and finally got it.
Now it is gone again. It was very
frustrating.”

0O’Connor believes his fall from
Nashville grace came not so much
from what he was doing with his
continually wider-ranging stylistic
forays as with what he was not do-
ing: the high-profile session work
he had done on 450 albums in the
'80s. He counts the decision to skip
a triple-scale session on a Kenny
Rogers project in favor of doing an
interview with a small paper about
his own music as a major step on
his journey.

“Silly me—I thought that if 1 quit
doing session work, the fact that [
maintained my fiddle camps in the
area and that | taught fiddle classes
at Vanderbilt University would
keep me in the community. I lob-
bied hard for a regular instrumen-
tal spot on the Grand Ole Opry but
wasn't able to get that. They are so
conservative.”

Still, the move to Southern Cali-

fomia- isn't completely about cul- -

tural disaffection. Climare was a
big part of the decision, he says,
along with a general desire to get

back to the West Coast (but not the
Seattle area where he was born).
And O'Connor is making every
effort to fit into his new commu-
nity. A longtime basketball fan, he
happily transferred allegiance to
the Lakers (although he no longer
accompanies televised games at
home on the guitar, due to trouble
with bursitis). He has also become
an almost monthly fixture in the
Southemn California music scene.
This past season, he appeared at
the California Center for the Arts in
Escondido with the San Diego
Symphony, and presented a four-
part lecture series on American
violin and fiddle music at the San
Diego Museum of Art. Last year, he
drove up to Los Angeles to record
the fiddle solos for John Williams'
score for “The Patriot,” work he
would be happy to have more of.
And he drove up last month 10
see the world premiere of a new
dance Twyla Tharp chorcographed
to some of his music. The son of
two dance teachers, O’Connor has
worked with dancers before and
has always been “a little under-
whelmed. But this time, when |
saw the rehearsal, 1 thought, 'Oh
wow, so this is what it can be." It
was just marvelous
“The hardest stretch for me is to
embrace a different interpretation
of my music. But that is one of the
things [ like about how flexible in-
strumental music is. I am amazed
at what people can get out of it.”

or O’Connor, reinventing

himself has gone hand in

hand with reinventing Ameri-
can music. And both have involved
a closer look at roots as well as a
mind wide open 10 the possibil-
ities.

Consider "Let Us Move." A 15-
minute piece for chorus with violin
obbligato, “Let Us Move™ is the
centerpiece  of  “Appalachian
Sketches,” a disc from the Cape
Cod, Mass.-based choir Gloriae
Dei Cantores due out in Septem-
ber. O'Connor's work mixes vari-
ous elements, from traditional
shape-note singing to jazz licks, in
a propulsive structure reminiscent
of a Baroque passacaglia.

Some passages of close, disso-
nance-spiked harmony suggest
Balkan or Middle Eastern singing.
According to O'Connor, that may
not be a separate, exotic ingredient
in the mix so much as a part of Ap-
palachian style itself.

“This is a mystery [ am starting
to unravel for myself,” O"Connor
says. “I've been challenged to dig
deeper and to find the essence of
American music. I've been doing
some research and I think that

Appalachian or Melungeon - draw-oul-using the voices- almast- -“a.- considesable- advance in flu- .

many
cultural elements are Middle East-
ern or Mediterranean in origin.”

term for tri-racial groups and sub-
cultures in the broader Appala-
chian area, from Ohio to South
Carolina, Tradition has long pos-
ited a sort of pan-Mediterranean
component to that heritage. There
is sugpestive genetic and linguistic
evidence for these links, and a
whele industry of Internet-spurred
genealogical investigation into the
subject. O'Connor finds persua-
sive explanations here—particu-
larly in the possibility that in 1586
Sir Francis Drake dropped off at
the lost colony of Roanoke several
hundred Turkish or Moorish sail-
ors liberated from service in Span-
ish colonies further south—for el-

AL SDB / Los Angeles Times

0’Connor with his Grammy for
best classical crossover album.

ements he sees and hears in
Appalachian culture and music.

“More and more, I'm going to
start developing what I think were
the original sounds of this music,”
he says. “The commission for ‘Let
Us Move' came at a point when [
was making these discoveries for
cal sounds.”

“We wanted to do some more
early American music,"” says Eliza-
beth Patterson, music director of
Gloriae Dei Cantores. “There is
maybe what you could call a de-
pressed awareness of some of the
original sources of music in this
country. Appalachia is one of
them—music carried so much of
their life and customs.

“So we thought, look around
and see who is a really authentic
performer, one who is also able to
cross over with a fresh voice. We
knew about Mark doing some clas-
sical things with Yo-Yo Ma."

The idea of doing a piece with
text was a fascinating problem for
O'Connor. It took almost a year but
he finally got a musical theme in
his head that dlicked when he re-
discovered a Charles Wesley
hymn, one that his mother used 1o
sing—the words matched his
mood and the music in his mind. It
includes an alleluia that he could

as instruments.
“Alotof my instrumental music

says, “but it was a big deal for me to
commit my instrumental music to
words. It was something | was feel-
ing at the time, right when the
elections were going on and 1 felt
that the country was being divided.
‘Let Us Move' just jumped out at
me—music can move us in a posi-
tive direction—and it became a
healing time for me."

This may have heen O'Connor's
first choral piece, but thanks to his
insatiable experimentation and
gregarious networking, he was in-
volved in another large-scale cho-
ral work, with violin obbligato, just
before he got this commission. He
was the violin soloist in Tan Dun'’s,
“Water Passion After St. Matthew,”
awork that was premiered in Stutt-
gart last year and is due out soon
on CD.

“Tan Dun was a big influence.
Heis a friend and a colleague that |
met through Yo-Yo Ma. He knew [
liked water, and probably felt like I
do that there are associations be-
tween Asian and American music, [
was inspired by what he made
voices do.”

OConnor's new jazz album,
"Hot Swing,” is another project
with a basis in collegiality.

“When Grappelli died [in 1997),
people asked me to do tributes,”
he remembers. “Since he was one
of my teachers and mentors, I said
yes to every one. In the process [
met some musicians and sort of re-
discovered my swing repertoire. It
felt so good, | wanted to do more.”

The CD, a straight-ahead jazz
trio album, features O'Connor,
guitarist Frank Vignola and bassist
Jon Burr, and it has been released
on O'Connor’s own label, OMAC
Records, which he sells through his
Web site, www. markoconnor.com,
along with his sheet music in
downloadable form.

The “American Seasons” proj-
ect—besides the CD and tour, it in-
cludes a PBS special based on a
performance of the work inter-
spersed with Vivaldi's “Four Sea-
sons"—began with O’Connor’s
composition; it was Sony that put
him together with Metamor-
phosen. The tour, which begins in
November in Washington, D.C,,
will feature O'Connor’s string or-
chestra arrangement of his signa-
ture "Appalachia Waltz" and Rich-
ard Strauss’ “Metamorphosen”
(which gave the ensemble its
name), as well as "American Sea-
sons,”

“Thirty musicians. This is the
only tour I've ever done with a
band this big," muses the former
member of the country-pop band
Dide Dreg. “This is difficult music
to play, but we've got it about as
tight as it can be. I was really blown
away by this group.”

“American Seasons” represents

encrmsconcnse.lyncalandun-
sistibly rhythmic,” actording 1o

“Melungeon™ is an umbrella is spiritual in nature,” O'Connor  classical music critic Richard Dyer,

writing in the Boston Globe about
the premiere. *The movements are
thematically interconnected. The
opening movement, for example,
includes a passage that moves
through all 12 keys as a statement
about youth's infinite possibilities.
The last movemnent brings this mu-
sic back with more complex har-
monies that dissolve, then open

again on fresh perspectives,”

) Connor’s summer book-
O ings should only cement
his good standing as a
new member of the Southern Cali-
fomia music community.

His appearances this month at
Summerfest, in La Jolla, came
about in part because the 2001 fes-
tival director, Cho-Liang Lin, is
part of his far-flung circle of
friends.

He'll play some of his "Appala-
chian Journey” music for string
trio on the program Friday, and his
Quartet for an Aug. 14 collabora-
tion with another local institution,
the guitar-playing Romeros. On
Aug. 16, he presents another Grap-
pelli tribute, with guitarist Steven
Mackey. He'll also participate in
tae festival's program of free
funchtime panel discussions. “I'm
really excited about doing this with
iy friend Jimmy Lin," he says, us-
ing Lin's nickname and talking
happily about the caliber of player
he'll be working with—cellist
Carter Brey, violinist Lin and oth-
2r8.

Concurrently with Summerfest,
O'Connor will aversee his Fiddle
Conference at Point Loma Naza-
rene University in San  Diego,
Again, diversity, imagination and
synthesis will be at the core of an
O'Connor project. Although the in-
struction will emphasize improvi-
sation, the curriculum covers the
gamut of classical, folk and jazz
styles, with maniachl and Latino
music a new addition in San Diego,
All the students—nearly 300 total,
of all ages and experience levels—
work in all areas, no specialization
allowed.

“The more they know, ulti-
mately the better off they will be,”
says O'Connor, in his ambitious
and omnivorous way. “I'd like 1o
take them all the way from having
an open mind to having a job. The
long-term goal is to have a full-tile,
summer-long festival and to pro-
vide an alternative form of string
education. It is a shame to con-
strain musicians with a narrow
education.” (™)

Summerfest La Jolla opening con-
tert, Friday, Sherwood Auditorium,
Museum of Con Art, San
Diego, 700 Prospect St., La Jolla.
7:30 pm. The festival continues
through Aug. 18. For more infor-

John Hemken is a frequent con-
tributor to Calendar.
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The Gloriae Dei Canlares choir performs wilh the Boston Pops E

Boston Pops brings Chi

By Richard Duckett

TELEGRAM & GAZETTE REVIEAER

WORCESTER — The annual holiday visit
ol the Boston Pops Esplanade Orchestra to
the Worcester Centram Centre i3 usually a
good time, both musically and in the sense
of honhotie that tends to exode from these
cohcerts.

But yesterday afternoon's vigit — the 2th
consecutive to the Centruim — Seemed to
have even more of an exclamation point
than normal.

Indeed, the first half of the concert was
probably as good as the orchestra has ever
been here. The programming and the per-
formances were axcepional — much to the
delight of the 12,600-plas awdiecnce.

The afternoon got off boa Aeurish with an
emphatic rendition of “Hark! The Herald
Anpgels Sing” The orchestration by the
Boston Pops was daghing with vigorous use
of trumpets, and the voices of the Glorias
Ded Cardores choir from Cape Cod were
0T LOES.

Thus the stage was set. Conductor Keith
Lockhart, an extremely youthinl 42, was an
enthusiastic host, and his orchestra played
with polizh and precision.

And insight. Excerpts from Menott's
beautiful “Amahl and the Night Visitors™
expertly captured’ the mood and atmos-
phere of the opera, which s mow 50 years
ohd. F

Biut the person who pretty much stole the
show was jguest vocalist Renese L. King of
South Lancaster. Her parformance of thrae
marvelous Christmas spirituals — “My
Lord, What a Morning,” “HRize Up Shep-
herd,” and “Glory Hallelujsh" — nearly
brought the house down. She hasa powarful
and expressive voloe and mbues victmally
every syllable with feeling and meaning,

With “Carol of the Drum™ it was time for
the Glorias Del Cantores to harmonize with
the orchestra apaln, amd the rendition hit
highsz that this reviewer has never heard be
fore regarding this particolar moch-loved
piece. The cholr iz extremely talented, mot
keast in the way it can so clearly articulate a
I;.-ric:- And once more It was a case of bril-
lismt orchestration allowing the orchestra
and cholr combined to maks the pieoe both
haunting and stirring at the zame tme.

The one quibble with the program selec-
thon was “What Child is This™ which az
played yesterday was an inferior musical
adaptation of Ralph Vaughan Williams

TG SRBETTY JENDWIN

Fplarade Orchestra yeslerday &t 1he Warcester Cerrum Cenfre.

r1stmas cheer

T4 St/ BETTY JENEWT
Conductor Keilh Lockhar lzads the Boslon Pops at vesterdays haliday conoerl

“Fantasia on Greensbeeves, ™ "What Child i=
‘Thi;w" came acroess &5 schmallzy in com-
parizon. Vaughan Williams is the real
thing.

Buta medley of Christmas favoribes fitled
“A Christmas Scherso” positively sparkled,
and Mz, King rejoined the stage to offer a
slunning interpretation of “Doe ¥You Hear
What [ Hear?"

The concert™s focus in the second half was -
generally on the lighter side of things,
Mothing wrong with that, and highlights
inchuded 2 cleverly arranged “How the
Lrinch Slole Christmas"™ with skillful nar-
ration by actor Will LeBow and some
amusing imteraction from the orchestra,



<

o W
g™ o
] o
g ¥ B

O
B et
] L B B
"5_‘1"-1—
=
EI_I:g
323
I--J_H
(8]

News,

50¢

MONDAY,  DECEMBER 10, 2001

2001 The Republican Company

Kajth Lockhart conducted the Boston Pops in its annual holiday
concerd Saturday.

Program by Pops
offers holiday fun

Charlie Brown and the Grinch
were among cultural
touchstones evoked at the
Springfield Civic Center.

By CLIFTOM J, NOBLE Jr.

SPRIMGFIELD - He, Ho, Ha,
the Fops put on a show? Conductor
Keith Lockhart braught his Boston
Fops Esplanade QOrchestra fa q
weell-filled Crvie Center Friday pve-
ning to kindle and enhance the
holiday spirit with a glistening ar-
riy of seasonal musical gifis,

Aiding them in this endeavor
wiere the Orleans-based Glora Ded
Cantores chobr, wocalist Renese
King and actor Will LeBow

"It was impossible 1o keep A sen
timental smde from coaxing up the
comers of ome’s mouth as’ the
chivir and archestra reveled in the
child-like wonder and innocence
aof Wince CGuoraldi's “Christmas
Time is Here® from "A Charlie

m Brown Christ-

mas.”
Smiles ware
ranypant during “"How the Grinch
Stole Chrisimas™ as well, Though
he's no Boris Karloff Will LeBaw
l:l:luju:l:lJ ugr a1 mean Grinch, nars
rating his preparation of the Dr,
Seuss claszic, The musiceans glee-
hully negoliated arranger Danny
Troob's clever encapsulation of
the music from the 186G caroon
that Lockhan, along with many of
his players and a helty slice of his
adicmee, grew up loving,
 Lackhart and company mardoed
the 5l anniversary of CianCar.
la Menani's made-for- 1% apera
“Amahl and the Might Visnoes™
wilh palished performances of ex-
cerpls incleding the “Shepherds'
Chorus™ and “Shepherds’ Dance.”
Here amd throughout the evening,
the Gloria Dei Cantores singers
enuncated superbly, chiseling
their words with consonanis that
ciuld cul masonry, phrasing with

cxoquisite subtlety in perfect tune

with glorious fone 105 no wonder
they are the Pops® chadr of choice
for these anmeal fours.

Cther nostalgic entrbes  were
Carmen Dragon's tender scoring
of *Whit Child is This?*" and Harry

Simrone's beloved setting of the
Clemeny Moore poem "A Visit
From 56 Micholas.” the performes
ance of which heralded a wisic
from the “podly old el himself.

The most succassiul ami pleas-
ing pops programs, hobiday or
olherwise, lind a balance berween
music old and new, sentimendal
and timely. The Boston Fops, with
an impressive rosler of ingenious
arrangers at its bock and eall, is
eminently capable of delivering
the pomds.

Relativefy hod off 1the presses
wat Randy Bass’ armangerent of
"Hark! The Herald Angels F.'ing_"
rixing fasfares and marches tha
v @ greal deal do the [ndiana
Jones and Star Warz film music of
Pops Laurcate Conductor and
Lockhart predecessor John Wil
liams with fresh harmonization of
the hymn tune - & sarf of harken-
ing fo Cosmic aigels, perhaps,

Vooalist Henese King brought
topether the heart of Marian An-
derson, the rhythm and Blues Mex-
ibility of Whitney Homeston and the
eatthy drive of Aretha Franklin in
a medley of spiritunls; "My Lord,
What a Morning,” "Rise Up Shep-
heerd amd Fodlow™ and “Glory Hal-
lelujah.” King, a Macseachusests
mative who currenily holds a full-
time postlion af her almea osaters,
the Berklee Collage of Music in
Bostan, returned fo clese the can-
cert's figst half in fine style with a
pumping gospel arrangement of
“Iha Yo Hear What 1Hear?™

Arranger Don Sebesky comtrib-
uted twn gems fo the program, “A
Christmas Scherre,” deliby capi.
talizing on the effervescent friple
meter prevalend in o muel Chiriss-
mias Music, and the kard-swinging
mdley of secular carols, “Frosty
All the Way.” complete with dow-
hle-lass spins in the slick tradition
of the Fops’ “Sing, Sing, Sing" pes-
larmanoes

Colored lights and strobes, pro-
jections, starry  backdrops  and
some profiy bul pesky poinsedias,
moved bhefore the show Lo clear the
view of front-row patrons o the

floor of the arena, completed a

chieery holiclay picture and evi-
dently delighied thase present.



